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CMJ  MUSIC  MARATHON®  CONVENTION 

October  30  -  November  2,  1991  •  The  Vista  Hotel  •  New  York  City 
KNOWLEDGE,  INSPIRATION  &  A  WHOLE  LOTTA  ROCK  &  ROLL 

A  conference  on  "New  Artist  Discovery  &  Development"  includes  over  50  panels,  workshops, 
exhibits,  goodies  galore,  and  over  300  Music  Marathon  Live!  showcases  at  the  coolest  NYC  clubs. 
Plus,  the  1991  New  Music  Awards  (like  you've  never  seen  them  before!) 

PAST  PARTICIPANTS  INCLUDE: 


Just  Announced:  Keynote  Speaker  Fredric  Oannen, 

Author  of  the  best  selling  book  "Hit  Men." 


For  more  information  call: 
(516)  466-6000. 


TH 


REGISTRATION  FORM 

CMJ  Music  Marathon- 
October  30-November  2,  1991  •  The  Vista  Hotel  •  New  York  City 


HOTEL  ACCOMMODATIONS: 

Special  rales  at  Ihe  Vista  Hotel  Visla  Hotel  rales  $143  Single/Double.  These  rales  are  only  in  etiecl  unlil  Oct  16.  1991  Rales  apply  Irom  Wed.,  Oct  30  lo  Sun,,  Nov  3,  1991  Call  the  Visia  al  1-800  258-2505  (in  New  York  Stale  212  938-19901 
YOU  MUST  MENTION  CMJ  MUSIC  MARATHON  TO  RECEIVE  DISCOUNT. 

AIRLINE  DISCOUNTS:  AMERICAN  AIRLINES 

American  Airlines  is  otiering  a  special  discount  rale  ol  40%  oft  regular  coacti  lares,  II  you  qualify  lor  a  lower  lare,  American  Airlines  will  discounl  Ihat  rale  an  addilonal  5%,  Call  1-800  433  1790  7  00  AM  to  12  00  MidnioW  Cenlral  Time  anv 
day  Specify  STAR  File  #S-12014L.  —  / 

Conuenlion  registralion  lee  entitles  entrance  lo  all  Marathon  events  including  exhibits,  panels,  showcases  and  one  registration  bag. 

^*"E ■ TITLE AFFILIATION  

ADDRESS  

CITY     , 


STATE 


ACCOMMODATIONS  DURING  MARATHON  ^____ 

Regular  rale  $160  belore  July  15;  $185  before  Aug.  15;  $210  belore  SepI,  15;  $235  after  Sepl  15. 

Student  rate":  $85  before  Aug  15;  $95  after  Aug  15     'Copy  ol  valid  sludenl  ID  must  accompany  payment  and,  in  addition,  ID  must  be  presented  al  registralion  to  pick  up  badge  No  exceptions, 

Indicale  quantity  and  make  check  or  money  order  (non-refundable)  payable  lo  CMJ  Music  Marathon,  Purchase  Orders  without  accompanying  payment  will  not  be  accepted 

Do  not  send  payment  later  than  Oct.  18.  Walk-up  thereafter. 

I  have  enclosed:   (      )  Check        {      )  Money  Order 

Check  must  accompany  registralion  form,  or  provide  Ihe  lollowing  credit  card  inlormalion:    MasterCard  (      )        Visa  ( 

CARDHOLDER   NAME   


SIGNATURE 


)        American  Express  ( 

CARD    NUMBER   

EXPIRATION    DATE    _ 


•Credit  card  payments  alter  Sepl,  20  require  regislranl  lo  preseni  credil  card  in  person  pnor  lo  picking  up  regislralion  material 
For  more  information  contact;  Joanne  Abbot  Green  al  (516)  466-6000  or  Fax  516-466-7159 


Mail  to  CMJ  Music  Marathon,  245  Great  Neck  Rd.,  3rd  Floor,  Great  Neck,  NY  11021 


FAHRENHEIT 


ROCK  SO  HOT 

IT  BURNS 


Kingdom  Come 


"Hands  of  Time,"  the  new 
epic  album  from  Kingdom 
Come,  will  shake  the  earth 
and  stir  your  soul.  Features 
"Should  r  and  "You're 
Not  The  Only. ..I  Know." 


L.A.  Guns 


L.A.Guns  unleash  their  gritty 
street-wise  sound  on  their 
3rd  and  most  devastating 
album  to  date. "Hollywood 
Vampires"explodes  with 
reckless  energy.  Includes 
"Kiss  My  Love  Goodbye," 
"Some  Lie  4  Love"  and 
"Over  The  Edge." 


PolyGram  LaM*  Group 


"When  The  Blackbird  Sings." 
Sandy  Saraya  -  Sings  Her 
ass  off.  Tony  Bruno  -  Guitars 
for  days.  Peter  Collins- 
His  last  production  was 
Queensryche's  "Empire." 
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PolyGram  Label  Group 


,^ 


Anthrax 


This  is  a  fabulous  new 
collection  of  B-Sides 
including   "Bring  The 
Noise,"  "Milk (Ode  To  Billy)" 
and  "I'm  The  Man  '91." 

Don't  miss  Anthrax  on  the 
Clash  Of  Titans   tour! 


The  Buzz  Is  Onl   "Attack  Of  The  Killer  B's" 


o 


Bad  Romance 


Powered  by  lead  singer 

Joanna  Dean's  gritty  and 

bluesy  vocals,  "Code  of 

Honor"  is  a  blend  of  tasty 

guitars,  meaningful  lyrics 

and  great  songs.  Features 

J  the  classic  "Love  Hurts," 

i  a  duet  with  Joanna  and 

i  Tom  Keifer  of  Cinderella. 


S  1991  Megalorce  Island  Records.  Inc 
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NON-STOP  MUSIC  COVERAGE  FOR  THE  SOUTHEAST 


South  Flo's  The  Mavericks 


14 


LA  Guns  Start  Tour  in  Florida        8 

"It's  going  to  be  more  of  an  evil  vibe  because  there's  no 
real  cool  dark  bands  anymore.  More  evil.  We're  tighter 
and  it'll  sound  better.  I  think  we're  just  all  a  little  more 
relaxed  now." 

Kelly  Nickels  on  the  new  LA  Guns  release, 
Hollywood  Vampires 

Lollapalooza  10 

Lollapalooza  is  much  more  than  just  a  concert.  It  will 
be  a  gathering  point  much  brighter  than  George  Bush's 
"Thousand  Points  of  Light."  It  will  be  a  place  where 
ideas  are  spread  —  where  people  will  walk  away  more 
politically,  environmentally,  and  socially  conscious. 


With  such  diverse  musical  influences  from  Elvis  to 
Tracy  Chapman,  Richard  Thompson  to  Patsy  Cli  ne,  The 
Mavericks  have  managed  to  project  an  alluring  com- 
bination of  country-folk-blues-rock  that  attracts  ev- 
eryone from  the  baldingguy  in  the  flannel  clutching  his 
Bud  to  the  maniac  metalhead  in  the  faded  Anthrax 
shirt.  Both  have  been  spotted  atMaverickshows  happily 
waving  fists  in  the  air. 

Central  Florida's  Braille  Closet  14 

Eclecticism,  talent  and  self  determination  are  the 
underiying  factors  that  are  shared  by  the  best  local  acts. 
With  their  first  full  length  recording,  5oi//M7/?,  Braille 
Closet  has  personified  those  ideals. 


Tampa  Bay  Metal  Awards  14 

I  was  looking  at  the  Tampa  Bay  Music  Awards  and 
realized  that  they  weren't  putting  enough  emphasis  on 
Metal ,  which  is  the  only  form  of  music  really  putting  us 
on  the  map.  There  are  so  many  great  metal  bands  i  n  this 
area.  I  thought  it  was  time  to  pat  the  bands  on  the  back. 
Keith  Kollins  explaining  the  inspiration  for  the 
Metal  Awards 

Faces  27 

A  look  at  some  of  the  bands  and  artists  who  you  should 
be  checking  out  before  everyone  else  catches  on.  This 
month:  Bob  Halligan,  Southgang,  Stu  Hamm,  Warrior 
Soul,  Blackeyed  Susan,  Ned's  Atomic  Dustbin,  Michael 
Morales,  and  Temple  of  the  Dog. 


Street  Notes  6 

As  THRUST  rounds  out  our  second  year,  we  make  a 
renewed  committment  to  the  Florida  original  music 
scene.  Now,  THRUST  is  Florida's  Music  Magazine  and 
we  need  your  support  and  feedback  to  continue  to  make 
things  happen. 


Southeast  Music  Report       1 6/1 7 

7///?f/5rhas expanded  its  regional  coverage  to  include 
Gainesville  and  Tallahassee.  Now  in  an  easier  to  read 
format,  the  SE  Music  Report  is  the  most  comprehen- 
sive source  for  all  your  music  news  in  Florida. 

Reggae  Vibrations  19 

A  talk  with  the  Julian  Marley,  Aswad  discusses  Europe 
and  Reggae,  and  Summer  Reggae  listings. 

Smokestack  Lightning  20 

Lord  have  mercy,  Marvelous  Marvin  Boone  has  come 
down  with  the  Bert  Convy  Blues  and  not  even  BB  King 
hosting  Crosswits  can  cure  his  ails. 

The  Great  American  Stiff  21 

An  important  diversion  from  music  this  month  asStiff 
discusses  the  Supreme  Court  future  and  and  the  repeal 
ofthe  Bill  of  Rights. 


New  Product  Guide  22 

The  latest  professional  musical  gear  from  Akai  and 
CXS. 

The  Musician  22 

This  is  Part  5  in  a  continuing  series  on  "How  to  Make 
It  as  a  Musician"  by  entertainment  industry  publicist 
Ultraviolet.  This  month,  the  demo  tape  is  examined: 
how  to  budget  and  secure  recording  time. 

Note:  The  priests  ofthe  sonic  temple  ran  out  of  wine 
andwere  last  seenmutteringthenameMadDogas  they 
headed  for  the  closest  Quickie  Mart.  They  promise  to 
return  next  month  with  more  high-n-mighty  informa- 
tion of  life  from  within  the  recording  studio. 
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WITH  SPECIAL 
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Wednesday,  August  21  •  7:30 
Ocean  Center  •  Daytona  ^^ 


Friday,  August  23  •  7:30 
West  Palm  Beach  Auditorium  •  7:30 


Saturday,  August  24  •  7:30  PM 

Expo  Hall  •  Florida  State 

Fairgrounds  Tampa 


BUY  TIXj*^ NOW  THRU 


(407)  839-3900  •  (904)  353-3309 
(813)  287-8844  •  (305)  523-3309 


FROM  "BENEATH  THE  REMAINS". 

SEPULTURA 

"Arise"... 
LIVE!! 


Saturday,  August  10th 


With  Napalm  Death,  Sacred  Rdch.  Sick  Of  It  All 


mm  NJSM    ARISF  ONSAIENOW: 


AT  ALL  SPECS  LOCATIONS 


PULVERIZING  METAL,  BRAZILIAN  STYLE,  FROM  HE  RISING  KINGS  OF  THRASH. 

Also  available:  "Beneath  Tlie  Remaiiis".  "Scltlzophreaia** 
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SALE  PRICE  <6?'4S 
MUSIC  6  MOVIES    ^^^^^^  ^^  Stones  0^  'pCanccU^ 
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A  HENEWED  COMMITMENT  TO  THE 
FLORIDA  ORIGINAL  MUSIC  SCENE 


Welcome  back  to  Street  Notes.  Over  the  last 
two  years,  THRUST  has  undergone  many 
changes.  That's  not  unusual.  I  remember  the 
end  of  my  second  year  of  college  —  I  had  gone 
from  engineering  to  pre-law  to  English  to 
Psychology,  not  quite  sure  where  I  would  find 
my  niche.  Many  friends  went  through  the  whole 
educational  system  and  stil  1  did  not  know  where 
they  were  or  where  they  were  going. 

So  it's  not  unusual  for  a  magazine  only  two 
years  old  to  experiment.  After  all,  our  goal  is  to 
find  the  best  combination  of  local,  regional  and 
national  music  news,  the  ideal  blend  of  musical 
genres,  the  best  coverage  for  professional  and 
recreational  musicians,  and  the  perfect  look 
and  feel  for  the  magazine. 

Some  Florida  entertainment/music  maga- 
zines have  determined  their  niche,  at  least  in 
their  own  eyes.  You  can  tell  because  their 
stagnation  reeks  like  reclaimed  water.  Pick  up 
a  copy  from  one,  five,  or  even  ten  years  ago, 
change  the  band  names,  clothes  and  hairstyles, 
and  you've  got  their  latest  issue. 
_  Stagnation  js  for  losers. 

It's  easier  for  a  magazine  to  detennine  its 
niche  than  an  individual  to  detennine  his. 
Verbal  feedback,  letters,  psychic  messages  on 
ESPN  —  they  all  blend  together  to  guide  me, 
the  publisher,  in  the  proper  direction  for  the 
marine. 

Looking  back  over  the  early  issues  of 
THRUST,  I  realize  they  were  raw  from  a  pro- 
duction standpoint,  yet  they  were  vibrant  in 
the  support  of  local  bands,  and  ^ared  to  the 
street  The  title  "Street  Music  Magazine"  meant 
exactly  what  it  said:  we  were  tuning  in  to  the 
music  lover  and  musician  on  the  street. 

Somewhere  along  the  line  we  got  side- 
tracked. Ma>6e  it  was  the  smell  of  greener 
pastures,  maybe  it  was  the  downturn  in  musical 
happenings  during  the  Gulf  War.  Regardless, 
it's  time  to  bringback  what  everyone  has  missed 
from  THRUST  in  the  last  several  months:  un- 
conditional support  of  the  local  and  Florida 
music  scene. 

How  can  a  music  publication  which  reaches 
every  metropolitan  area  in  Florida  support 
each  local  scene?  That  question  is  answered  in 
several  ways. 

Every  band  or  artist  in  the  state  of  Florida 
who  sends  in  a  tape,  bio  or  press  release  will 
receive  at  least  a  mention  in  THRUST.  That's  a 
personal  guarantee.  And,  if  a  project  is  inter- 
esting or  exciting,  there's  a  good  chance  that 
you  may  find  your  color  picture  on  our  front 
cover  ...  or  a  nice  feature  inside  in  our  new 


Florida  Spotlight  section.  Don't  take  my  word 
for  it,  just  call  the  Mavericks,  Braille  Closet  or 
Bleeding  Hearts  and  ask  them  how  easy  it  is  for 
an  unsigned  (or  recently  signed)  band  to  grace 
the  covers  of  THRUST.  Bottom  line:  Start 
sending  us  the  greatest  thing  since  sliced  bread. 
Whether  you  are  a  band,  a  solo  artist,  session 
musician  or  management  company,  mail  your 
goodies  to  Florida  Spotlight  c/o  THRUST 
Magazine,  8401 9th  SL  N.,  #B-220,  St.  Peters- 
burg, FL  33702. 

THRUST  proudly  announces  that  regional 
offices  have  been  set  up  in  Florida,  one  probably 
right  in  your  local  area.  These  offices,  and  the 
people  who  run  them,  live  where  you  do,  party 
where  you  do,  and  are  pounding  the  streets  of 
your  town  looking  for  original  music  in  its 
infancy,  development  or  mature  stages. 

In  Tampa/St.  Pete,  feel  free  to  contact  me  at 
(813)  536-4100  or  Blackie  Paima,  or  write  to 
the  address  listed  above. 

In  Orlando/Daytona/Melbourne  and  the  rest 
of  Central  Florida,  contact  TJ  Evans  at  (407) 
933-0674,  or  write  to  1113  George  Street, 
Kissimmee,  FL  32741. 

In  Jacksonville,  contact  Leslie  R.  Marini  at 
(904)  745-9121,  or  write  to  2771-39  Monument 
Road  #226,  Jacksonville,  FL  32225.  Other  North 
Florida  music  lovers  may  contact  Leslie  until 
offices  have  been  established  in  Tallahassee, 
Pensacola  and  Gainesville. 

In  FL  Lauderdale,  please  contact  tiie  Miami 
rep  below  until  an  office  has  been  established  in 
your  local  area. 

In  Miami  and  the  Keys  contact  Karat  Crisci 
at  (305)  294-9335  or  write  to  704  Caroline  SL, 
#1,  Key  WesLFL  33040. 

We  want  to  know  what's  going  on  in  your 
neighborhood  and  local  musical  communities. 
Please  call;  we  will  bend  over  backwards  to 
check  out  your  project  and  make  sure  that  it 
gets  editorial  support  in  the  pages  oi  THRUST. 

THRUST  is  working  closely  with  your  fa- 
vorite radio  stations  to  support  your  local  bands 
and  artists. 

Tampa  Bay  readers  will  notice  a  new  section 
which  ties  into  Tampa  Bay  Rocks,  the  great 
locals  only  show  hosted  by  Austin  Keyes  on  98 
Rock  on  Sunday  evenings.  The  bands  feahjred 
on  TBR  will  also  have  the  opportunity  to  receive 
featiire  stories  in  THRUST,  and,  betteryeL  bands 
who  may  not  have  radio  ready  material  but  who 
are  puttingforthasolid  effort  withtheiroriginal 
music  will  also  receive  features.  Plans  are  un- 
derway to  establish  similar  print  tie-ins  to  the 
local  music  shows  in  Nort;h,  South  and  Central 
Florida.  Keep  your  eyes  posted  to  these  pages 


and  your  ears  perked  to  your  weekly  local 
music  shows. 

Plans  are  also  underway  to  publish  the  first 
statewide  band  directory,  which  will  list  hun- 
dreds of  bands  and  artists  who  call  Florida 
home ...  and  how  to  get  in  touch  with  them. 
This  comprehensive  pull-out  directory  will 
appear  in  the  December  issue  oi  THRUST.  Look 
for  details  in  the  next  issue.  Unlike  other 
magazines,  which  charge  the  band  $5  or  more 
for  a  directory  listing,  our  listings  will  be  free 
and  encompass  the  whole  state,  not  just  one 
metro  area.  If  your  radio  station  or  company  is 
interested  inbecomingasponsorof  this  Florida 
Band/Musician  Directory,  please  contact  me  at 
(813)  536^100. 

Local  support  in  THRUST  will  continue  to 
grow  and  evolve  to  meet  your  needs.  If  you 
don't  see  what  you  want  to  see  in  this  issue,  it's 
up  to  you  to  contact  your  local  THRUST  rep- 
resentative or  call  or  write  our  main  office  and 
demand  to  see  what  you  want.  Your  feedback  is 
a  major  part  of  our  evolution,  so  make  your 
voices  count. 

And  for  all  the  readers  who  want  a  thicker, 
more  comprehensive  copy  of  THRUST,  re- 
member: we  are  a  free  magazine  completely 
dependent  upon  advertising  revenue.  For  the 
magazine  to  become  thicker,  you  must  pa- 
tronize our  advertisers  and  remind  them  that 
you  saw  their  ads  in  THRUST.  And  when  you 
purchase  items  at  non-advertiser  stores,  tell 
tiiemthattiieyneedtobeadvertisingin  Florida's 
Music  Magazine,  THRUST.  So  before  you 
complain  5)out  what  you're  getting  for  free, 
realize  that  you  take  an  equal  responsibility  for 
tiie  success  of  any  free  publication  through 
your  support. 

Don't  be  fooled  by  publications  which  claim 
to  have  your  musical  community's  interest  in 
mind,  when  all  they  want  to  do  is  keep  your 
local  area  a  one  magazine  monopoly  controlled 
by  a  tightiy  knit  clique.  They  may  be  fooling 
some  people,  yet  I  laugh  at  their  lame  attempt 
to  deceive  the  original  music  loving  public.  A 
community's  musical  growth  can  only  be  real- 
ized through  unconditional  support  of  musi- 
cians, bands  and  music  lovers,  not  through 
exclusive  shmooze  fests  promoted  as  commu- 
nity events. 

Make  the  original  scene  grow  through  your 
support  of  original  music  and  the  radio,  TV  and 
print  sources  that  promote  original  music.  If, 
however,  you're  just  looking  for  a  cover  band  to 
go  see  or  a  disco  to  sweat  in,  please  put  this 
magazine  backwhereyougotiL7W/?(/S7is  here 
for  the  people  who  really  care. 


BY   JOHN   URBAN 


After  Dehind  Dars  was  rejected 
by  the  syndicate,  I  chose  to 
create  a  new  family  oriented 
oofKspt  with  marketable 
characters  which  should  appeal 
better  to  the  General  public. 
Meet  the  Buzzsaws;  featuring 
Leatherneck,  his  transexual 
wife  Sheeba,  their  schitzo 
son  aob/Not  Bob  t   his  denion 
possessed  talking  doll  Killgore. 
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BUY  THE  14  TRACK 

''...WE^L  THROW  IN 
THE  KITCHEN  STNCr'^ 


O  Full  Function  Remote  Control 

Arms  your  MSR-24's  tracks  and  controls 
two  transports 

O  Built-in  20  Point  Auto  Locator 

Auto  Punch-In/Out  and  Auto  Rehearse, 
too! 

O  Dual  Transport  Synchronizer 

Lock  audio  to  video  or  lock  dual  audio 
transports 

O  Multi  Format  Time  Code  Generator 

Any  SMPTE  format  plus  MIDI  TC  for 
ultimate  flexibility 

O  SMPTE  to  MIDI  Synchronizer 

Three  convenient  v/ays  to  create 
MIDI  beat  maps 

Go  see  your  authorized  TASCAM  dealer  for 
a  demonstration  of  the  MSR-24  or  MSR-24S 
and  details  on  how  to  get  your  FREE 
Midiizer. 


Jmou've  dreanned  of  owning  a  full- 
on  24  track  studio,  but  the  cost  of 
keeping  it  all  under  control  can  drain 
your  wallet. 

Well,  we've  pulled  tfie  plug  on 
ttiose  costly  add-ons! 

Because,  wfien  you  buy  eitlier  our 
MSR-24  or  MSR-24S  between  August 
Island  October  31st,  1991, 
TASCAM  will  give  you  an  MTS-1 000 
Midiizer  (a  $1 ,999.00  value)  FREE. 

So,  besides  hiaving  a  great  new  24 
track  nnachine,  the  Midiizer  will 
complete  your  studio  by  giving  you: 


TASCAM 

7733  Telegraph  Rd.,  Montebello,  CA  90640 


Ifs  official,  LA  Qxins  are  here  to  stajt 
When  the  streetwise  band  first  hit  the 
music  scene  in  1987  with  their  self- 
litled  debut,  critics  pegged  them  as 
another  hard  rock  band  from  the  City 
of  Angels,  Some  uneducated  reports 
even  rated  the  band  as  a  second  dass 
OunsN'Roses.notrealizingthatTradi 
Quns  was  theoriginal  ''Qun^^of  CJuns 
H  Roses.  A>d  Rose  and  Iradi  chose  to 
jjart  ways,  each  taking  his  career  in 
similar,  yet  unique  directions. 

LA  Quns  proved  the  critics  wrong 
with  their  follow-up  release,  "Cocked 
Urtd  Loaded"  Featuring  the  AOR  hit 
The  Ballad  of  Jane,''  the  Quns  brd<e 
gold  status,  selling  almost  5/4  of  a 
mtllion  records.  StiH  fliccritics  scoffed, 
attributing  the  band's  radio  success  to 
aonehilwotKlen 

:  ^Who  cares  what  the  faking  critics 
think,''  Kelly  Nickels  said,  relaxing  at 
liis  publicist's  house  in  Hollywood's 
laurd  Canyon,  KeHywasexciled  about 
Hollywood  Vampires/  the  band' 
fhtfrd  release  on  Polydor  Records. 
Looking  healthy,  working  on  wealthy 
^nd  willing  to  talkabouttheirwismess, 
Ke%  Phil,  Tracii,  Steveand  Mick  were 
finishing  the  record  and  anxious  to  hit 
Ibc  road  in  support  of  A^ampires.'' 

LA  Guns  are  headlining  the  Contra- 
band tour  kicking  off  in  Tampa  Bay  in 
August  The  band  has  also  just  had  a 
record  setting  performance  at  Madi- 
stmSquare  Qarden  with  almost  20,000 
of  their  NY  friends  in  attendance.  Be 
sure  to  catch  the  show  and  as  Kelly 
forewarns^  look  out  for  those  witches. 


by  Christopher  Robin 


-oA  .        ^ 


CUIfS 


y.y/.yx.:wx<wy/.wx«»»>w.M 


Wlty  did  you  guys  choose  Tampa  Bay  to  kick  off  the  tour?  Was 
there  any  particular  reason  or  was  it  just  a  coincidence? 

PL:  During  the  course  of  the  year  we're  going  to  be  playing 
everywhere,  so  Tampa's  as  good  a  place  as  any. 

Do  you  have  any  special  messages  for  your  Florida  fans  who 
supported  you  on  your  previous  tours? 

KN:  Well,  I  hope  they  like  the  new  album,  and  they  get  the  same 
feeling  from  it.  Florida's  great.  I  always  have  a  cool  time  in 
Florida.  I  love  you  guys. 

Is  there  anything  new  you  wish  to  experience  on  this  tour? 

PL:  It's  going  to  be  good  now  that  people  are  more  familiar  with 
our  material.  It's  difficult  sometimes  playing  to  people  that 
don't  really  know  the  tunes,  but  off  hand,  it'll  be  nice  to  come 
and  have  a  good  time  and  just  hang  out 

What's  the  vibe  oi Hollywood  Vampiresl  What's  it  going  to  say 
to  everybody? 

KN:  I  don't  faiow,  I  think  it  sounds  great.  There's  a  lot  of  different 
stuff  on  the  album.  It's  produced  really  well  and  I  think  it's  a  fun 
record. 

What  are  you  going  to  do  with  the  songs  (over  twenty)  that 
didn't  make  it  on  tlie  record? 

KN:  Some  will  be  used  as  B-sides  for  Europe  and  wherever  else 
they  end  up.  Some  we're  going  to  hang  on  to  and  use  them  for 
another  day,  maybe  they'll  make  the  next  record,  but  I  doubt  it 
because  we  write  so  much.  If  it  doesn't  make  this  record  you'll 
probably  never  hear  it. 

Whose  idea  was  it  to  use  the  Gregorian  Chant  that  leads  off  the 
album. 

PL:  That's  actually  a  15th  century  Kabuki  Jackal  and  it  was  my 
idea. 

What  other  things  should  people  know  about  Holh/ivood 
Vampiresl 

KN:  You  need  to  know  that  we're  going  to  be  f**kin'  killer.  It's 
going  to  be  more  of  an  evil  vibe  because  there's  no  real  cool  dark 
ban(S  anymore.  More  evil.  We're  tighter  and  it'll  sound  better. 

PL:  They're  just  the  songs  we  like  to  play  and  hopefully  they're 
the  songs  people  enjoy  listening  to  as  well.  See,  there's  no  point 
in  puttingout  stuff  that  we  think  the  public  expects  from  us,  that 
would  just  be  a  waste  of  everyone's  time. 

Is  this  album  a  progression,  a  digression,  a  diversion... 

KN:  It's  a  progression.  It  definitely  feels  like  the  next  step.  It's  not 
super  polished,  but  it's  definitely  the  next  step  for  an  album  for 
us.  It's  different  but  it's  still  the  same  vibe. 

Do  you  Pmd  new  fans  who  are  enjoying  Hollywood  Vampires 
and  who  are  going  back  to  the  Hrst  two  aftums  and  going 
"Wow,  I  should've  been  into  this  a  long  time  ago!" 

PL:  I  wonder.  Now  that  the  band  is  more  in  the  public  eye  I  hope 
that's  the  rase. 

After  the  success  of  "The  Ballad  of  Jane,"  do  you  feel  any 
pressure,  internal  in  the  band  or  external  sources,  to  follow  it 
up  with  a  ck)ne? 

PL:  There's  always  pressure,  but  you  don't  let  it  get  to  you.  I 
mean,  you  just  ignore  it  and  it  does  go  away.  There's  nothing  on 
this  album  that  is  forced  down  on  us  like,  "You  guys  better  do 
this."  Everything  on  there  is  what  should  be  on  there.  We 
consider  it  to  be  a  really  well-rounded  album. 

KN:  Nobody  really  thought  that  a  band  like  us  would  do  a  song 
like  'The  Ballad  of  Jane,"  so  there's  probably  a  lot  more  stuff  on 
this  record  that  nobody  thinks  a  band  like  us  would  do.  Be  open 
minded.  Five  years  in  the  band  and  three  records,  we've  got  to 
progress  a  bit.  I  think  the  songwriting  has  just  gotten  better  and 
more  melodic.  It's  still  a  little  heavy. 

Who  did  the  majority  of  the  songwriting  on  this  record? 


KN:  It's  pretty  much  like  Cocked  And  Loaded  in  that  we  all  did. 
Nobody  really  writes  asongon  their  own.  We  all  collaborate  with 
each  other.  If  I  think  of  a  cool  guitar  part,  I'll  get  Tracii  because 
I  can't  play  it  and  then  he  adds  his  part  to  it.  Phil  and  I  wrote  all 
the  lyrics.  Everybody's  a  little  different  so  it  works  out  best  that 
way. 

Does  Tradi's  involvement  in  the  Contraband  project  affect  the 
rest  of  LA  Guns  in  any  way? 

KN:  No,  not  really.  Not  at  all.  He  loves  to  play  so  much  and  he's 
really  good  so  he  plays  all  the  time.  He  has  another  side  thing 
called  PIG  with  Taime  DoNvn  and  Steven  Pearcy,  and  they  just  do 
covers  and  they  play  around  at  clubs.  It  doesn't  affect  us.  It 
doesn't  take  anything  away  from  LA  Guns. 

Do  you  have  any  other  projects  that  you're  working  on? 

KN:  No.  I've  never  even  jammed  with  anybody. 

What's  the  most  important  thing  that  you've  learned  in  your 
five  years  with  the  band? 

KN:  There  was  this  witch  and  she  wanted  to  fool  around,  but  I 
wouldn't  because  she  was  really  weird.  So  she  put  a  spell  on  us 
in  Pennsylvania.  She  left  a  note  on  the  bus  that  said  that  you 
have  f**ked  with  the  66th  order  of  loyal  witches  and  we  had  like 
really  bad  luck  for  a  long  time.  The  bus  got  broken  into  and  we 
got  robbed  twice.  All  our  clothes  from  Japan  got  lost  coming 
back,  all  this  spooky  stuff  was  going  on.  So,  if  you've  gotta  P*k 
a  witch,  do  it.  You  don't  want  to  mess  with  that  voodoo  shit. 


FORUM  '91 


"THE  Nlarkec  place  for  the 
Professional  Nlusician" 


THE  WORLD'S  ONLY  ALL 
HARD  ROCK  &  HEAVY 
METAL  CONVENTION 


OCTOBER  3,  4  &  5 
Las  Angeles  Airport  Marriot 
Information:  (212)  645-1360 

Reserve  Ait  A  Hotel  Space 

With  the  v.s^^.A.^V^Block 


liOwest  Airfare  from  Tampa  Bay 

CaU  Jim  Hayeit  for  inlo: 

(813)  536-4100 

Reservations  secured  by  Night  Flight  Tours 
1S45«  Ventura  Bhd.  Ste.  302,  Sherman  Oab,  Ca.8 
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Whoever  said  art  requires  sacrifice 
mustVe  played  something  else. 


Of  all  the  things  musicians  are  willing 
to  sacrifice  for  their  art,  a  lot  of  money 
has  never  been  one  of  them. 

Which  is  why  the  new  Yamaha  SY22 
Music  Synthesizer  is  going  to  be  so  popu- 
lar. After  all,  it  has  many  features  that 
make  it  sound  better  than  synths  costing 
nearly  twice  as  much. 


Like  both  FM  and  Yamaha  Advanced 
Wave  Memory  (AWM).  Complete  with  256 
preset  FM  and  128  preset  AWM  sampled 
voices.  So  you  get  crisp  digital  precision 
along  with  the  natural  richness  of  analog 
sound.  To  combine  the  two,  there's  the 
SY22  s  50  stage  Vector  Control.  Just 
choose  level  or  detune,  and  you  can 


blend  up  to  four  separate  sounds  automat- 
ically or  manually  in  real  time. 

All  of  which  helps  you  get  in  touch  with 
your  music.  Your  instrument.  And  your  art. 

To  hear  more  about  the  SY22,  or  just  to 
hear  it,  stop  by  your  local  Yamaha  Dealer. 

If  you  wont  do  it     W  A  M  A  H  A' 
for  money,  do  it  for  art.  I  fllMfirlri 
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LOLLAPALOOZA  COMBINES  MUSIC  Wim  SOCIAU  ENVIRONMENTAL  &  POUHCAL  AWARENESS 


The  (BdiUAidooza  Festi- 

grouma^wgust  20th, 
promtses  m^  much 
more  than  a 
all  day  com 
traveling  ci 

feature  tents  aitH'tooths 
tlMivff(^mDide  free 
inimSmmkon  a  variety 


ranging  from  the 
ent  to  politics  to 


human  rights. 


by  Janice  Nicholas  and  Stiff 


Theorganizationsinvolvedinclude/Joc^TVi^ 
Vote,  which  is  a  coalition  founded  by  members 
of  the  recording  industry,  whose  goal  is  to  try 
to  involve  18-24  year  olds  in  the  political  arena. 

The  non-profit  organization  Greenpeace 
will  also  be  represented,  and  will  try  to  inform 
people  on  such  topics  as  global  wanning,  toxic 
pollution  and  nuclear  weapons.  (I  wonder  why 
Earth  First  wasn't  asked  to  join.) 

The  League  (^  Women  Voters  will  be  there, 
i\ox\g'm\.\\\}c\t  National  Abortion  Rights  Action 
League,  who  are  a  political  arm  of  the  pro- 
choice  movement,  which  so  many  right  wing 
zealots  would  like  to  see  destroyed. 

The  Citizenship  Education  Fund  is  a  group 
that  pursues  legal  strategies  designed  to  em- 
power those  citizens  who  have  been  left  out  of 
the  political  process.  The  C.E.F.  is  fighting  for 
passage  of  the  civil  rights  act  of  1991,  the 
National  Voter  Registration  Act  of  1991  and  the 
reformation  of  voter  registration  laws. 

One  of  the  more  radical  groups  there  will  be 
the  national  organization  Refuse  and  Resist! 
This  group  is  vehementiy  opposed  to  President 
Bush's  New  World  Order.  They  also  strongly 
oppose  any  form  of  censorship,  racism,  fascist 
police  brutality  and  gay  bashing . .  .not  to  men- 
tion mandatory  forced  patriotism  as  a  result  of 
the  senseless  Gulf  Slaughter.  Its  advisory  board 
includes  Talking  Head  David  Byrne,  Dr.  Ben- 
jamin Spock,  and  perfonnance  artists  Karen 
Finley  and  Laurie  Anderson. 

Handgun  Control  Inc.  is  a  non-profit  orga- 
nization working  for  legislation  to  keep  hand- 
guns from  winding  up  where  they  don't  belong. 
The  chairperson  of  this  organization  is  Sarah 
Brady,  wife  of  fomier  White  House  Press  Sec- 
retary James  Brady,  who,  as  you  all  know,  took 
a  bullet  intended  for  Ronald  Reagan. 

Amock  Bookstore  will  also  be  there  with 


their  mail-order  catalog  which  lists  thousands 
of  books  and  videos  on  some  very  bizarre  top- 
ics, ranging  from  White  Supremacy  and  Black 
Power  to  how  to  keep  a  severed  head  alive. 

On  the  music  end  oiLollapalooza,  opening 
the  show  will  be  the  "Man  Who  Would  Be 
King."  When  questioned  about  his  involvement 
in  the  festival,  Henry  Rollins  replied:  "I  enjoy 
playing  music,  I  like  to  play."  When  further 
questioned  about  the  environmental  aspects  of 
the  tour  Henry  said  he  recycles  because  it's  the 
smart  thing  to  do,  "but  I'd  like  to  take  it  a  lot 
further."  I  couldn't  help  asking  "such  as?".  Mr 
Rollins  replied:  "Rid  the  streets  of  filth,  sys- 
tematically remove  dangerous  elements  start- 
ing with  the  police,  Klansmen  etc."  Henry  is  a 
man  on  a  mission  and  not  to  be  missed. 

Next  up,  are  those  Texas  wonders,  Butthole 
Surfers.  We  spoke  with  King  Koffy  about  how 
the  band  got  involved  in  the  tour,  and  he 
replied,  "I  don't  know,  I  think  to  a  large  degree 
we  owe  Jane's  Addiction  our  life's  blood  and  our 
souls.  Everyone  has  been  pretty  helpful.  I  hope 
it  all  goes  well  because  it's  a  pretty  interesting 
concept;  it's  like  some  of  the  stuff  tiiey  do  in 
Europe,  but  this  is  touring  in  America.  We  were 
originally  scheduled  to  play  the  Reading  Fes- 
tival in  England,  but  thtLollapalooza  Tour  has 
been  extended  and  we  will  be  playing  Salt  Lake 
City  instead.  Oh  boy!"  When  questioned  about 
the  environment.  King  replied,  "Well,  yeah,  we 
love  the  earth  as  much  as  the  next  guy.  Recy- 
cling has  been  a  part  of  our  lives  for  quite  some 
time  now.  The  thing  that  concerns  me  most  are 
the  pesticides  ...  and  trying  to  use  naujral 
cleaning  products."  When  questioned  on  how 
the  band  feels  about  "Moving  to  Florida"  he 
replied  with  a  hearty  laugh  "Great.  Florida 
rocks;  we  had  one  of  the  best  times  of  our  lives 
there.  The  last  time  we  had  some  time  off,  we 


went  down  to  the  Keys;  we  did  diving  and  the 
whole  nine  yards." 

The  Buttholes  will  be  followed  by  Ice-T, 
Trent  Reznor's  Nine  Inch  Nails,  Living  Colour, 
and  Siouxsie  and  the  Banshees.  We  had  the 
pleasure  of  speaking  with  Budgie,  long  time 
drummer  for  the  Banshees.  Their  involvement 
as  the  first  band  approached  for  the  show  came 
directly  from  their  American  promoter  and 
Jane's  Addiction.  Seems  that  Jane's  was  at  the 
Reading  Festival  and  had  the  idea  to  do  the 
same kindofthinginAmerica.  When  questioned 
whether  the  people  in  the  U.K.  were  becoming 
more  aware  of  the  destruction  of  the  environ- 
ment. Budgie  replied:  "Slowly  and  surely  ... 
there  are  probably  other  parts  in  Europe  that 
have  done  a  lot  more  than  Great  Britain.  I  think 
parts  of  Germany  and  Holland  are  probably 
more  Eco-sound.  There  does  seem  to  be  a 
growing  awareness;  there  seems  to  be  a  lot 
mofe  organization,  there  are  places  now  where 
you  can  get  a  lot  more  information."  When 
asked  if  he  was  looking  forward  to  the  tour 
getting  started,  he  said  "America  is  always  a  big 
adventure  for  us.  This  is  just  one  more  adven- 
ture. We  were  in  Florida  a  long  time  ago,  to  play 
a  show  in  St.  Petersburg,  and  I  remember  it 
being  really  hot;  it  was  also  quite  a  culture 
shock.  I'm  taking  my  salt  tabs  already." 

Jane's  Addiction  will  headline  this  multi- 
media event,  which  would  seem  only  fair  since 
it  was  their  idea.  The  band  was  not  doing 
interviews  so  we  can't  bring  you  any  words  of 
wisdom  from  Perry  Ferrell  and  Co. 

Lollapalooza  is  much  more  than  just  a 
concert.  It  will  be  a  gathering  point  much 
brighter  than  George  Bush's  Thousand  Points 
of  Light.  It  will  be  a  place  where  ideas  are  spread 
—  where  people  will  walk  away  more  politi- 
cally, environmentally,  and  socially  conscious. 
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MyGramWdeo 


NOW  ON  SALE  AT 


MUSICeVIDCO 


Extreme -$11.99 
Cinderella -$11.99 
Crash  &  Burn -$11.99 


L.A.  Guns -$16.99 
Anthrax -$16.99 
Thin  Lizzy -$16.99    . 


PRICES  ARE  GOOD  THRU  8/26. 


onor  is  a  tradition  in 
the  American  South,  and  to 
be  entrusted  with  the 
keeping  of  tradition  is  a 
greater  honor.  Each  gen- 
eration of  Southerners  has 
had  its  heroes,  intangible 
yet  real,  surrounded  by 
mystery  and  great  personal 
tragedy.  Some  have  lived 
for  centuries,  others  are 


forgotten,  and  some  lie 
sleeping  in  the  vessel  of  the 
earth,  ready  to  return  and 
bring  inspiration  to  the 
people.  It  is  through  the 
day  to  day  life  of  the  people 
that  the  legends  are  kept 
alive,  becoming  the  essence  Mm 
of  tradition  and  symbols  of 
a  way  of  life. 

The  story  ofLynyrd 
Skynyrd  begins  in  1970, 
when  Allen  Collins,  Gary 


Zant  heard  the  beat  of 
revolution  and  the  first  of 
the  British  invasions.  A 
sound  began  to  emerge,  an 
accidental  birth,  unplanned 
but  loved  nevertheless  for 
its  lleqitimacu. 
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Naming  themselves  after  a  favorite  high 
school  teacher  who  had  often  harassed  the 
band  members  for  having  long  hair,  Lynyrd 
Skynyrd  became  one  of  the  best  loved  rock 
bands  of  the  70's.  Featuring  a  unique  triple 
guitar  line-up,  the  song  writing  talents  of 
Ronnie  Van  Zant,  the  bands  original  line-up 
(which  once  included  Ricky  Medlocke  of 
Blackfoot  on  drums,  as  well  as  Larry  Junstrom 
of  .38  Special)  stabilized  itself  in  1973  with 
Gary  Rossington,  Allen  Collins,  Ed  King,  Leon 
Wilkeson,  Billy  Powell,  Ronnie  Van  Zant,  and 
Bob  Bums,  who  was  later  replaced  by  Artmus 
Pyle.  After  paying  their  dues  on  the  southern 
bar  club  circuit  of  the  early  70's,  the  band  was 
signed  to  MCA  Records.  Impressed  with  their 
first  effort,  Pronounced  Leh-nerd  Skin-nerd, 
Pete  Townsend  of  the  Who  tapped  the  band  to 
open  up  for  ^tQuadrophenia  tour. 

Quicklyeamingareputationasoneof  rock's 
best  live  acts  ever,  the  band  scored  three  more 
platinum  albums  for  MCA  as  well  as  five  gold 
records.  Rolling  Stone  once  commented  on  the 
band:  "In  matters  of  unpretentiousness,  power, 
and  invention,  the  best  hard  rock  band  in 
America  during  the  first  half  of  the  1970's  may 
well  have  been  Lynyrd  Skynyrd." 

Living  through  the  drama  and  splendor  of  a 
touring  band,  internal  conflicts  begin  td  arise 
among  the  band  members.  Drug  and  alcohol 
problems  increase  the  difficulties,  and  halfway 
through  The  Torture  Tour,  guitarist  Ed  King 
leaves  the  band.  In  1976,  the  band  releases 
their  first  work  with  legendary  producer  Tom 
Dowd,  (whose  credits  include  Eric  Clapton, 
Aretha  Franklin,  The  Allman  Brothers,  and 
Rod  Stewart)  Gimme  Back  My  Bullets.  Gui- 
rist  Steve  Gaines,  the  brother  of  backup  vo- 
ist  Cassie  joins  the  band  replacing  Ed  King, 
less  than  two  weeks  the  essential  Skynyrd 
album,  One  More  For  The  Road,  a  double  live 
set  is  released.  It  becomes  one  of  the  first 
records  to  earn  the  RlAA's  newly  established 
platinum  award.  In  1977,  the  band  enters  the 
studio  with  Tom  Dowd  again  to  record  Street 
Survivors.  The  album  cover  features  flames 
over  the  heads  of  the  band  members. 

Just  three  days  after  its  release,  on  Oct  20th, 
1977,  the  band  boarded  their  chartered  Convair 
240  from  Greenville,  South  Carolina  en  route 
to  Baton  Rouge.  Fuel  problems  cause  the  plaiie^ 
to  crash  in  swamp  country  near  Gillsburg, 
Mississippi.  Killed  are  Ronnie  Van  Zant,  Steve 
and  Cassie  Gaines,  road  manager  Dean 
Kil  Patrick,  and  the  two  pilots.  In  critical  con- 
dition are  Leslie  Hawkins,  Gary  Rossington, 
Billy  Powell,  and  Leon  Wilkeson.  Injured  but 
stable  are  Allen  Collins  and  Artimus  Pyle.  MCA 
quickly  withdraws  the  cover  of  "Street  Survi- 
vor" and  the  worid  mourns. 

The  healing  of  the  band  has  been  a  slow 
process,  both  emotionally  and  physically.  To; 
day  "13  years  older,  and  13  years  wiser"  the 
trauma  and  personal  tragedy  has  given  quiet 
strength  and  calm  acceptance  to  the  band 
members.  The  magic  of  the  band  has  always 
been  its  genuine  honest  approach  to  music, 
and  their  true  love  of  their  fans.  It  was  the  love 
of  the  people  that  helped  to  spark  the  reunion 
of  Lynyrd  Skynyrd  1991:  What  began  as  a 
tribute  tour  to  honor  tiieir  fallen  brothers 
became  a  gathering  of  resources,  and  a  renewal 
of  energy.  The  vibration  that  started  in  the 


backyard  of  Brickyard  Road  began  to  intone 
itself  into  the  lives  of  the  band  members.  Se- 
questered in  Memphis,  the  band  would  often 
record  into  the  eariy  hours  of  the  morning, 
with  half  the  songs  on  the  album  being  written 
as  it  was  recorded.  The  results  of  those  long 
nights  have  finally  reached  an  ed:^er  group  of 
three  generations  oidns'.Ujnyrd Skynyrd] 99]. 
The  soul  of  the  band  remains  true  to  its 
original  form:  the  distinctive  style  of  music 
tiiat  only  the  South  can  Mmx.ljjnyrdSkynyrd 
]99]  features  Johnny  Van  Zant  on  vocals,  Gary 
Rossington,  Ed  King,  and  Randall  Hall  (who 
was  hand-picked  by  Allen  Collins  himself  to 
take  his  place)  on  guitar,  and  second  drummer 
Custer,  a  descendent  of  that  Custer,  Artimus 
Pyle  on  percussion/drumsaswell  as  Billy  Powell 


judge  what  happened.  God  gave  us  all  a  plan  in 
life,  and  Ronnie  was  fortunate  to  do  what  he 
did.  I  don't  think  he'd  change  a  thing.  I  think 
he's  at  rest. 

I  guess  that  can  best  be  expressed  by  the  song 
"Pure  and  Simple."  There's  a  lot  of  beauty  in 
doing  everyday  things,  like  taking  out  the 
garbage,  just  being  with  family  and  friends. 

There  sure  is.  I  live  on  Uie  west  side  of  Jack- 
sonville, and  we  live  in  a  good  neighborhood, 
but  there's  a  lot  of  rough  to  it  too.  Gosh,  I 
wouldn't  trade  it  for  the  worid;  every  time  1  go 
back  there,  I  always  remember.  My  parents  still 
live  there;  it's  a  place  tiiat  I  always  remember 
...  and  after  I  did  the  Brickyard  Road  tour  is 
when  I  actually  came  up  with  that  song.  And  I 


on  piano  and  Leon  Wilkeson  on  bass.  Adding 
her  saucy  style  on  backup  vocals  is  Dale  Krantz 
Rossington,  with  Stephanie  Bolton  and  Susan 
Marshall. 

Ronnie  and  Steve,  Cassie,  and  Allen  Collins, 
(who  died  in  1990  of  pneumonia  complications) 
tiiily  belong  to  the  people;  kept  alive  in  spirit 
and  song,  their  legacy  continues  on  in  lA/nyrd 
Skynyrd  199]. 

Today,  talking  to  Johnny  on  the  phone,  I'm 
reminded  of  what  a  good  friend  of  the  band 
once  said  about  them:  "Lynyrd  Skynyrd  are  the 
kind  of  band  who'll  make  a  million  dollars  one 
day,  tiien  borrow  $10  from  you  the  next." 
Sharingawidevarietyof mutual  friends,  Johnny 
and  I  (whom  I've  never  met  in  person)  find  time 
to  talk  about  tiie  band  and  the  upcoming  birth 
of  his  new  baby  in  September. 
THRUST:  Skynyrd  has  always  been  a  band  for 
the  people,  and  this  album's  been  done  for  the 
people.  That's  an  awesome  responsibility.  Wh^t 
are  the  good  and  bad  sides  of  that? 
I  think  Lynyrd  Skynyrd  is  like  their  fans — they 
go  through  hard  knocks  every  day.  The  great 
side  is  that  we  made  this  record.  In  the  begin- 
ning, we  never  jeally  thought  we'd  do  it  —  it 
wasjustasixweek  tribute  tour.  But  the  fans  — 
there  was  like  a  demand!  There  was  a  whole 
new  Lynyrd  Skynyrd  generation  out  there  — 
young  kids.  I  don't  really  see  a  bad  side  to  it  — 
it's  something  we  all  enjoy  doing.  It's  an  honor. 
It's  a  heavy  thing  to  even  try  to  do  this.  Lynyrd 
Skynyrd  is  in  tiie  history  books  of  rock  &  roll. 
Gary  and  I  made  a  pact  a  long  time  ago:  If  we 
didn't  feel  good  about  it,  we'd  hang  up  our 
holsters.  So  far  we  feel  good  about  it. 

Has  dealing  withpersonal  tragedy  strengthened 
you?  In  order  to  survive,  you  have  to  go  deep 
inside  yourself.  Faith  miy  be  all  you  have  left 

Vknow,  when  you're  down,  tiiere's  only  one 
way  to  go,  and  that's  up.  When  you're  up,  you 
,  try  not  to  go  down.  Getting  back  to  Skynyrd . . . 
it's  a  healing  process  for  all  the  guys  in  the 
band.  I  know  if  tilings  were  reversed,  if  Ronnie 
were  down  here,  he'd  be  doing  this,  and  I  feel 
his  spirit  in  Jesus  every  day,  I'm  proud  of  what 
.  he  did.  He  was  a  great  songwriter.  You  don't 


was  so  hustied  and  bustied,  trying  to  write, 
trying  to  do  two  projects  at  once  —  that's  kind 
of  what  tiiat  song  is  about.  Lynyrd  Skynyrd  is 
kind  of  pure  and  simple  —  everybody  wishes 
they  had  a  road  they  could  come  back  on. 

The  unique  thing  about  this  album  is  that 
everybody's  playing  at  the  same  time  in  the 
same  studio,  much  as  you  would  do  on  stage. 

It's  done  in  tiie  stijdio,  but  cut  like  a  live  record. 
None  of  us  are  shjdio  musicians.  It  just  wasn't 
done  like  a  lot  of  records  are  done  today,  it 
wasn't  done  with  one  rhythm  guitar,  bass  and 
drums,  tiien  stacking  on  overdubs;  it  was  just 
done  basically  live. 

Lyrically,  you  seem  to  be  making  observations 
of  the  world  around  you. 

Right,  right.  We  got  the  song  "I've  Seen 
Enough,"  and  I  just  saw  the  news  here  talking 
about  tiiat  particular  song.  We're  just  trying  to 
point  some  fingers  —  trying  to  get  a  message 
across.  Hell,  all  we  can  do  is  write  about  it. 
Maybe  we  can't  change  anything  but  at  least  we 
can  try  to  do  something. 

Probably  the  best  way  to  get  that  message 
across  is  to  hit  the  road!  When  can  we  expect 
Florida  dates? 

The  disc  is  #5  this  w«ek  on  tiie  charts,  and  we're 
coming  back  to  Florida  sometime  in  October 
or  November.  We'll  probably  take  out  Jeff  Healy 
or  Junkyard  witii  us.  Now  we  have  to  start 
practicing. 


BY  LESLIE  R.  MARINI 


Ij/nyrd  Skynyrd  ]991  will  began  the  tour 
on  July  17th  in  Baton  Rouge,  l^uisiana  —the 
city  that  the  band  was  en  route  to  when  the 
plane  fell. 
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It's  time  for  the  second  annual  Metal  Awards.  What  prompted 
you  to  start  the  only  awards  show  in  Florida  dedicated  to  the 
metal  genre? 

Keifh  Collins:  1  was  looking  at  the  Tampa  Bay  Music  Awards 
and  realized  that  they  weren't  putting  enough  emphasis  on 
Metal,  which  is  the  only  form  of  music  really  putting  us  on  the 
map.  There  are  so  many  great  metal  bands  in  this  area.  Labels 
have  been  coming  down  and  signing  bands  and  w  ha\'e  been 
getting  a  lot  of  national  and  international  recognition.  1 
thought  it  was  time  to  pat  the  bands  on  the  back. 

How  many  categories  are  there  in  the  Metal  Awards? 

Last  year  wi  had  14  but  this  year  I'm  going  to  separate  the 
metal  categories  even  more.  l\t  added  hardcore  and  regional 
categories  from  around  the  State. 

Even  though  the  event  is  called  the  Tampa  Bay  Metal  Awards, 
you  are  certainly  inviting  people  from  all  over  Florida  to 
participate. 

I  think  a  lot  of  people  in  the  state  are  aware  of  the  bands 
generated  out  of  the  Bay  area.  Ewryone  who  sees  a  ballot  in 
the  magazine  is  invited  to  send  it  in.  If  you  don't  have  a  favorite 
band  in  a  certain  category-  then  just  don't  answer  that  ques- 
tion. I  want  everybody  to  participate. 

You're  also  inviting  everyone  to  come  out  to  the  show. 

People  should  come  out  to  the  Metal  Awards  on  Labor  Day, 
Sunday,  Sept.  1.  The  re's  no  work  Monday,  so  even  if  it's  a  three 
or  four  hour  drive,  stay  overnight  with  some  friends  and  have 
a  good  time.  I  would  also  suggest  getting  advance  tickets 
through  TicketMaster.  This  is  an  all  ages  show  and  The  Ritz 
is  sure  to  be  packed. 

Are  the  Metal  Awards  arranged  like  a  traditional  ceremony? 

No.  The  emphasis  is  more  on  the  concert  setting.  There  will 
be  aggressive  metal  bands  and  several  other  types,  maybe  even 
hardcore.  Most  of  the  bands  will  be  death  bands  because  they 
seem  to  be  doing  the  most  for  the  area  right  now.  It's  time  to 
show  them  off. 

What  are  some  of  the  immediate  and  long  term  benefits  for 
the  nominees  and  winners  of  the  Awards? 

The  bands  are  going  to  gain  a  certain  level  of  recognition. 
We'll  get  some  positive  press  from  the  international  metal 
magazines;  it  will  make  us  more  credible.  The  bands  will  get 
a  chance  to  play  in  front  of  some  new  fans  and  for  some  local 
industry  people  who  have  possibly  never  seen  them  before  as 
unsigned  bands.  The  bands  can  use  the  nomination  or  award 
for  their  press  kit.  It's  prestigious,  you  know. 

What  does  the  community  get  out  of  this  event? 

The  community  will  get  more  international  recognition.  Like 
I  said  before.  Tampa  Bay  Metal  is  the  only  thing  to  put  us  on 
the  map  at  this  point. 

The  Bucs  certainly  aren't  doing  it  for  us. 

The  Bucs  suck.  We  don't  have  baseball,  and  all  the  bands  that 
get  signed  out  of  here  on  the  rock  end  don't  seem  to  do 
anything.  Some  people  are  interested  because  there's  a  scene 
goinj;  on  here.  Every  town  has  a  scene  and  we  seem  to  be  able 
to  produce  death  metal  bands  that  just  fester  in  the  summer 
heat.  No  pun  intended. 

Where  do  >'ou  want  to  see  the  Tampa  Bay  Metal  Awards  going 
in  the  next  couple  of  years? 

I'd  like  to  see  it  have  more  national  participation,  majte  even 
turn  it  info  a  metal  convention.  We  need  to  find  some  way  to 
keep  the  integrity  by  keeping  the  vote  with  the  people,  not 
with  panels. 

People  in  the  area  know  of  your  affdiation  with  98  ROCK's 
The  Pit.  Will  they  be  participating  in  the  event? 

9.S  ROCK  have  given  me  their  full  support.  They  will  be 
sponsoring  the  show  and  talking  about  it  on  The  Pit. 

Will  they  be  broadcasting  it  Uve? 

I  really  can't  discuss  that  right  now.  There's  alv\'ays  fantasies 
going  on  and  sometimes  they  don't  happen. 

Any  last  words.  Keith? 

Go  out  and  vote,  damn  it! 


m. 


Paul  Deakin,  drummer  and  country  western  extraordinaire, 
sits  patiently  at  the  Island  Club  on  South  Beach  silently  tapping 
his  foot.  But  it's  not  the  latest  Maverick  tune  in  the  jukebox  he's 
stompin'  to,  it's  actually  baby  Harrison  he's  consoling.  Paul's 
son,  along  with  the  rest  of  the  guys  are  getting  decidedly 
impatient. 

Finally  making  his  long-awaited  entrance,  lead  vocalist  Raul 
Malo  simultaneously  mumbles  his  apology  and  greeting, 
grabbing  a  chair  at  a  near  table.  Paul,  Ben  and  Bab,-chattering 
amongst  themselves,  take  turns  entertaining  and  cooing  Paul's 
son.  It's  obvious  that  Harrison,  at  the  tender  age  of  eight 
months,  has  already  established  himself  as  the  group's  feariess 
leader,  from  knee  level,  of  course. 

The  latest  band  to  roll  out  of  Miami  this 
time  just  happens  to  holdsomeold  midwest 
tlavor.  Move  over  Nashville,  Miami's 
sportin'  spurs  this  time  in  the  form  of  the 
country  blues  band.  The  Mavericks. 

"The  last  three  months  have  been  un- 
believable," Raul  begins,  settling  into  his 
chair,  absently  scratching  the  vacancy 
where  his  top  hat  usually  sits.  "In  the 
course  of  a  year  and  a  half,  we  went  from  playing  local  clubs  to 
celebrating  a  rational  record  deal  with  MCA." 

With  such  diverse  musical  influences  from  Elvis  to  Tracy 
Chapman,  Richard  Thompson  to  Patsy  Cline,  The  Mavericks 
have  managed  to  project  an  alluring  combination  of  country- 
folk-blues-rock that  attracts  everyone  from  the  balding  guy  in 
the  flannel  clutching  his  Bud  to  the  maniac  metalhead  in  the 
faded  Anthrax  shirt.  Both  have  been  spotted  at  Maverick  shows 
happily  weaving  fists  in  the  air. 

"We  attract  an  assorted  group  of  listeners,  but  not  a  big 
country  audience,"  explains  bassist  Bob  Reynolds.  'The  thing  is 
that  we  listen  to  everything  but  country.  In  fact,  when  we  flew 
to  Nashville  a  few  weeks  ago,  Paul  and  I  ended  up  at  this  punk 
club  to  hear  some  funky  alternative  reggae." 

"Hey,  what  do  you  like?"  suddenly  interrupts  Raul,  staring 
pointedly  and  intently. 

Before  I  could  dodge  that  one,  Raul  accusingly  continued, 
"You're  a  disco-funk  K.C.-wannabe,"  accuses  Raul,  narrowing 
his  eyes  and  stifling  laughter  from  behind  his  water  glass. 

"Mav  Attack,"  everyone  yells  happily,  much  to  the  dismay  of 
the  people  around  them. 

"Hang  it  up  guys,"  scolds  Paul  disgustedly.  "That's  the  thing, 
he  explains,  pausing  for  an  instant  to  stop  bouncing  Harrison. 


"We've  been  lucky  enough  to  have  listeners  with  open  minds 
right  from  the  beginning.  I  mean,  the  music  sounded  so  cool 
and  we  felt  as  though  we  really  found  our  musical  reach.  Now, 
it's  only  progressed  without  really  deviating  from  what  we  love." 
Back  in  1989,  Raul  Malo  left  his  group,  The  Basics,  feeling 
that  music  was  becoming  redundant.  Hooking  up  with  Missis- 
sippi-bred Ben  Peeler,  who  at  the  time  was  studying  classical 
and  jazz  music  at  U  of  Miami,  they  decided  that  Ben's  fragile 
guitar  embellishments  wept  just  fine  with  Raul's  haunting 
power  chords.  After  wheeling  Bob's  number  from  Paul  at 
Peaches  one  day,  the  four  became  a  loosely  woven  thread, 
tightening  the  knots  song  by  song. 

Songs  like  the  rainy  ballad,  "This  Broken  Heart"  and  "You'll 
Never  Know,  Mr.  Jones",  a  gutsy  pop 
tune,  managed  to  ignite  wami  visions 
of  the  things  that  really  matter  in  life. 
Take  a  gruff  twang,  offer  some  tradi- 
tional insights  into  life  and  blend  in  a 
continual  musical  tear,  smooth  and 
clear,  with  just  the  hint  of  sorrow. 

MCA  recently  flew  the  Mavericks  to 
Nashville  to  showcase.  The  label  has  a 
keen  success  for  developing  new  artists  without  necessarily 
tearing  them  out  of  their  hometown.  In  fact,  the  label  president 
personally  flew  to  Miami,  accentuating  the  significance  of 
remaining  homespun.  The  album  is  tentatively  slated  for  re- 
cording at  Criteria  in  North  Miami  in  August,  then  mixed  in 
Nashville  for  a  release  date  of  January  27. 

"We're  going  to  keep  this  a  South  Florida  thing"  insists  Paul, 
pausing  only  for  an  instant  to  plant  a  swift  kiss  on  his  son's  head. 
"They  really  want  to  push  us  as  a  Miami  band.  Everyone  has 
supported  us  tremendously  and  we're  not  going  to  turn  our 
backs  just  because  we  got  signed.  We'll  still  play  out  locally, 
regardless  of  how  big  we  get." 

'The  Nukes,  Saigon  Kick,  Cryer,"  counts  off  Paul  on  his  free 
hand,  "and  now  us.  We  may  look  like  an  overnight  sensation  , 
but  the  truth  is  that  we  all  played  our  country  asses  off  in  every 
kind  of  musical  situation  you  can  imagine." 

"Including  disco,"  interjects  Raul,  flashing  a  rare  but  radiant 
smile. 

"But  we're  all  good  friends,"  explains  Bob,  "and  we  play  what 
we  love.  I  think  it  shows,"  he  adds  shyly,  glancing  at  the  others. 
"No  doubt,"  Raul  shakes  his  head,  slowly  rising  to  his  feet.  "You 
can't  play  a  two  hour  set  in  blistering  heat  and  fool  people.  It  has 
to  be  fun. 


/^^Although  few  would  accurately  describe  Orlando's  bur- 
geoning  alternative  community  as  a  "scene,"  this  is  mostly 
due  to  a  lack  of  adherence  to  a  particular  sound  by  the  area 
bands.  Rather  than  a  defined  re^onal  sound,  Central  FTon'da 
bands  tend  to  find  their  own  sound  to  set  t^em  apart  from 
their  peers, 

Eclecticism,  taknt  and  self  detenmination  are  the  underly- 
ing factors  that  are  shared  l^  the  best  local  ads.  With  their 
first  full  length  recording,  Soul  Map,  Braille  Closet  has  per- 
sonified those  ideals. 

Braille  Closet  have  been  playing  to  enthusiastic  audiences 
in  and  around  the  area  since  1986.  Ori^nally  fomied  by 
vocalist  Michael  McRaney  and  guitarist/bassist  Mike  Schmidt, 
they  were  soon  joined  by  Eric  Levano  on  drums  and  Bill 
Bartling.  who  shares  guitar  and  bass  chores  with  SchmidL 

"Mike  and  I  started  messing  around  with  a  four  track 
recorder  and  we  needed  a  bass  player,"  said  McRaney.  'We 
found  Bill,  who  also  happened  to  be  a  guitarist.  They  wound 
up  switching  off  instruments  for  different  songs." 

The  two  guitarists  also  brou^t  two  different  styles  to  the 
band.  Schmidt's  playing  is  more  melodic  and  hard-edged, 
w^ile  Bartling's  playing  is  a  little  more  offbeat. 

"Bill's  influenced  by  a  lot  of  early  Athwis  bands  lik  Pylon," 
continues  McRaney.  "He  was  also  into  Gang  Of  Four.  He 
brings  a  lot  of  crazy,  odd  chords  into  the  music" 

In  1988  they  released  their  VoiceofAge  EP  which  topped  the 
local  charts  and  received  airplay  on  college  radio  stations 
around  the  country,  as  well  as  Central  Florida.  The  EP  even 
got  picked  up  by  Swedish  National  Radio,  making  it  to  #16  on 
their  album  chart.  Ttieir  next  recording  the  limited  release 
Tallheaded,  was  more  experimental  in  nature,  After  playing 
the  New  Music  Seminar  in  New  York  last  year,  the  band 
headed  to  Pennsylvania  to  record  what  would  evenhally 
becomeSw//  Map. 

The  result  was  a  fusion  of  the  haunting  sound  they  esti^b- 

lished  on  the  first  EP  with  the  more  experimental  eSbrts  of 

Tallheaded.  The  sixteen  songs  range  from  acoustically  tinged 

\^lads  such  as  Take  A  LooK"  (which  first  appeared  on  Voice 


of  Age)  to  straight  our  funk  workouts  like  "Look  The  OtheiN 
Way." 

McRaney's  lyri«  tend  to  be  introspective,  asking  questions 
and  offering  solutions  wthout  being  preachy.  At  best,  his  lyrics 
evoke  the  mood  of  the  song,  as  on  the  album's  standout 
"Dancing  the  Orange." 

Many  of  the  songs  are  built  around  well  crafted  (unk  riffs.  On 
songs  like  Till  you  Realize"  and  "Next  to  Nothing"  the  lyrics 
worl<  best  as  a  melodic  accompaniment  to  the  driving  instru- 
mental effort. 

The  mandolin  based  '^hifta"  provides  a  folksy  interlude 
before  giving  way  to  the  melodic  bass  line  of  "Alone,''The  album 
doses  with  tlreat  Emotion  Machine,'  v.ith  Lievano's  solid 
drum  playing  spurring  the  band  on  to  a  rhythmic  climax  before 
the  last  chord  rings  out  and  fades  away.  The  most  striking 
elements  of  Sou/  Map  are  the  production.  The  band  self-pro- 
duced this  album  which  m^es  it  all  the  more  impressive.  The 
acoustic  songs  have  been  recorded  with  a  clarity  rarely  achieved 
by  a  bandon  a  limited  budget.  The  sound  and  album  design  have 
set  a  standard  th^  will  no  doubt  have  an  effect  on  the  output  of 
future  local  alternative  releases. 

Followfing  the  release  of  Soul  Map,  the  band  parked  on  a 
tour  of  the  East  Coast,  culmin^ing  with  a  show  at  CBGB*s  and 
an  opening  slot  vwth  the  Goo  Goo  DoUs  in  New  Jersey.  The  tour 
was  a  definite  learning  experience  for  the  band.  McRaney  feels 
they  are  in  a  strange  position  at  the  present  time, 

"We  dcm't  have  Ihi  advantage  of  abooking agency.  Right  now, 
our  album  is  getting  airplay  on  about  ten  college  stations.  We'd 
like  to  get  our  musicout  there,  but  we  don't  want  to  lose  creative 
control.  For  now,  we  still  have  to  piay  and  promote  this  record," 
continues  McRaney.  Tou  play  a  good  show  and  it  makes  up  for 
the  frustration." 

The  years  of  hard  work  are  beginning  to  pay  ofil  With  their 
continued  drive  and  determination,  Braille  Closet  can  surely 
succeed  beyond  local  expectation  and  do  it  on  their  own  terms. 


(Soul  Map  has  been  rekaseo'  on  Figurehead  Records  and  is 
distr8)u{ed  nationally  by  Important  Records.) 
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REPORIED  BY  THE  MASSES 


EprriDBYDJ 


The  streets  are  getting  pretty  bad  when 
neighbor  turns  on  neiglibor  with  video  camera 
in  hand.  At  this  point  I'd  like  to  personally 
nominate  voyeur  LEE  ADLER  as  the  "V/EENIE 
OfTHiyEAR'forvideotapingacouple  through 
their  bedroom  window  while  they  were  having 
sex.  The  couple  were  arrested  and  taken  to  jail 
because  of  a  tape  that  Adler  provided  to  police. 
Only  in  Florida. 

During  the  first  week  of  July  I  headed  up  to 
Ohio  to  visit  friends  and  family  and  ran  into 
guitarist  MKHAEL  HARRIS.  He  has  a  national 
release  out  currently  on  LIVIATHAN 
RECORDS,  and,  for  all  of  you  guitar  aficiona- 
dos out  there,  that's  DAVID  OlASTAIIf  s  label. 
The  instrumental  release  is  titled  DUtHSi 
iltfCNANIZMSand  it's  a  ripper.  You  can  prob- 
ably find  this  at  ACE^  RECORDS  in  Oldsmar. 
If  not,  ask  for  it  At  the  moment  Mike  is  beating 
the  bricks  of  the  Midwest  with  his  band 
ARCHRIVAL  as  he  readies  for  a  tour  with 
Chastaia 

The  ClASH  OF  THE  TITANS  TOUR  invaded 
Lakeland  the  13th  of  July.  If  you  were  there, 
you  know.  If  you  didn't,  read  on.  All  of  the 
bands'  sets  (MECADETH,  SUYER,  ANTHRAX 
and  openers  ALKE  IN  CHAINS)  filled  the 
arena  with  absolute  metallic  delirium.  During 
Alice  In  Chains'  time  onstage,  some  fans  in  the 
front  were  taunting  vocalist  Layne  Staley  with 
obscene  gestures.  His  response?  "I  got  your 
meat  and  potatoes  right  here  bud^i"  They 
chilled  right  away.  Slayer  was  blisteringly 
wicked.  While  they  blared  away,  the  crowd 
erupted  into  an  enonnous  mosh  pit  (for  those 
not  in  the  know,  a  locale  where  bodies  slam 
into  one  another).  Anthrax  proved  a  fair  con- 
trast to  the  rest  of  the  line-up  with  their  heavy 
yet  positive  catalog  that  features  the  rap/metal 
crossover,  Tm  the  Man."  The  final  band  of  the 
ni^t,  Megadeth,  kept  the  majority  of  the  hall 
inside  for  their  set  A  collage  of  Mega-favorites 
fi'om  "Peace  Sells"  to  the  recendy  released 
"Rust  In  Peace"  kept  the  heavily  worn  crowd  at 
bay  till  the  end  It  should  be  said  that,  despite 
the  extreme  chaos  that  ensued,  security  seemed 
to  handle  the  crowd  as  best  as  possible  without 
going  overboard.  A  lot  of  these  shows  draw  the 
more  active  crowds  and  the  steroid  squads 


often  resort  to  brute  force.  This  show  proved 
that  there  is  a  better  way  of  dealing  with  the 
fans.  By  the  way,  the  tour  ended  the  following 
night  in  Miami  without  incident 

Guesting  recently  on  970  WFLA  TALK 
RADIO  was  none  other  than  ERK  SNIDER,  pop 
critic  for  the  ST.  PEn  TIMES.  Host  FREDDIE 
MERTZ  and  Snider  were  listing  some  of  their 
all-time  one-hit  wonders  of  pop  music.  I  called 
in  and  offered  Carl  Whatshisnames  "Kung  Fu 
Fighting,"  Toni  Basil's  "Mickey,"  and  that  band 
from  the  early  '70s  that  did  "The  Night  Chicago 
Died"  as  definite  stinkers.  Then,  I  couldn't 
resist.  "I've  read  a  lot  of  your  stuff  and  I  think 
you're  a  decent  writer,"  I  informed  Snider.  "I've 
noticed,  though,  that  your  favorite  bands  are 
like,  DEKCHE  MODE.  How  you  can  justify 
writing  negative  reviews  on  most  of  the  hard 
rock  and  heavy  metal  shows  you  attend  when 
you  don't  really  like  the  music?"  Responding  to 
this  he  said  something  about  it  being  his  job 
and  trying  to  remain  objective  and  all.  Yeah, 
right  Wl^t  kind  of  a  review  do  you  think 
Depeche  Mode  would  get  from  me  seeing  that 
they  are  one  of  my  least  favorite  barxls?  I'm  not 
recommending  that  all  reviews  be  positive 
cheerleading  but  after  reading  this  guy  wail  on 
some  of  the  best  bands  that  hard  rock  and  metal 
has  to  offer,  it^s  enough  to  urk  a  guy.  HI  tell  you 
what  Eric,  if  you'll  stay  away  from  METALUCA 
and  JUDAS  PRIEST,  I  promise  111  never  review 
a  Depeche  Mode  show.  Deal? 

Since  I'm  on  a  roll,  how  about  Creative 
Loafmg's  readers  voting  STRANCER  as  the 
BEST  MCTAL  lAND  IN  TAMPA  lAY?  The  only 
thing  that  comes  close  to  this  is  the  time  Jethro 
Tull  won  the  award  for  Best  Metal  Band  over 
MetallicaattheGrammys.  Before  anyone  thinks 
this  is  a  slag  on  Stranger,  think  twice.  I  love 
those  guys,  but  Best  Metal  Band?  C'mon,  get 
serious.  Coincidentally,  Stranger  have  just  re- 
leased MO  MORi  DIRHDEALSon  their  own 
THUNDER  BAY  RECORDS.  At  press  time.  The 
Best  Metal  Band  in  Tampa  Bay  could  not  be 
reached  for  comment  (chuckle). 

Former  FESTER  bassist  SKOn  CARINO 
has  officially  joined  DEATH.  Unfortunately 
Carino  didn't  make  it  in  time  to  add  his  chops 
to  the  band's  upcoming  release  HUMANhut  he 


will  be  touring  with  the  unit  throughout  Eu- 
rope and  Japan  in  the  fall.  As  for  Fester  guitar- 
ists JOHN  MAHONEY  &  DAVE  WOOD,  they 
have  formed  SLUNCK,  a  group  that  combines 
sludge  and  punk,  hence  the  name.  The  band 
also  hosts  bassist  Brad  Foust  (PEOPLE'S 
COURT)  and  drummer  Jason  Van  Dyke 
(TORTURED  SOUL).  A  style  similar  to  the 
Seattle  Sub-Pop  crowd  should  be  expected  on 
the  band's  upcoming  3-song  cassette. 

After  a  short  hiatus  from  the  scene,  VAIN 
RACHEL  are  heading  into  a  studio  in  Oriando 
sometime  in  August  Thereafter  you  can  expect 
to  see  the  band  playing  showcase  gigs  around 
town. 

Guitarist  Dave  Arazmo,  from  local  party  band 
ARAZMO,  walked  onstage  of  Biarritz  on  July 
11th.  In  seconds  he  was  in  the  middle  of  a 
blazing  solo  that  would've  made  Steve  Vai 
scream  "Yahoo,  go  boyee"!  As  the  fans  in  the 
audience  gazed  on,  he  stood  in  the  spotlight 
absori)ing  the  moment  But  wait  a  minute! 
Something's  wrong  here.  Dave  doesn't  have 
his  trusty  six-string  with  him!  Does  this  sound 
like  an  awftjl  dream  sequence  out  of  a  "Bill  and 
Ted"  movie?  Close.  Actually  Dave  did  hit  the 
stage  of  Biarritz  on  July  11th,  but  it  was  for  an 
air  guitar  contest  sponsored  by  Orion  Pictures 
and  MTV  as  a  promo  for  BILL  AND  TED'S 
BOGUS  JOURNEY.  Turns  out  he  won  the  con- 
test and  three  days  later,  with  Arazmo  bassist 
Tony  Wagener,  flew  to  LA  where  he  took  first 
place  in  the  nationals!  In  the  sunny,  humidity- 
free  climate  of  Southern  California,  Dave  and 
Tony  hung  with  the  likes  of  VINQ  NEIL  from 
MOTLEY  CRUE,  VHo  Bratta  from  WHin  LION 
and  DWEEZIL  ZAPPA.  Apparently  they  en- 
joyed the  trip  so  much  that  the  band  is  consid- 
ering a  permanent  mcjt  out  West 

For  those  that  didn't  take  notice,  the  ZEBRA 
show  last  month  at  the  Rock-It  Club  was  can- 
celled at  the  last  minute.  ZEBRA  rose  to  mo- 
mentary fame  with  their  debut  in  the  early  '80s 
that  featured  the  hit  "Who's  Behind  The  Door." 
It  was  while  opening  for  this  group  some  years 
ago  that  Atlantic  A&R  rep  Jason  Flom  spotted 
one  of  his  many  ft]ture  signings.  That  band  was 
Tampa's  own  SAVATA6E. 

Shows  hitting  Floridasoon  that  come  highly 


recommended  include:  FISHBONE  onAug.  3rd 
at  The  Ritz;  BADLANDS  the  same  night  at  The 
Rock-It;  The  Contraband  Tour  with  RATT,  LA. 
GUNS,  BANG  TANGO  and  MICHAEL 
SCHENKER  AUG.  9TH  at  the  Sundome;  NtW 
TITAMS  ON  rm  BlOOTwith  SEPULTURA, 
SACRED  REKH,  NAPALM  DEATH  and  SKKOF 
n  AU  on  Aug.  10th;  WHIH  LION  at  the  Rock- 
It  on  Aug.  17th  with  SAIGON  KICK  (this  is  a 
tentative  date  so  double  check);  THE 
LOLLAPALOOZA  FESTIVAL  with  JANE'S 
ADDICTION,  SIOUXIE  AND  THE  BANSHEES, 
LIVING  COLOUR,  KE-T,  BUHHOLE  SURF- 
ERS and  THE  ROUINS  BAND  Aug  20th  at  the 
Central  Florida  Fairgrounds  in  Orlando;  and 
the  Godfatherof  Soul  himself,  JAMES  BROWN 
at  the  Bayfront  Center  Aug.  24th.  If  you  don't 
get  out  to  one  of  these  shows  go  somewhere 
quick  before  your  remote  control  becomes  a 
penmanent  part  of  your  body. 

I  recently  attended  a  particular  benefit  at 
Clancy's  in  St  Pete  that  seemed  to  capture 
what  benefits  are  all  about.  The  cause?  DONNIE 
AND  TONI  BENNETT'S  FOUR-MONTH-OLD 
GIRL  BROOKE  was  bom  with  two  kidneys  and 
their  hospital  bills  have  surpassed  the  $100,000 
mark.  Brooke's  father,  a  longtime  veteran  of 
the  local  music  scene,  is  determined  to  pay  off 
the  escalating  costs  of  Brooke's  three  week  stay 
in  an  intensive  care  unit  On  Sunday,  July  14th, 
an  impressive  line-up  of  local  bands,  fans,  in- 
dustry professionals  and  friends  of  the  family 
came  out  to  help  baby  Brooke.  At  a  time  when 
things  are  tough  enough  for  those  that  don't 
have  $100,000  hospital  bills,  Clancy's  filled  to 
the  brim.  The  event  raised  over  $3,000,  an 
obvious  amount  short  of  the  Bennett  family's 
expenses.  Nobody  really  expected  to  raise  that 
kind  of  money  in  one  night  or  even  two  nights 
(another  successful  benefit  was  held  at  Jeffrey's 
on  the  20th  of  June).  The  point  is,  people  gave 
up  a  night  of  "Married  With  Children"  and 
came  out  for  a  good  cause.  Band's  donating 
their  time  included  ROCKY  RUCKMAN  AND 
THE  BEAT  HEATHENS,  MAXIMUM  DB  (Donnie 
Bennett's  band),  a  revamped  version  of  ME- 
DUSA, MISSTAKEN,  STRANGER  and  BLEED- 
ING HEARTS.  Due  to  the  logistics  of  the  night 
both  DOWN  N"  DIRTY  and  ARAZMO  were 
unable  to  play  as  scheduled.  Special  thanks 
should  go  out  to  all  of  the  people  at  Clancy's 
(especially  employee  Sharon  Wells  who  orga- 
nized the  benefit),  all  of  the  bands  involved, 
host  AUSTIN  KEYS  from  98ROCK  and  the  fans 
and  friends  that  showed.  Another  date  is  being 
organized  forsometimeinAugustatThe  Golden 
Nugget.  You  can  call  that  venue  for  details  at 
937-8330.  If  anyone  has  an  interest  in  making 
a  donation  to  help  the  Bennett  family,  you  can 
do  so  by  contacting  the  First  National  Union 
Bank  of  Florida  at  their  Seminole  office.  A  fund 
has  been  set  up  there  in  the  name  of  Brooke 
Taylor  Bennett.  The  account  number  is 
44908210233.  Help  if  you  can. 


For  those  of  you  that  didn't  know,  I  am  no 
longer  the  editor  t/THRUST  magazine.  After 
working  with  these  lovable  yahoos  for  over  a 
year  I  recently  moved  on  to  develop  my  own 
press,  publicity  and  promotional  company. 
You'll  still  see  my  name  in  various  parts  of 
THRUST  but  someone  else  is  now  behind  the 
editor'sdesk.  Ifyou'dliketogetin  touch,  here's 
my  info:  DJ  Justice,  P.O.  Box  1818,  PineUas 
Park,  FL,  34664,  (813)  535-0145.     . 


Howdy  Tampa!  Last  month  I  said  I  would 
devote  this  entire  column  to  Horida  bands. 
Since  only  one  band  sent  me  a  demo  tape,  I 
guess  I  won't  Anyway  I  really  don't  give  a  damn 
if  bands  don't  send  me  anything  ifs  your  loss. 
Where  else  can  you  get  free  publicity,  be  it  good 
or  bad  It  still  gets  your  band's  name  out  to  the 
public,  and  unless  you're  a  total  idiot,  you  will 
realize  that.  The  public  buys  your  products, 
whether  it's  records,  T  shirt  or  paying  to  see 
your  band  live.  I  have  been  writing  for  this  mag 
for  quite  some  time,  and  I  realize  that  the  vast 
majority  of  people  who  read  THRUSTdon't  have 
a  damned  clue  about  the  type  of  music  I'm 
writing  about  Fine  and  dandy,  but  sometimes 
it  gets  really  old  preaching  to  the  converted 
(you  know  who  you  are).  So  if  you  think  that 
this  space  would  be  better  served  by  writing 
about  the  latest  Lynyrd  Skynyrd  tour  or  some 
pathetic  new  mall  metal  release,  write  and  let 
me  know.  I'll  answer  all  mail  which  shows  a 
little  bit  of  original  thought  in  it 

That  much  said  lefs  dive  into  music.  The 
tape  I  received  is  by  a  Sarasota  band  called  the 
BUZZ  JUNKIES  and  was  recorded  at  DAN 
DESTRUCTO'S  legendary  TRUTH 
STUDIOS.  The  7  song  tape  is  pretty  decent 
mid-tempo  hardcore.  It  was  done  on  a  4  track 
so  it's  definitely  not  an  overly  produced  thing. 
They  do  a  cool  thrashy  version  of  Tom  Petty's 
"I  Need  To  Know,"  and  also  cover  the  Ramones 
"Commando."  The  other  five  songs  are  origi- 
nals and  show  a  lot  of  promise.  This  demo  can 
'  be  purchased  for  $3  plus  a  couple  of  stamps 
from  Jeff  at  2513  Nivus  St.,  Sarasota  FL  34273. 

All  right  let's  move  on  to  live  music.  The 
best  show  I've  seen  in  quite  some  time  took 
place  at  the  Cameo  Theatre  on  beautiful  South 
Miami  Beach.  The  band  responsible  for  this 
memorable  event  was  none  other  than  tiie 
legendary  RAMONES.  Before  I  talk  about  the 
show,  let  me  tell  you  about  the  venue.  The 
Cameo  rules.  It's  big,  air  conditioned,  and  has 
three  bars  to  serve  those  who  choose  to  partake 
in  tiie  consumption  of  spirits.  It  also  has  a 
courteous  friendly  staff,  and  tiie  bouncers  at 
the  show  were  the  coolest  I've  seen  in  some 
time.  In  other  words,  tiie  people  who  worked 
tiiere  didn't  treat  you  like  garbage.  And  tiie 
bouncers  didn't  beat  the  shit  out  of  people  who 
stage  dived  or  slammed.  Tampa  clubs  and 
bouncers  could  learn  a  lot  from  tiie  Cameo. 

OK,  on  to  the  band.  In  tiie  past  12  years,  I've 
seen  the  Ramones  at  least  tiiat  many  times.  But 
at  the  Cameo,  buckos,  it  was  the  absolute  best. 
On  tiiat  Sahjrday  night  tiie  Ramones  were  a 
band  with  a  mission.  They  blew  the  roof  off  tiie 
place,  playing  everything  from  "Rockaway 
Beach,"  and  "Sheena  is  a  Punk  Rocker"  to "  Pet 
Cemetery"  at  breakneck  speed .  It  was  one  of 
tiwse  shows  where  tiie  music  transcends  ev- 
erything. Three  encores  later,  when  the  house 
lights  came  on,  I  knew  I  had  witnessed  a  little 
bit  of  Punk  Rock  history.  Like  the  stupid  Old 
Milwaukee  commercial  says  "it  doesn't  get  any 
better  tiian  this."  Also  on  the  Ramones  frontM 
That  Stuff  (And  MOf-e)  Vol  II  is  out.  It  has  all 
tiieir  old  hits  plus  4  unreleased  tracks  —  29 
songs  in  all.  So  get  your  butt  over  to  your  local 
independent  record  store  and  pick  this  up. 


The  San  Francisco  band,  CONSOLIDATED 
played  in  Ybor  City  recently.  The  show  got  off 
to  a  late  start,  but  Consolidated  were  definitely 
worth  the  wait  They  play  a  unique  blend  of 
Hip-Hop,  Rap,  and  White  Noise,  with  very 
posih've  lyrics,  ranging  from  such  topics  as 
vegetarianism,  equal  rights  and  animal  rights. 
They  were  well  received  by  the  crowd  and 
hopefully  made  people  think  about  the  bullshit 
tiiat  is  happening  every  day.  They  also  have  an 
open  mike  at  the  end  of  the  show  so  people  in 
tiie  audience  may  express  tiieir  views.  One 
person  brought  up  an  interesting  point  "If  tiie 
band  is  so  much  for  the  people,  why  are  tiiey 


charging  $20  for  t-shirts?"  The  band  countered 
that  they  had  to  pay  tiie  venue  S4  more  per  shirt 
for  tiie  privilege  of  selling  them  in  tiie  venue. 
Interesting  point  indeed  Still,  without  tiie 
club  taking  their  extortion  money,  that's  still 
$16  for  a  bloody  T-shirt 

All  right  this  is  the  point  in  the  column 
where  I  plug  my  new  venhjre  STIFF  POLE 
RECORDS.  I'll  be  selling  T-shirts  witii  a  way 
cool  logo  of  a  man  being  hung  from  a  telegraph 
pole  and  a  lynch  mob  looking  on  —  early 
western  style,  of  course.  These  will  be  going  for 
a  mere  $8,  tiiey  cost  me  $6  and  it's  a  high 
quality  shirt  (100%  cotton).  Look  for  two  4 
song,  T,  colored  vinyl,  EP's  by  FLASH  BAS- 
TAW),  early  80's  punk  that's  reminiscent  of 
the  Clash,  Stiff  Littie  Fingers,  etc.  (If  it  wasn't 
good,  I  wouldn't  put  it  out)  and  NO  FRAUD, 
totally  amazinghardcore.This24  track  material 
is  awesome.  Look  for  releases  in  tiie  coming 
months  by  FORGOTTEN  APOSTLES, 
GRASSY  KNOLL  GUNMEN  and  CON- 
SPIRACY. 

Also,  if  you  are  in  a  band  or  are  a  promoter 
or  a  club,  get  in  touch  with  the  FLORIDA 
CONTACT  SHEET.  Write  to  Walt:  PO  Box 
7521,  Nortii  Port  FL  34287.  One  more  tiling 
before  I'm  outta  here.  Lately  I've  been  dealing 


CONSOLIDATED 

with  artists  for  my  record  label.  One  who's 
really  been  a  big  help  is  JASON  HUBBARD. 
Bands,  get  in  touch  with  him  for  graphics  for 
your  products.  He  is  very  talented  and  works 
for  cheap:  13464  Twigg  Terr.  Largo,  FL  34644. 
Thanks  also  go  to  RICKY  MILLER  for  excel- 
lent layout  and  advice.  There's  a  case  of  Old  Mill 
in  this  for  you.  Another  artist  who  I  haven't 
done  anything  witii  yet,  but  who  sent  me  his 
comics  on  tiie  verge  of  deadline  is  JOSEPH 
WILLL\MS.  His  sUiff  is  really  good,  and  you 
can  get  in  touch  with  him  by  writing  to:  PO  Box 
2955,  Sarasota,  FL  34230.  Also,  big  thanks  to 
Janice,  Tim,  and  Scott  for  all  their  support.  Til 
next  time  take  care,  and  PEACE! 


MUSIC  THAT  STICKS 
YOUR  THROAT 


Appearing  ini 

Tampa  on    I 

August  3rdl  i 

at  the  Ritz.  I 


FEATURING  EVERYDAY  SUNSHINE.  SUNLESS  SATURDAY. 
PRAYTOTHEJUNKIEMAKER  AND  MORE.  ON  COLUMBIA. 


A  MOTORBOOTYTHROWDOWNROCK'N 
CS.st.98  SOULPUNKFUNKEXTRAVAGANZA. 
A«c,.u-.AWc»*«  {p;^'9g        YOU  CANNOT  DENY  IT! 

Tampa,  CIcarwaicr,  Sarasota 
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^alk  The  Chalk  originally  was  a  three-piece  Tampa  based  band  featuring  Reno  Rojas  (now  with 
Tyger  Tyger),  Timmy  Keene  on  guitar  and  Keith  Boz  on  drums.  Eric  Celeiro  then  joined  the  band 
and  the  team  devoted  three  years  to  the  writing  and  development  of  original  music.  WTC 
occasionally  opened  for  other  bands,  yet  kept  their  focus  on  their  tunes.  Enter  JP  and  Bobby 
Baisden  and  a  change  in  the  band's  perspective.  In  order  to  avoid  purchasing  alarm  clocks,  ties 
and  other  condiments  of  corporate  life,  WC  began  playing  the  Tampa  Bay  circuit. 

Now,  with  five  members  tightly  committed  for  two  years,  the  band  is  at  an  interesting  point 
in  their  career.  "For  the  longest  time,"  Eric  explained,  "Walk  the  Chalk  was  very  unrespected. 
Everybody  has  the  image  we  are  a  bunch  of  drunks  on  stage." 

Before  singer  JP  could  confirm  the  accusation,  Eric  continued.  "But,  let's  talk  about  the  album 
instead." 

Entitled  What's  in  a  Name,  Walk  The  Chalk's  full  length  release  is  available  at  area  music 
outlets.  And,  the  project  is  produced  by  the  legendary  producer  of  the  Rol  ling  Stone's  5//cAj/  Fingers, 
Jimmy  Miller. 

Explains  keyboard/guitarist  Eric,  "Our  fomier  manager  was  associated  with  Jimmy  Miller.  We 
were  flown  up  to  NY  to  showcase  at  the  Catclub,  Limelight  and  some  smaller  venues.  Jimmy  said 
he  had  to  get  us  into  the  studio  and  we  laid  down  the  first  three  songs,  'Yeah,  Yeah,  Yeah," 
"Printing  Press,"  and  "Listen  to  the  Rain,"  which  were  written  by  Walk  The  Chalk's  original  three 
members.  A  few  months  later,  we  were  fortunate  enough  to  get  back  in  the  studio  with  Jimmy  and 
finish  the  album. 

The  band  returned  with  a  full  length  CD  which  quickly  garnered  retail  interest.  I  remember 
walking  into  Tracks,  JP  explained,  and  our  release  was  #4  on  the  wall,  right  behind  Madonna. 

The  album  features  a  diversity  of  styles  and  ranges:  "Some  people  call  us  a  rock  band,"  explained 
Eric.  "Other  people  think  we're  an  alternative  band.  I'll  tell  you.  I  don't  get  involved  in  that.  I  do 
my  part  —  play  music  and  let  people  form  their  own  opinion." 

Walk  the  Chalk  is  currently  the  interest  of  several  national  companies  who  could  finance  the 
band's  leap  to  a  national  level.  Yet,  the  band  is  tight-lipped  about  future  possibilities.  You'd  almost 
think  the  band  was  giving  a  Desert  Storm  military  briefing.  "We  just  don't  want  to  jinx  things," 
added  Bobby,  "but  we'll  keep  you  posted." 

The  band  is  apt  to  brag  about  other  positive  points  in  their  career.  Take  the  Yamaha  Sound 
Check  for  example.  This  yeariy  contest  solicits  bands  from  all  over  the  world  to  submit  tapes.  From 
the  thousands  of  tapes  submitted  in  the  US  alone.  Walk  the  Chalk  placed  in  the  Top  20  as  this  area's 
regional  representatives.  Now,  representatives  from  Yamaha  will  visit  Tampa  Bay,  check  out  the 
band  live,  and  determine  if  they  are  going  to  be  one  of  five  finalists  to  be  flown  to  Los  Angeles  for 
the  national  play-offs.  If  Walk  The  Chalk  wins  at  that  level,  if  s  off  to  Japan  for  the  World  Finals 
at  Budokon. 


IT'S  TIME  TO 


WTC  also  appeared  in  a  yet  untitIed~movie  as  abar  band.  It  took  the  band  two  days  to  get  five 
minutes  of  film,  yet  the  effort  was  well  worth  it  The  film  is  the  first  movie  ever  to  be  100%  digitally 
mastered.  Although  an  artsy  film,  the  band  assures  Tampa  fans  that  there  will  be  a  theatrical 
release  as  well  as  previews  at  major  film  festivals.  "It's  all  exposure,"  JP  offered,  "and  a  lot  of  fun 
to  do." 

With  all  this  attention  outside  the  area,  I  had  to  ask  WTC  if  a  label  signing  would  prompt  the 
band  to  pack  their  bags  and  move  to  the  big  city.  With  hometown  support,  Eric  was  adamant. 
'Tampa  is  my  home.  I've  lived  here  all  my  life  and  my  family  and  friends  are  here.  I  don't  want  to 

lose  that"  by  Christopher  Robin 


FEAR  IN  THE  COUNTRYSIDE 

mmmooBm 

"In  1869,  Johnny  Ringo  rode  the  west  filling  the  countryside  with  fear.  Today  Johnny's 
namesake  still  rides,  rilling  the  air  with  music.  The  band  Johnny  Ringo  combines  blues,  folk,  and 
rock  into  a  well  conceived  mix  of  power  pop." 

The  band  has  been  together  since  their  inception  at  the  University  of  Florida  in  1985.  Since 
then,  the  band  has  received  national  attention,  placing  in  the  semi-finals  for  the  Yamaha 
Soundchcck  competition  and  securing  a  position  in  Musician  Magazine's  Top  20  Unsigned  Bands 
contest. 

Shelton  Hook  leads  the  band  on  guitar  and  vocals,  teamed  with  Mike  Masse  on  bass  and  Greg 
Turain  on  drums.  According  to  knowledgable  sources,  Hook's  "guitar  and  vocal  lines  present  a 
melodic  attack  that  is  driven  to  intensity"  by  the  rhythm  section  of  the  band. 

Johnny  Ringo  is  at  the  forefront  of  the  music  of  the  nineties.  Witty,  conscientious  lyrics 
combined  with  powerful  melodies  make  them  something  to  keep  your  eyes  and  ears  on. 

Johnny  Ringo  will  be  playing  the  Tampa  Bay  area  in  August  and  September,  including  a 
perfomiance  with  Multicolor  House  and  Walk  the  Chalk  at  DNA  on  August  7th,  and  Rocking  City 
Hall  (Tampa  City  Hall)  at  noon  on  August  22nd. 


1  •  What  past  frequent  Tampa  Bay  bar  band 
singer  is  now  the  frontman  for  an  ''alien'' 
supergroup? 

2.  What  area  band  is  the  above  icnown  from? 

3.  The  now  bulldozed  49th  St.  Mining  Co. 
would  often  feature  a  band  called  Dorian 
Grey.  Where  can  that  band's  drummer  now 
be  found  and  what  is  his  name? 

4.  Vinny  Granese  started  his  career  in  a  nu- 
merical band.  What  was  its  name  and  what 
instrument  did  the  "Vin-man"  play? 

5.  Who  was  Stranger's  first  record  produced  by 
and  what  record  label  is  it  on? 

6.  What  famous  local  manager  is  Bobby  Friss 
related  to? 

7.  Where  was  the  first  show  Bleeding  Hearts 
ever  played  in  Tampa  Bay? 

8.  What  was  the  original  name  of  Savatage 
and  how  many  albums  did  they  record  under 
that  name? 

9.  What  does  Gardy  Loo  mean? 

1 0.  What  husband  and  wife  team  heads  up  a 
local  alternative  band  and  vrhat  is  the 
band's  name. 

(answers  vnll  appear  next  issue) 
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TAKING  A  SPIN  WITH 

CAD/UAC  SRA17 

How  does  a  rock  and  roll  band  out  of  Port  St.  Lucie,  Florida  gain  recognition  outside  of  their 
own  home-turf?  Actually,  it's  pretty  simple.  To  begin  with,  you  gotta  have  a  lineup  of  "balls  to  the 
wall"  tunes  recorded  and  down,  and  then  be  ready  to  rock  the  world  to  its  knees. 

From  the  first  thud  and  rumble  of  the  opening  tune  on  their  debut  Fasten  YourSeatbelts,  you 
can't  help  but,  at  the  very  least,  nod  your  head  in  time  with  the  rhythm.  "Pybum  (Put  Your  Body 
Under  Me)"  crashes  out  of  your  stereo  speakers  with  the  force  of  a  jet-fueled  jackhammer  — 
cranking  and  grinding  to  the  bittersweet  end.  As  each  tune  careened  out  of  my  stereo,  I  sat  with 
my  mouth  hanging  open  at  the  clarity  and  pure  rock  they  all  carried.  "Down  Dirty  Detroit"  has 
a  tail-wagging,  get  your  booty  shakin'  rhythm  and  is  one  of  the  my  favorites.  The  only  ballad  on 
Fasten  YourSeatbelts  is  a  tune  called  "Hurts  So  Long."  I've  seen  this  song  on  the  stage  live  by  the 
"Bratz,"  and  it  leaves  you  completely  breathless  and  remembering  that  oh-so-painful  lost  love 
we've  all  tucked  away  in  our  sordid  pasts.  "Drivin'"  is  a  fast-paced  rocker  that  was  written  about 
drummer  Joey  Cotoia  and  his  highway  bound  talents.  This  song  proves  that  these  small  town 
Florida  boys  can  rock  &  roll  with  the  best  A  favorite  with  the  fans  who  have  already  discovered 
this  golden  band  is  "Diamond  Disease,"  a  sure-fire  hit  that  sums  up  the  Cadillac  Bratz  attitude  in 
the  lyrics,  "One  mind,  one  mission,  one  dream,  one  ambition ..."  Other  tunes  on  this  incredible 
recording  include  "Save  It"  and  "Don't  Be  Afraid  of  the  Dark"  —  both  equal  in  sound  quality  as 
the  other  five  tunes  on  Fasten  Your  Seatbelts. 


Adefinite  plus  for  these  four  is  their  "eat  you  alive"  stage  show.  It  seems  as  if  lead  guitarist  Wade 
Jackson  and  bassist  Chris  Morriah  are  literally  blown  out  of  drummer  Cotoia's  doiSle  bass  drum 
like  a  cannon,  with  lights  flashing,  and  guitar  blazing  bullet  chords  ricocheting  off  the  floor  and 
ceiling.  Morriah  thrashes  and  flies  over  the  stage  area  working  with  Cotoia,  hair  flying  from  the 
beat  he  drives.  Jackson,  a  Carolina  bom  axe-mari,  adds  sex  appeal  to  this  already  hot  rock  band 
and  wrenches  out  smooth,  clean,  well-rounded  cries  and  moans  from  his  skull-encrusted  stringed 
slayer.  (Ed.  note:  Wow.  What  a  sentence!)  That  leaves  us  with  lead  vocalist,  "Spaz"  Seville.  Once 
you  see  the  Cadillac  Bratz  perfrom,  you  will  understand  the  reason  behind  the  nickname  this  man 
carries.  Seville  uses  the  whole  arena  or  club  as  his  stage,  and  has  been  known  to  venture  out  into 
parking  lots  and  restrooms  to  carry  the  "Bratz"  sound  to  every  available  ear. 

I  asked  this  half-crazed  frontman  what  he  feels  is  the  "key"  to  their  sudden  explosion  onto  the 
Tampa  Bay  music  scene.  "We've  been  adopted  into  the  Tampa  area.  There  are  so  many  great  bands 
in  that  area;  it's  a  melting  pot  of  raw  talent.  It's  been  the  nicest  of  surprises  that  we  have  taken  off 
like  we  have!  The  real  push  has  come  from  Austin  Keys  and  his  program  Tampa  Bay  Rocks.  Believe 
me,  Tampa  Bay  bands  have  a  wealth  of  opportunity  to  get  exposure  in  tiiat  program  alone." 

These  guys  aren't  hungry— they  are  ravenous!  They  want  it  bad— and  they  are  willing  to  do 
whatever  it  takes  to  get  what  they  want— including  kicking  everybody's  butt  that  gets  in  their 
rockin'  path.  You  don't  want  to  miss  the  Cadillac  Bratz  live  in  concert—  you'll  regret  it  some  day. 
Other  Florida  dates  include  The  Bowery  in  West  Palm  on  August  8th,  9th  and  10th  and  the  Button 
South  in  Miami  on  August  23rd,  24th  and  25th.  CD's  can  be  obtained  at  Spec's  or  Peaches  or  by 
writing  to  the  Cadillac  Bratz  Fan  Club  at  P.O.  BOX  8149,  Port  St.  Lucie,  Florida  34895. 
Information  can  be  obtained  by  calling  (407)  879-7193  or  (813)  7254503. 

by  LeeAnn  Leach 
■■■■■■■■■■■■■ 


HOSTED  BY  AUSTIN  KEYS 

EVERY  SUND AST  NIGHT  AT 

9  PM  HEAR  3  FULL  HOURS 

OF  THE  BATS  ONtY  SHOW 

PLAYING  ROCK  &  ROLL 

EXCXUSIVEiy  BY  LOCAL  RANDS 

EVERY  WEEK  HEAR  THE  MOST 

REQUESTED  AREA  BANDS 
ALONG  WITH  THE  BEST  NEW 

RELEASES  AND  ARTIST  & 
ALBUM  RELEASE  FEATURES 

'^ARTlST  SPOTLIGHT  FOCUSES 

ON  A  DIFFERENT  BAND  EACH 

WEEK  WITH  LIVE  IN  THE 

STUDIO  INTERVIEWS  WITH 

THE  "SPOTUGHT  ARTIST". 

FEATURES  INCLUDE  IMPROMTU 

ACOUSTIC  SETS,  NATIONAL  STATUS 

REPORTS  ON  LOCAL  BANDS, 

TH^sI,  HEAR  THE  LAST  HOUR  OF 

TAMPA  BASTROCKS** 
LIVE  FROM  THE  ROCK-rr-CLUB! 


We  Ship  UPS  C.O.D. 
813-546-7235  7317-49"*  St.  N 
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DirrsieuTiNC 


800-345-1722  -  FL. 


EPHEDRINE 

100 

Mini  White  -  25  mg  $4.00 

Yellow  Cap  -  25  mg  $5.00 

500 

Yellow  Cop  -  25mg.  -  $15.00 

1000 

i  White  -  25mg.  $20.00 

liini  Heart  -  25mg  $20.00 


lllllllllllllll 


Pinellas  Park  FL.  34665 


CAFFEINE 

$8.00-100 
357  Mag.  -  200  mg. 
Mole  200  mg 
Green/CJear  200  mg 
Pink  Hearts  200  mg. 


experienced  in  manage- 
ment and  bool<ing,  now  in     , 
the  tarn  pa  bay  area, 
specializing  in: 

management  •  recording  •  dj 
service  •  producing  -band 
bookings  •  promotion 


we  tiave  dj  service  for: 
weddings  •  anniversaries 
•  birttidays  •  goodbye 
parties  •  bachielor's  par- 
ties •  welcome  tiomes  or 
any  special  occasion 


our  music  includes  ttie 
best  of  reggae,  soca, 
zouke,  african,  oldies  but 
goodies  and  r&b 


book  your  parties,  bands 
and/or  groups  with  TROPIX 
for  ttie  best  entertainment 
in  the  tampa  bay  area 


24  hours  a  day  •  operators 
standing  by-mon.-sat. 
10am-9pm  •  sun.  llam-5pm 


"TAOS" 


Poster  Signed  &  No  (24-  x  18") 
$23  75  Shipped 

TShirl  $19  50  Shipped 
Long-Sleeved  TShirt  $25  Shipped 


©Rigler  Productions 

1001  Bndgeway  #705 
Sausallto.  CA  94965 

800-553-6367 


11 502  N.  Nebraska,  Ave 

Tampa,  Fl.  33612 

972-2499 
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Fully  Equipped  A/C  NY  Style  Rehearsal  Studios^ 
All  State-Off-The-Art  EauiDment  a 


FULL  yA  (Yamaha,  Peavy,  Crown,  Etc,*,) 

DRUMS  (Tama,  Pearl,  Ludwi^) 

GUITAR  AMPS  (MarshaU,  Roland,  Randall) 

BASS  AMPS  (G,K.,  Sunn,  Ampeg,  Acoustic) 

MICS  (EV,  Shure,  Bayer) 

ttippie    REHEARSAL 


■k-k-k-k-k-k-kit-k-k-k-k-tiltiiii-titt-klt-kli-k-ti-k-tt-kii-tili-kli-k-k** 


FUILY  EQUIPPED  A/C  Rooms 
(All  th*  tquipnitnt  is  olraady  htrt  at  no  additional  (ost  to  yoo.) 

1  FREE  HOUR 

OR  AXI.  HEW  BAWPS 


SaNNER  CLEflRflNCE  SfiLE! 


pISCONTINaEP  ITEMS,  DEMO  ITEMS,  SHOPWORN  ITEMS 

•  ROLAND  PRIOOIV  SEQUENCERS  -  Great  Unit  With  17,000  Note  capacity  2  Tracks,  Fully  MIDI  -  4  Left  $99.95 
•  ROLAND  MKS7  SUPER  QUARTET  SOUND  MODULE  -  Originally  Well  Over  $1000  -  Pried  To  Move  -  $99.95 

•  ROLAND  GM70  GUITAR  SYNTHESIZER  -  $499.95  To  The  First  One  With  Cash 

•  BIAMP  1200  POWER  AMPLIFIER.  A  Good,  Strong  Amp.  -  Just  Here  Too  Long  -  Make  It  Yours  For 

A  Cool  $495    -^ 

•  BOSS  CE300  SUPER  CHORUS  RACK  EFFECT  -  Only  ONE  Left  -  $95.00 

ROLAND  P330  PIANO  SOUND  MODULE  -  MIDI  &  Great  Sounding,  BUT  Discontinued  So  Out  It  Goes  For  Way  Below  Cost 

$495.95   (2   Left) 

•  ROLAND  PG10  PROGRAMMER  -  Able  To  Work  With  the  DIO,  D20,  DUO  &  the  E20  Keyboari^  -  2  Left  -  $95.00  Each 

•  ROLAND  Ml 60  &  M240  Line  Mixers  -  These  Units  Listed  For  Well  Over  $1000  Originally  -  No>\'^an  Be  Yours         for 

$495  (16  Ch)  or  $749  (24  Ch)  \    ^  ^  ^^  ^ 

•  BIAMP  290  EQUALIZER  -  $295  -  Need  We  Say  More?  \  ^ffJ^ 

•  BIAMP  XAIOO  POWER  AMP  -  $249.95  -  You  Can't  Get  A  Pov\/er  Amp  For  Lesf     "*      *"  "* 

•  ROLAND  VP70  VOICE  PROCESSOR  -  UNBELIEVABLE  FOR  ONLY  $595.00 


ALL  ITE/y\S  AVAILABLE  ON  A  FIRST  COME  FIRST  SERVE  BASIS  •  LAY-A-WAY  & 
FINANCING  AVAILABLE  •  MANY  OTHER  ITEMS  AVAILABLE  BUT  NOT  LISTED 
HERE  •  SOME  UNITS  FACTORY  FRESH,  SOME  DEMOS,  ALL  IN  GOOD  WORK- 
ING ORDER  •  ALL  SALES  FINAL  -  PLEASE,  NO  LOCAL  DEALERS  •  PRICES  GOOD 
ON  IN-STOCK  ITEMS  ONLY  -  ■  WHEN  THEY'RE  GONE,  THEY'RE  GONE. 
2129  1st  Ave.  N.  -  St.  Pete.,  Fl.  -  822-3460 
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Uncovering  the  Hared  Facts 
IN  Tampa  Bay 


Some  time  ago  I  was  talking  with  95yNF 
program  director  CHARLIE  LOGAN  (congrats 
on  the  promotion,  Charlie)  about  how  much  I 
liked  HANOI  ROCKS.  He  was  surprised  I  was 
into  them  since  he  thought  I  mostly  h'stened  to 
metal.  While  my  main  influences  were  the 
heavier  bands  like  PRIEST  and  MAIDEN,  I  have 
since  found  respect  for  the  basic  aggression 
that  many  glam  and  punk  groups  like  Hanoi 
Rocks,  THE  SEX  PISTOLS  and  RAMONES  es 
tablished  over  the  years.  NICHTMARE  SYM- 
PHONY is  one  local  act  that  has  been  cast  from 
that  mold.  Featuring  members  of  former  shock 
rock  group  CINEMA  49,  the  surviving  line-up 
consists  of  guitarists  lASON  DEMERS  and 
EDDIE  FOXX,  drummer  JEFF  MAYE,  vocalist 
KYM  LAROUS  and  former  CAST  OF  NASTIES 
bassist  DORIAN  SAGE  and  has  been  together 
for  six  months.  What  I  like  most  about  these 
guys  is  that  they  represent  a  pure  punk  style  in 
the  tradition  of  the  Pistols  or  Iggy  Pop,  but  have 
taken  that  direction  one  step  further  with  up- 
dated aspects  in  their  style  in  the  vein  of  GUNS 
N*  ROSES  and  SMD  ROW.  Since  Skid  Row  and 
G  N'  R's  new  albums  have  a  more  raw  and 
grinding  production,  they  will  more  than  likely 
create  a  demand  for  bands  like  Nightmare 
Symphony  to  fall  into.  Plus  the  band  has  an 
inhibiting  glam  image.  This  will  work  for  them 
in  the  long  run  as  far  as  getting  signed,  but 
being  based  in  the  bible  belt  they  may  scare 
away  some  of  the  local  yocals.  But  once  they 
have  built  their  own  following,  it  will  be  a 
dedicated  one.  After  seeing  their  show  three 
times,  I  asked  vocalist  Kym  (not  Kim)  LaRous 


about  some  of  their  songs  that  impressed  me 
the  most. 

Tell  me  about  your  opening  song,  "Wrist 
Razor  Bop." 

"It's  about  sliding  a  razor  across  your  wrist. 
But  it's  not  in  such  a  bad  way.  It's  about  suicide 
without  playing  it  up.  If  you  listen  to  this  song, 
it  doesn't  glamorize  it.  It 
makes  you  feel  like  an  idiot 
for  wanting  to  do  it." 

My  favorite  song  is  your 
punk  ballad. 

'That  song  is  called  "Foun- 
tain London."  The  titl  e  came 
out  of  nowhere.  We  tried  to 
incorporate  a  London  type, 
walking  down  a  cobblestone 
street  feel  to  it.  It's  got  a  real 
dark  twist  to  it.  It's  a  sweet 
love  story  with  a  very  bitter 
ending." 

The  other  song  that  stood 
out  the  most  is  your  most 
traditional  punk  song 
"Critical  Seducer." 

That's  a  don't  P*k  with  me  kind  of  song.  If  you 
mess  with  this  devil  you're  gonna  bum,  that's 
what  it's  all  about." 

How  wouM  you  explain  your  band  to  those 
who  have  not  yet  witness^  a  Nightmare  Sym- 
phony show? 

"We're  not  into  blatant  commercialism,  we  try 
to  approach  it  from  a  different  edge.  The  newer 
stuff  we're  writing  is  a  little  bit  heavier  and 


on  recently  fmishedi 
a  European  tour  yfrith 
Extreme  and  is  now 
pla>^iag^a  headline  tour. 


more  alternative.  We're  trying  to  get  everyone 
from  skinheads  to  punkers  of  every  race  and 
colordoingmosh  pits.  We  want  giris  to  be  there 
hanging  out  as  well  as  guys.  We  want  a  well 
rounded  audience.  We  don't  want  just  straight 
down  the  line  people,  we  want  strange  people 
too.  We  want  to  appeal  to  the  dark  side  as  well 
as  the  light  side." 

CRIMSON  GLORY  is 

about  to  release  their  third 
record  titled  STRANGE 
AND  BlAUnniLvihKh  Is 

their  debut  effort  under 
their  current  deal  with  At- 
lantic Records.  I  saw  a  pre- 
view of  their  new  video  for 
the  song  "THE  CHANT.' 
While  it  is  still  being  edited, 
the  version  I  saw  did  a  cred- 
ible job  of  making  the  new 
line-up  look  larger  than  life. 
This  is  the  first  time  the 
band  is  being  marketed 
without  the  masks,  but  I'm 
confidant  that  their  new 
image  won't  disappoint  their  following.  The 
video  was  filmed  entirely  on  location  in  New 
York  City  by  Planet  Pictures,  who  have  previ- 
ously worked  with  WARRANT  and  SUUGH- 
TER.  Their  new  album  will  be  released  on 
August  6th,  and  the  video  will  be  released  four 
weeks  after  tiiat.  Crimson  Glory  is  in  Europe 
doing  a  promotional  tour  across  Germany, 
England,  Belgium,  and  Holland.  The  band  will 
tiien  go  to  Japan  for  another  promo  tour  and 


then  return  to  the  states  to  begin  rehearsing 
for  their  next  tour.  According  to  manager 
WARREN  WYAn,  Crimson  will  begin  touring 
in  Europe  and  Japan  and  tiien  the  bulk  of  their 
tour  will  be  in  America  around  tiie  end  of 
September.  The  first  shows  before  they  go  to 
Europe  in  August  will  be  in  Florida,  tentatively 
at  the  Rock-It  Club  in  Tampa,  the  Button 
South  in  Miami,  and  in  Orlando  to  test  the 
waters  to  make  sure  that  the  show  is  up  to  par 
and  get  a  feel  for  how  it's  going  out  to  people. 

Speaking  of  Warren  Wyatt,  (the  best  man- 
ager since  REUMN  KINKAID  of  THE  PAR- 
TRIDGE FAMILY)  he  also  manages  Florida's 
Atiantic  RecordingArtists  SAIGON  KICK.  W>att 
informed  me  that  Saigon  is  making  a  new  video 
for  "COME  TAKE  ME  NOW."  They  are  going  to 
LA  to  play  a  show  and  film  the  video  the  next 
day,  which  Wyatt  predicts  will  be  "pretty  pow- 
erful." Saigon  recently  finished  a  European 
tour  with  EXTREME,  and  is  now  playing  a 
headline  tour.  They  will  then  tour  supporting 
WHITE  LION  starting  in  Florida  in  August  and 
a  tour  with  MR.  BIG  will  happen  after  that.  I 
had  to  ask  Wyatt  about  a  rumor  going  around 
town  that  he  got  in  a  knock  down,  drag  out 
fightwiththemanagerofWNG^Xattheabnipt 
end  of  Saigon's  tour  with  them.  "It  wasn't  their 
manager,  it  was  their  road  manager  and  I 
wasn't  there.  I  don't  know  anything,  I  don't 
even  know  what  you're  talking  about." 

That's  all  I  can  force  into  my  space  this 
issue.  Til  next  time,  God  Bless,  try  not  to  kill 
people  and  support  your  local  scene.  It  is  a 
privilege  that  can  be  taken  away. 


R.P.LA<i«M9fc/tfveflndigo)  I 

R.P.I,  stands  for  Reggae  for  tfie  Public  Interest  They  ^ 
have  combined  great  voqIs  with  an  upswing  Reggae  beat  ^ 
"Hie  whole  album  blew  me  away!  I  bow  tiiat  these  fine  ^ 
artist  will  not  only  dominate  the  Reggae  community,  but  ^ 
theywillalsohaveahugecrossoveraudience.ii/ymWflye^  ^ 

NOISY  MAMA  [verybody  Has  One  (At(o)  * 

Noisy  Mama  are  the  band  that  Poison  wanted  to  be.  ^ 

Unusual  blues  based  hard  rock  format,  so  we  listen  to  « 

songs,  not  necessarily  musicianship.  Songs?  Plenty  of  ^ 

em,  all  Qtchy,  all  rockin'  and  some  of  the  best  scratch  ^ 

vocals  you'll  hear  this  side  of  Steven  Tyler.  Plenty  of  hit  ^ 

potential,  lots  of  basic  hooks,  lots  of  harmonica  and  « 

emotion.  If  you  want  arpeggio  runs  and  stacQtos,  go  get  « 

Yngwie.  You  want  to  cruise  on  Friday  night,  tap  a  keg,  tap  ♦ 

your  toes,  clap  your  hands  and  go  up  in  smoke,  you  get  ♦ 

Noisy  Mama.  A  few  things  you  won't  get:  bored,  bullshit  ♦ 

or  that  riiculous  artificial  "attitude"  that  some  bands  ♦ 

that  fall  into  this  genre  wish  they  had!  Once  you  hear  it,  * 

you'll  get  it  -  got  it?  by  Leslie  R.  Marini  * 

BIG  DRILL  CAR  BttfcA  (Cruz)  * 

Totally  infectious  pop/punk.  Imagine  a  cross  between  ♦ 
Bad  Religion  and  Faith  No  More,  and  you  get  the  idea.  ♦ 
This  stuff  is  done  with  conviction,  something  totally  ♦ 
lacking  in  most  indie  releases  these  days.  If  you're  into  * 
cool,  intelligent,  competent  music,  look  no  further  than  * 


Big  Drill  Car.  One  main  bitch,  though,  is  the  lack  of  time 
on  the  cassette.  Hey  Cruz,  why  notstick  ttie  "Small  Block" 
mini  L.P.  on  this?  by  Stiff 

BADLANDS/VmnAm)  Htghway  (Atlntic/ 
Titanium) 

Jake  E.  Lee  and  friends  are  back  with  more  of  the  '70s 
style  blues  rock  that  their  first  outing  displayed.  From  the 
straight  ahead  rocker  The  Last  Time"  to  the  lullaby  disc- 
ender  "In  a  Dream"  you  feel  the  cohesiveness  that  weld 
these  songs  together.  Ray  Gillen  expels  one  of  the  more 
emotional  voices  in  rock,  (especially  on  the  James  Taylor 
penned  "Fire  and  Rain")  despite  the  appropriate  com- 
parisons to  Coverdale  and  Plant  Whether  it's  Jake  E.'s 
subtle  reign  on  the  production  or  the  fact  that  Badlands 
defines  the  word  "jam,"  there's  a  good  chance  that/oorfoo 
Highway  will  sit  well  next  to  some  of  your  favorite 
i\h\ims.  by  DJ  Justice 

CONSOLIDATED  Frkniy  foam  (IRS ) 

Hip  Hop  Rap  done  by  white  boys.  Never  really  been  a 
fan  of  this  genre,  but  Consolidated  do  it  so  correct  that 
ftis  release  is  a  must.  This  San  Francisco  band  will  make 
you  think,  and  everything  that  they  say  is  true:  from  the 
environment  to  sexism  to  vegetarianism.  It's  hard  to 
believe  this  is  on  a  major  label.  And  if  "College  Radio" 
doesn't  hit  the  nail  on  the  head,  nothing  will.  Highly 
recommended,  by  Stiff 

STEVE  HOWE  Jurbuknce  (Relativity) 

A  complete  collection  of  melodic,  mind  instilling 
instrumental  on  what  is  sure  to  become  one  of  this 
veteran  rocker's  most  memorable  pieces  of  musial  ge- 
nius. Ah,  absolute  true  and  unadulterated  head  music  is 
again  available  in  the  90's,  (Relativity  seems  to  be  tapping 


^  into  the  instrumental  muse  these  days  with  disc's  like  « 

^  this,  Steve  Vai  and  Stu  Hamm.)  Steve  has  taken  us  on  a  « 

.,,  journey  through  this  turbulent  world  with  masterful  ♦ 

^  guitar  playing  and  melodies  which  speak  peace  to  your  * 

^  soul  as  only  the  language  of  music  can.  by  Chip  Mignacca  * 

♦  ♦ 

♦  GRINDCRUSHER  Ghbi^sft«r  (Combat/Earoche)  * 

♦  The  Combat/Earache  Record  labels  have  brought  you  * 

♦  the  ultimate  collection  of  some  of  their  most  brutal  * 

♦  bands.  Twenty  four  tracks  of  crushing  death  that  will  * 

♦  make  your  adrenaline  flow.  Crindcrusher  brings  you  * 

♦  songs  from  death  metal  bands  such  as  Entombed,  Car- 

♦  cass,  Boltthrower,  and  even  two  tracks  from  Napalm  ^ 

♦  Death.  So  if  you're  gonna  buy  any  tape  this  summer  buy  ^ 


GRAHAM  PARKER  5/rw&  by  Ughtmg  (BMG)  * 

If  you're  into  Dylan  or  Zevon,  you'll  appreciate  CP's  * 

latest  col  lection  of  relationship  styled  songs.  Lots  of  real  * . 

good  acoustic  guitar  and  harmoniQ  licks  by  CP  make  this  * 
an  easy  listener's  favorite  that  will  always  have  a  fresh 

* 


sound,  by  Chip  Migmcca 


this  one.  by  Tony  Brown 

*  ♦ 

*  VENUS  BEADS  kidskm  (Emergo)  * 

*  Pounding  drums,  slashing  guitars  and  good  * 

*  songwriting  and  singing  make  this  an  enjoyable  release.  * 

*  The  songs  deal  with  isolation,  loneliness  and  depression.  * 

*  The  standout  bracks  include  the  opening  song  "Treading  * 

*  Water,"  and  "Moon  is  Red,"  which  is  probably  a  big  hit  on 

*  college  radio  and  is  no  doubt  something  MTVs  120  * 

*  minutes  will  jump  all  over.  "On  Second  Thought"  is  also 

*  a  really  accessible  song.  Venus  Beads  are  another  in  a  long 

*  line  of  bands  that  owe  the  once  mighty  Husker  Du  more  ^ 

*  then  a  passing  nod.  by  Stiff  ^ 

*  * 

*  ROBERT  FRIPP  Stmday  Al  Over  The  WerU  (EG)  * 

*  Fripp  is  back!  It  seems  like  a  generation  passed  since* 

*  Robert  and  his  friends  took  the  time  to  freak  us  with* 

*  uniqueness  again.  Enter  Torah  Wilcox,  pop  diva  and  new* 

*  wife.  Wow.  Great  range,  all  kinds  of  flavors  from  sweet  to* 

*  strange  and  a  killer  new  3  piece  band  that  will  hopefully 

*  be  mobile  &  intelligent  enough  to  make  it  south  of^ 

*  Atlanta  soon.  That  hasn't  happened  since  the  last  incar-^ 

*  nation  of  King  Crimson  10  years  ago.  Fripp  is  a  real^ 
infrigue,  and  should  finally  be  pulling  more  air  time^ 

^  without  saaificing  the  borderland  approach.  Dangerously^ 

^  cool.  Spread  the  word,  by  Steve  Repitti                    ^ 


PETER  AND  THE  TEST  TUBE  BABIES  Slut  fadory 
aripie  XXX  Records) 

They're  back  and  nothing  is  sacred.  Peter  and  the  Test 
Tube  Babies  have  been  around  for  more  then  a  decade  and 
have  been  cranking  out  humorous  English  punk  and  Oui 
music  ever  since.  "Shit  Factory"  carries  on  that  tradition 
of  sing-a-long  anthems  with  lyrics  that  have  nothing  to 
do  with  anything  except  maybe  who's  gonna  pay  for  the 
next  pint  After  a  rou^  day  of  listening  to  Crass,  D.OA 
and  G.B.H.,  the  Test  Tube  Babies  provide  some  much 
needed  comic  relief  Punks  answer  to  David  Lee  (puke) 
Roth?  Find  out  for  yourself  on  this  14  track  CD.  by  Stiff 

ONE  Bla<k  is  Block  (unsigned) 

This  exciting  South  Florida  band  has  high  energy  and 
a  cool  movement  throughout  the  entire  album.  Tliis  band 
is  very  hot  and  needs  to  be  recognized  by  the  entire  music 
industry.  The  original  sounds  keep  your  attention  in 
anticipation  of  more.  I  expect  big  things  to  come  for  this 
upcom  ing  band.  If  you  are  a  music  fan  be  sure  to  add  this 
album  to  your  collection.  The  album  is  well  produced 
with  impressive  writing  and  backed  by  talented  musi 
cians.  by  Jim  Hayek 

JOHNNY  LAW  Johnny  Law  (Metal  Blade) 

Step  onto  the  streets  of  Austin  with  the  chilly  wind 
sound  of  Johnny  Law.  Produced  by  Black  Crowes  pro- 
ducer Brendan  "Bud"  O'Brien,  this  first  effort  features 
roughly  tumbled  guitar  work  stealing  all  the  best  from 
vintage  Skynyrd  and  early  Tom  Petty.  Slide  Johnny  Law 
into  your  choice  of  stereo  receiver  and  it's  like  putting  on 
your  favorite  leather  jacket  -  sensitive,  trustworthy,  close 
fitting  and  worn  out  in  all  the  best  spots,  iy /^/e/?Afenin/ 


THERE  COMES  A  HME 
TO  PUT  AWAYCHILDHOOD  THINGS. 

BUT  SOME  THINGS 
WON'T  SIAY  PUT! 
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OPENS  AUGUST  30  AT  A  THEATRE  NEAR  YOU. 
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TM  lOCX-IT  OUI  hosted  KST 
OF  THE  Uy  ROCKS,  an  indoor  /out- 
door event  featuring  some  of  Tampa's 
best  bands:  HEARTUSS,  ST.  WAR- 
REN, UNCLE  SALiy,  ARAZMO, 

Ty«ER  ryoER,  wisEcuy,  siunt 

SCREAM  and  the  RLUCS  PUNKS.  The 

Blues  Punks,  by  the  way,  received  the 
shortest  set  of  the  night  award.  Seems 
ftat  lead  warbler  tJie  Vin-Man  had 
auto  problems,  causing  him  to  run 
late.  The  Punks  still  put  on  a  rockin' 
and  svwaty  4  song  show. 

For  your  information.  Champagne 
Theatre  are  now  WISECUy. 

Local  thrash  bashers  THE  CUFF 
have  received  proposals  from  two  as 
yet  unrevealed  labels.  The  band  is  ne- 
gotiating for  the  best  deal.  Stay  tuned. 

In  the  Ouch  I  DepL,  Bill  Fox,  bass/ 
voqIs  of  MOD-L  CITIZEN,  fractured  his 
thumb  in  a  auto  accident 

UNOi  SAUy  have  just  com- 
pleted a  follow  up  to  Tending  the  Flock 
at  Morrisound  Studios  in  Tampa.  Ten- 
tatively titled  fl  KCOKDO  WOT- 
UMMAM,  (that's  what  they  said!) 
the  5  song  tape  will  include  "Going 
Down,"  arockindittythatcanbe  heard 
on  98  Rock.  (Call  and  request  local 
rock!)  El  Recordo  Bootleg-Anada  will 
be  available  throughout  Tampa  Bay  by 
August  14th. 

A  reliable  source  tells  that  the  sex 
vamps  of  the  90's,  CAST  OF  NASTIES, 
are  still  very  much  intact  and  have 
retreated  into  the  darkness  to  write 
and  record  new  material,  which  will 
be,  "more  violent  and  aggressive  then 
ever." 

After  playing  a  few  local  reunion 
gigs,  MEDUSA  have  decided  to  give  it 
another  go  and  are  currently  making 
the  Tampa  Bay  club  rounds. 

THMD  DEaU  wiU  be  alternat- 
ing between  THE  SWAMP,  formerly 
Swampwater  Al's  in  Crystal  Beach,  and 
THE  TtOPKS,  Holiday's  newest  rock 
venue,  during  the  next  few  weeks. 

CAPT.  JOHNSTON  will  be  b^ek- 
king  over  to  the  other  side  of  the  bay. 
They'll  be  at  JEFFREy^  in  Clearwater 
the  first  week  of  September,  as  well  as 
a  stint  at  I00MERAN6S.  Co  see  'em! 

IREWSKI'S  in  Largo  is  pulling  in 
some  great  loal  rock  talent  such  as 
FACEDANCER, 
DR.  NO  and 
WRATH. 

EARIIROWN 
ANDTHiaOSS- 
TOWN  played  at 
Exposure  recently. 
TTiiswas  Earl's  first 
Tampa  appearance 
in  a  long  while,  if 
you  haven't  seen 
EXPOSURE,  make 
sure  you  do  so 
soon.  The  place 
looks  great  and 
seems  to  have 
more  room  then  in 
its  incarnation  as 
the  Volley  Club 

(RIP). 

NI6HTMARE       SyMPHONy 

brought  down  the  house,  literally,  at  a 
recent  show.  Monitors  were  aaidently 
(?)  knocked  down,  compliments  of  vo- 
calist Kym  La  Roux,  and  Dorian  Sage's 


bass  was  left  hanging  in  the  rafters. 
The  NS  boys  are  receiving  rave  re- 
views, delivering  a  difficult  to  pinpoint 
blend-of  punk  meets  poprock.  Check 
them  out,  just  don't  invite  them  over 
to  your  ho'jse  if  you  value  your  decor. 

THE  SECOND  ANNUAL  TAMPA 
lAy  MRAL  AWARDS,  presented  by 
NOClUiSandTHE  R0UIN6  METAL 
MACHME,  is  gearing  up  to  go  Sep- 
tember 1st  at  THE  RIH  THUTRE  in 
Ybor  City.  Ballots  will  be  available  in 
THRUST  and  other  music  publica- 
tions. Metal  bands  loated  throughout 
Florida  will  be  eligible  for  awards.  Due 
to  limited  seating,  it's  recommended 
that  you  get  your  tickets  in  advance 
through  Ticketmaster,  especially  if 
your  coming  from  out  d  town  for  the 
event  Confirmed  performances  as  of 
presstime  are  OIITUARy,  ATHEIST, 
KEITH  KOUINS  KRUNCH,  OARDy 
LOO  and  THE  MORTUARy  SOCIETy. 

TyCSR  TyCER  are  one  of  the  busi- 
estlocal  bands.  Instead  of  askingwhere 
are  they  playing  the  question  should 
be,  where  aren't  they  playing?  Well, 
wherever  you  catch  them,  make  sure 
that  you  scream  and  yell  loudly  'cause 
they  are  recording  their  shows  for  a 
live  release.  A  rather  unusual  move  for 
a  unsigned  band,  the  Tyger's  want  to 
put  an  emphases  on  \Aftat  it's  all  about, 
their  live  show. 

Ad  III  is  a  relatively  new  band  on 
the  local  circuit;  straight  ahead  rock  & 
roll  defines  this  band's  sound.  Since 
they  are  playing  at  clubs  all  over  and 
on  both  sides  of  the  Bay,  you  won't 
have  an  excuse  to  miss  them. 

The  debut  release  by  locals 
P0WERSUR6I  on  Roadracer  Records 
is  out,  available  everywhere,  and  get- 
ting great  reviews  nationally. 

TTianks  to  everyone  at  Jeffrey's  and 
to  all  the  bands  that  donated  their 
time  for  the  Uiy  BROOKE  lENNEH 
benefit  Avery  special  thanks  to  KATHy 
DEMARSH  for  pulling  that  show  to- 
gether. A  second  benefit  was  held  at 
ClANCy^  featuring  another  all  star 
line  up:  STRAN6ER,  ILEEDINfi 
HEARTS,  JETEYE,  MAXIMUM  D.I., 
MISSTAKEN,  and  MEDUSSA.  Also  in 
attendance  and  scheduled  to  play  were 
DOWN-N-DIRTy  and  ARAZMO,  but 


due  to  limited  time  they  were  notable 
to  go  on.  A  special  appearance  was 
made  by  the  guest  of  honor,  Brooke, 
who  is  siill  facing  return  trips  to  the 
hospital.  All  in  all  the  benefit  was  a 
success. 


MEAT  LOCKER  have  been  signed 
to  Kraze/Maze  America  Records.  The 
band  will  immediately  enter  MORRI- 
SOUNDSTUDIOSwithengineerRIDD 
PACKER  to  capture  their  raw 
hardcorish  brand  of  metal,  catch  their 
breath,  then  follow  the  album's  re- 
lease with  a  tour  beginning  in  Sep- 
tember. The  constant  gigging  and 
endless  hours  of  rehearsing  have  fi- 
nally paid  off  big,  and  Sony's  acquisi- 
tion of  Kraze  could  mean  worldwide 
distribution  for  the  album.  Check  out 
theMeatboys'independentalbum/Ceep 
the  Faith  for  a  dose  of  raging,  furious 
metalcore.  Also,  look  for  guitarist  Rot- 
ten Ron  in  the  pages  of  the  August 
edition  oiCuitar  World,  featured  in  the 
Hometown  Heros  section. 

I  recently  caught  Meat  Locker  at 
the  American  Room  in  DeLand,  where 
they  played  at  the  club's  Monday  Un- 
derground Night  with  METALLIC 
FAn.  Hardcore  act  SMASH  THE  CAH 
Mark  Harman  has  organized  Under- 
ground to  bring  the  best  of  Central 
Fla's  underground  bands  to  the  venue 
on  i  weekly  basis.  Cool  atmosphere, 
great  sound,  and  patrons  can  mosh  up 
front  without  fear  of  reprisal. 

MIND'S  EyE  have  already  dis- 
played their  talents  at  the  club,  as  well 
at  the  POWER 
STATION,  where 
they  recently 
opened  for  Loud- 
ness. The  progres- 
sive metallists  re- 
cently won  a  battle 
of  the  bands  com- 
petition at  nNKTS 
inDaytona.Tofind 
out  why,  look  for 
their  cassette  The 
Witching  Hour  — 
a  powerful  dose  of 
Mind's  Eye  metal. 

Orlando  was 
recently  treated  to 
the  debut  perfor- 
mance of  MAS- 
TERMINDS (featuring  former  mem- 
bers of  Declared  Ungovernable  and 
the  Genitorturers)  and  grunge  influ- 
enced Necron  99.  LIQUID  XSUS  and  I 
Love  You  made  a  recent  stop  to  0- 
town,  both  bands  turning  out  intense 
sets.  This  was  a  sort  of  homecoming 
for  I  LOVE  you,  as  both  guitarist  Jeff 
Nolan  and  vocalist  Chris  Palmer  are 
from  Orlando.  Nplan  was  impressed 
with  the  growth  of  the  club  scene  — 
there  were  few  venues  for  an  original 
band  to  play  when  he  relocated  to 
California  five  years  ago. 

Opening  the  I  Love  You  show  was 
RIACK  CATS  A  ROTTLE  ROCKETS, 
who  have  been  displaying  their  talents 
around  the  area,  previously  opening 
for  the  CHAINSAW  KITTENS.  They  are 
recording  an  EP  at  SI6NATURE 
SOUND. 

Also  recording  at  Signature  are 
AVATAR,  ENCHANTER,  and  STICKS 
'N'  STONES.  Speed  metallisU 
MURDOK  are  recording  a  self  titled 
cassette  for  sale  at  their  shows,  as  are 
ISISS,  who  will  shortly  have  8  songs 
committed  to  tape.  The 
SENITORTURERS,  who  have  been 
keeping  quiet  of  late,  will  release  a  45 


on  Figurehead  records.  The  four-song 
recording  will  have  a  regular  and  an 
adult  version,  and  the  band  hopes  to 
release  it  nationally. 

SLOW  have  released  an  self-titled 
cassette  featuring  three  studio  ver- 
sions of  songs  from  their  powerful, 
mesmerizing  live  ^ows.  Clocking  in 
at  over  .20  minutes,  Slow  have  distrib- 
uted the  cassette  to  local  stores.  Soon 
to  join  it  will  be  IPPOLITO 
PRINCIPU-S^  Far  As  You  Know.  The 
cassette  was  recorded  at  WOLFS  HEAD 
and  will  be  followed  by  a  full  length 
album  in  the  near  fiiture  by  the  funk 
fusionists. 

NAOMI'S  HAIR  are  fini^ing  work 
on  their  follow  up  to  1989's  Tara. 
Entitled  Chum,  the  Hair  have  once 
again  enlisted  John  Croslin  of  the 
REIVERS  for  production  chores.  The 
13  track  album  is  slated  for  a  Septem- 
ber release  on  Figurehead  Records, 
and  the  CD  version  will  contain  Tara 
in  its  enfirety.  National  and  European 
distribution  are  in  the  works. 

Alternative  psychedelic  folk  band 
CAT-E-WAMPUS  will  share  a  bill  with 
MONDAy  M0RNIN6S  at  the  Beach 
Club  Aug  14.  MUTHA  FUNKER,  who 
have  a  cassette  of  their  aggressive  funk 
metal  available,  have  been  together 


for  9  months  and  are  explosive  and 
definitely  worth  seeing. 

THE  SPIN  MEN  are  restocking 
stores  with  their  Chaos  cassette.  The 
offbeat,  energetic,  socially  conscious 
band  have  gained  a  solid  reputation 
for  their  off-the-wall  live  shows  and 
have  played  benefits  for  Amnesty  Intl., 
Sunshine  For  Children,  and  Central 
Floridians  against  Censorship. 

In  case  you  were  looking  for 
Greenhouse  and  Torn  Lace  and  have 
been  so  far  unsuccessful,  there  is  a 
good  reason.  Both  bands  have  changed 
their  names  and  are  now  known  as 
Dark  August  and  Queen  Annc't  Re- 
vcnjc,  respectively. 

Orlando  Radio  invades  Iraq?  Well, 
sort  of.  Central  Floridian  Tony  Crews 
of  the  1st  Infantry  A  Company  drove 
an  Abrams  mine  clearing  tank  over 
the  Iraqi  border,  reportedly  the  first 
vehicle  to  do  so.  Bolted  to  the  tank  was 
a  WDIZ  licence  plate.  The  tank  and 
Crews  made  it  home  without  a  scratch 
and  Crews  is  now  stationed  in  Fort 
Riley,  Kansas.  Upon  returning  home. 
Crews  can  expect  a  welcome  home 
party  ...  according  to  program  direc- 
tor Mick  Dolan. 


Jacksonville  is  Florida's  home  of 
rock  &  roll,  and  your  home  of  rock-n- 
roll  in  Jacksonville,  WFW  ROCK  IDS 
is  out  to  prove  it.  Hottest  news  this 
summer;  the  return  of  LVNYRD 
SMTNyRD  Itti  after  14  years  away. 
To  kick  off  this  long  awaited  event, 
HARRrS  in  Orange  Park  and  Rock 
105  hosted  the  first 
of  an  invitation 
only  CD  listening 
party.  In  atten- 
dance was 
ARTIMUS  PyLE, 
ilLLy  POWELL, 
UONWILKESON 
and  new  guitarist 
RANDAU  HALL 
$200  was  collected 
for  the  Nielson  Or- 
gan Transplant 
Foundation, 
friendships  were 
formed  and  re- 
newed, and  a  great 
time  was  had  by  all. 
In  an  exclusive 
press  conference  with  THRUST  and 
Florida  Times-Union  writer  Dan 
MacDonald,  the  band  talkedabouttheir 
return  tom  the  music  scene. 

They  couldn't  be  happier  and  nei- 
ther could  their  fans  -  if  you  missed  the 
listening  party,  then  hopefully  you  had 
the  chance  to  catch  up  with  the  band, 
this  time  inined  hv  founinC  member 
«ARy  ROSSINGTON,  at  Camelot 
Music  superstore  in  Mandarin  for  the 
autograph  session.  Broadcasting  live 
from  the  area  was  longtime  friend  of 
the  band  and  radio  personality  (as  well 
as  one  heck  of  a  storyteller)  RICK 
TRACEy.  It  looks  like  the  newest  rebel 
yell,  "We're  back  you  bastards  -  and 
you'd  better  watch  out"  will  be  heard 
across  the  land  for  some  time  to  come. 

Since  we  had  such  a  good  time  at 
Harry's,  and  VAN  HAUN  just  re- 
leased their  new  CD,  For  Unlawful 
Carnal  Knowledge,  what  better  excuse 
to  throw  another  party  -  and  Harry's 
dared  to  brave  the  antics  of  Rock  105 
again  to  preview  the  new  disc.  Believe 
it  or  not.  Rock  105's  John  Leard  achi- 
ally  proved  functional  enough  to  in- 
troduce the  new  material,  which  is 
down  home,  sizzlin'  and  back  to  ba- 
sics. Lotsa  guitar  work  from  Eddie, 
proving  once  again  that  keyboards 
don't  necessarily  make  the  man. 

In  a  further  test  of  my  stamina, 
THRUST  VI2S  invited  out  to  kick  off  the 
first  "Wild  on  Wednesday"  event  with 
Rock  105  (yeah,  these  guys  like  to 
party)  starting  off  with  frie  "Gang  of 
Four"  celebrity  bartending  event  at 
the  Press  Box.  Tips  were  donated  to 
the  Humane  Society,  and  bartending 
duties  were  handled  by  CAREY 
BROOKS,  JOHN  LEARD,  and  morn- 
ing flukes  ARF  and  ANNIE.  As  your 
celebrity  drinking  patron,  7'///?tS7'did 
a  fine  job,  and  by  the  time  we  caught 
up  with  Annie  at  the  Roadhouse  Inn  in 
Orange  Park  for  "Miller  Time;"  I  was 
ready  for  anything  -  even  bowling  with 
SCOnfiENTUandKIKTRAaE.Well, 
I  was  ready  butsomebody  kept  moving 
those  pins  and  balls  around  too  much 


-  looks  like  plans  for  a  THRUST  state- 
wide bowling  team  will  be  temporarily 
suspended  for  some  time  -  we're  still 
in  the  gutter.  If  you  need  to  get  your 
Led  out,  tune  into  Rock  105  week- 
nights  at  9pm  vintage  Zeppelin  with 
Scott  You  can  give  him  a  qII  for  the 
All  Request  Free  For  All  starting  at  10. 


Keep  him  busy,  I  think  that  boy  spends 
too  much  time  at  the  station  if  you  ask 
me. 

Time  for  ^e  club  plugs:  SHADES 
is  definitely  the  West  sides  best  night 
spot,  and  quickly  becoming  the  #1 
nightspot  in  Jacloonville.  Kicking  off 
the  first  in  the  Rock  105/Shades  sum- 
mer concert  series  was  QUKT  RIOT  m 
HEAT  back  with  KEVIN  DUBROW 
and  CARLOS  UVAZO  are  new 
members  KENNV  HKARy  and  PAT 
ASHiy.  I  had  2  few  moments  back- 
stage with  the  famous  Kevin  Dubrow, 
and  we  talked  about  the  new  album, 
"Quiet  Riot  in  Heaf  which  Kevin  will 
be  producing,  and  the  fiiture  of  the 
band.  Kevin  assures  me  that  the  new 
sound  will  be  much  heavier  and  a  lot 
more  in  the  metal  groove.  What  Kevin 
does  have  to  say  about  all  the  bad  press 
he's  received  in  the  past?  "My 
reputation's  got  a  life  of  its  own,"  he 
laughed.  Also  appearing  at  Shades  it's 
BLUE  OySTER  CULT,  RITES  OF  THE 
ACCUSED,  HEAD  EAST,  and  look  out 
for  SAieON  KICK,  CIRCUS  and 
DMNyLS,  "NEW  TITANS  ON  THE 
BLOCK  TOUR"  featuring  SEPULTURA, 
NAPALM  DUTH,  SICK  OF  IT  AU 
and  you  can  catch  your  favorite  locals 
BAD  HABIT,  TOYS,  DIREa  ACCESS, 
and  P.M.  THUNDER  during  the  week. 
Shades  is  highly  recommended,  folks. 

If  you  run  to  the  more  alternative 
sounds,  check  out  the  newest  most 
talked  about  place  -  DOCKSIDES.  The 
SENSES  are  drawing  a  good  buzz,  and 
Docksides  is  getting  a  good  rep  as  the 
best  place  for  cold  beer  on  hot  nights. 
The  MHJ(  BAR  is  keeping  up,  bringing 
plenty  of  live  reggae  this  month,  such 
as  PATO  BANTON  andYEliOWMAN, 
to  name  a  few.  EINSTEIN'S  brought  us 
LIQUID  iESUS  and  I  LOVE  yOU,  and 
look  for  PRIMUS  to  appear  there  as  i 
write. 

Once  again  thanks  to  all  of  the 
great  local  bands,  that  keep  my  phone 
ringingand  my  toes  tapping.  If  I  missed 
you  this  time,  I'll  catch  you  on  the 
rebound.  See  ya  in  outer  space. 
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Since  the  humidity  is  at  a  stale- 
mate, it  has  only  made  things  hotter 
with  oursmokin'  musial  talents  here 
in  Tally  Town. 

Mtn  Second  Annual  Summer 
Benefit  was  more  than  a  success  as 
fans  packed  into  Club  506  to  catch  THE 
MOUS,  6IUa,  COlDWAnR  ARMY, 
and  FUNK  MHI  rock  away.  Starting 
things  off,  The  Moles  —  who  are  from 
Gainesville  —  proved  that  Gators  are 
apable  of  playing  some  good  music. 
Gruel  took  over  with  their  heavy  gui- 
tar-oriented sound  thatfits  their  name 
quite  well.  They  played  some  gj'eat 
original  tunes  that  they  can  definitely 
brag  about  The  band  seems  to  be 
getting  tighter  and  tighter  each  time  I 
see  them.  I  had  heard  great  things 
about  the  next  band,  Coldwater  Army, 
but  1  had  not  yet  been  exposed  to 
them.  My  expectations  were  high,  and 
after  they  had  completed  their  set  I 
had  not  been  let  down  in  the  least 
Their  melodies  and  harmonies  made 
both  aght  and  sound  enjoyable.  Funk 
Bible  fmally  hit  the  stage  and  cleaned 
house,  taking  are  of  anything  the 
ottier  bands  might  have  missed.  The 
energy  that  this  band  created  is  phe- 
nomenal; they  blend  together  many 
types  of  music,  and  spice  it  up  into  an 
onginal  mix  they  can  call  their  own. 
The  voalist/guitarist  Michael  Dene 
has  a  way  of  keeping  the  crowd  ener- 
gized and  on  its  toes.  Unfortunately 
lie  band  will  be  leaving  our  venues  in 
September  and  heading  to  San  Fran- 
cisco in  search  of  a  record  deal,  if 
anyone  is  interested  in  hearing  more 
about  these  guys,  please  let  THRUST 
know. 

lgottoseetheSIN6IN«SK)ONS 
do  a  set  last  month.  The  Spoons  have 
an  LP  out  on  Manufacture  Records 
and  it  can  be  picked  up  at  Vinyl  Fever. 
The  band's  performance,  along  with 
ttieir  unique  hard,  crunchy  sound, 
gained  them  a  lot  of  new  fans. 

Well  all  miss  the  RESKaAHiS 
who,  I'm  sorry  to  say,  are  breaking  up. 
They  played  tfieir  last  show  at  OJII 
504  and  destroyed  all  their  instru- 
ments on  tfie  last  song  of  their  set  1 
wish  tiie  best  of  luck  to  all  the  mem- 
bers of  the  band  in  whatever  careers 
they  decide  to  pursue. 

lUU  nSM,  CHILDHOOD  and 
HACKIERRy  limit  also  played  506 
on  a  triple  bill.  Buzz  Fish  is  definitely 
a  band  to  keep  an  eye  on  and  Childhood 
hadsome  originals  that  1  reallyenjoyed. 

If  you're  into  the  Red  Hot  Chili 
Peppers,  then  you  might  want  to  check 
out  STEAMN'  CW  0'  JOE.  "Ms  band 
has  come  a  long  way  since  their  first 
show  opening  for  the  Goo  Goo  Dolls. 
Their  performance  was  very  energetic 
and  one  of  tiie  props  they  used  was  a 
portable  TV  that  ran  old  cartoon  shows 
like  Bugs  Bunny. 

Another  performance  that  caught 
my  attention  was  the  MUSTARD 
SUDS  and  CASUAL  Vi  show.  The 
music  of  ttie  Mustard  Seeds  was  rockin' 
with  a  unique  groove  and  their  har- 
monies were  very  impressive.  Casual 
Ts  guitar-oriented  music  was  very  di- 
verse. At  times,  the  originals  can  be 
bluesy  with  a  country  feel  and,  at  other 


times,  just  straight  out  rock  &  roll. 
NOISy  MAMA  and  STRAN6ER 

both  stopped  through  town  playing  at 
Kahuna's  and  both  shows  went  quite 
well.  WRATHCHILD  AMERia  came 
south  to  show  us  some  Baltimore  butt 
kicldn'.  This  very  tight  and  powerful 
entity  just  blew  the  doors  off  the 
WarchouM  as  they  delivered  us  their 
raw  energy.  The  band  played  for  2  and 
a  half  hours  and  took  requests  for  an 
encore.  Songs  they  played  were 
Motorhead's  "Ace  of  Spades,"  Rush's 
"Workin'  Man"  and  The  Ventures'  Te- 
quila" to  name  but  a  few.  The  best  part 
was  when  the  band  invited  people  in 
the  audience  to  come  up  on  stage  and 
help  sing.  This  band  has  got  to  be  one 
of  tfie  Ixst  live  bands  in  this  or  any 
other  universe. 

NUISANCE  and  DVC  came  to- 
gether this  past  month  for  a  bill. 
Nuisance's  original  singer,  Todd 
Culpepper,  had  to  leave  for  personal 
reasons,  so  bassist  Scott  Reese  took 
over  the  vocal  reins,  and  did  great 
considering  the  amount  of  time  he  has 
had  with  this  new  responsibility.  The 
band  livened  up  the  crowd  with  songs 
off  their  new  EP  that  they  will  be 
releasingsoon.WhatNuisancestarted, 
DVC  finished  by  creating  utter  pande- 
monium when  they  reached  the  stage. 
The  bar.d  played  everything  off  their 
first  LP  as  well  as  some  stuff  they  \mll 
soon  be  releasing.  Recently,  their  LP 
was  released  over  in  Europe  on  CD 
courtesy  of  Manufacture  records. 

1  received  two  promos  in  the  mail. 
The  first  was  by  DEATHSTVLE,  a  band 
that's  reaching  into  a  new  alley  of 
music.  I've  never  heard  anything  like 
it  before  and  1  really  enjoyed  it  The 
music  consisted  of  elaborate  bass  riffs 
and  rippin'  and  smokin'  guitar  work 
underlying  the  main  vocal  tracks, 
which  are  a  heavy  sounding  rap.  I 
guess  it  could  be  described  as  an  in- 
dustrial rap.  Presently,  it  is  being 
shopped  to  record  companies  and 
hopefully  we'll  hear  sometiiing  soon. 
The  other  promo  was  from  ELI,  a 
band  I'm  sure  a  lot  of  people  have 
heard  of.  They  have  just  released  an  LP 
entitled  Push  It  Hard  on  ERA  Records 
and  it's  really  impressive.  I  got  a  chance 
to  experience  the  rendition  of  Eli's  live 
show  at  SPMAKERS  over  in  Panama 
City.  Eli's  show  consists  of  a  lot  of 
visual  effects  and  audience  interaction, 
leawng  the  crowd  pleased.  I  also  caught 
SBK  Recording  artists  MCQUEEN 
STRECT  and  SIDEWINDER,  who  were 
at  CLUi  lA  VEIA  in  Panama  City. 
McQueen  Street's  debut  album  should 
be  out  by  now,  so  check  it  out  Side- 
winder have  been  around  for  a  num- 
ber of  years  and  it's  very  interesting  to 
see  an  acquaintance  of  mine  from  high 
school  up  on  the  stage  as  their  new 
singer.  I've  never  heard  Daryl's  vocals 
sound  better.  One  last  thing  before  I 
go:  a  special  congratulations  goes  out 
to  lAY  HUCHEN  who  is  headed  out  to 
LA.tostartworkingforA&M  Records. 
Jay  was  the  music  irector  at  V89  and 
really  helped  the  station  as  well  as  the 
music  scene  here.  That's  it  from  Tally 
Town,  where  Marshall  Ledbetter  is  a 
hero  to  us  all. 


We  lost  anottier  outlet  for  original 
music  when  SINRADS  closed  itsdoors, 
although  it  was  only  open  for  just  over 
a  month.  On  the  other  side  of  the  coin, 
WEEKENDS  in  Boca  is  doing  well 
showcasing  acts  such  as  Vandal, 
Amboogalard,  Crystal  Heart  Cold, 
Shake  and  others. 
The  PLUS  FIVE 
L0UN6E  is  also 
continuing  to 
present  IoqI  origi- 
nal music.  Original 
acts  can  be  seen  on 
Fridays  and  Satur- 
days as  well  as 
Mondays.  Acts 
slated  for  August 
include  STORY- 
TELLER, THE 
REALM,  COLD 
SHAKE  and 
KNIPTION  FIT. 
STRAN6ER  is 
holding  an  album 
release  party  at 
Plus  Five  on  August  18th.  Under  new 
ownership  is  ROSEIUDS  who  in  ad- 
didon  to  the  usual  Sunday  n  igh  t/Zeoyy 
Metal  Madness  is  now  doing  a  little 
dabbling  with  progressive  acts  on 
Mondays.THE  lUnON  SOUTH  cranks 
itup  every  Thursdaywith  ThrashRdes 
the  Button :  Aug  8th  with  MALICIOUS 
DAMA6E,  KRYPTIC  KURSE,  and 
RAPED  APE.  Holy  Mosh  Batman! 

STRYDER  RECORDS  holds  the  big 
release  party  August  15  for  it's  Un- 
sigmd  II  CD  with  VANDAL,  lASMIN 
DOWN,  CRYSTAL  HEART,  THE  ITCH, 
and  NAKED  RWrTHM.  A  second  re- 
lease party  for  the  fans  farther  north 
will  be  announced  soon 

The  last  all  ages  Thunder  Thurs- 
day is  on  August  22  and  features 
FARRCRY  and  XSF  with  TUFIIUCK 
and  MARILYN  MANSON  ATHE 
SPOOKY  KIDS. 

A  big  gigantic  round  of  applause  to 
the  MAVERICKS  for  their  new  record 
deal  with  MCA  (clap  clap  clap).  They'll 
be  plajnng  at  the  Button  South  on 
August  18th.  Speaking  of  Button 
South,  they  kicked  off  the  1991  Best 
Band  Search,  sponsored  by  RT40, 
ZACXS,  and  T0NI6HT/T0DAY.  Nine 
of  South  Florida's  own  competed  dur- 
ing the  month  of  June. 

Miami's  own  NICOU  YARLINC 
of  the  band  LITTLE  NICKY  A  THE 
SLICKS  has  picked  up  her  electric 
fiddle  (it's  really  a  violin)  and  gone  off 
to  tour  with  Jimmy  Buffet  The  Slicks 
will  reform  upon  Nicky's  return.  Mi- 
raculously enough  during  these  hard 
times  HMMY  iUFRT  is  the  only  act 
besides  the  CRAIEFUL  DEAD  who  have 
been  able  to  sellout  stadiums.  What  a 
concert! 

SAI«ON  KICK  is  swinging 
throu]^  town  again,  only  this  time 
their  appearing  at  HEAVEN  in  Boca 
Raton.  MAMMOTH  DANCE,  a  pro- 
gressive rock  club,  has  shut  its  doors 
after  several  years  as  South  Beach's 
primary  night  club.  But  the  new 
E60ISTE,  housed  in  the  building 
where  Woody's  used  to  be,  is  cranking. 


ACE'S  WILD  played  to  a  packed 
house  on  June  17  at  SUMMERS  ON 
THE  REACH.  This  band  is  definitely 
fast  on  the  rise  in  South  Florida. 

THE  ITCH  is  becoming  one  of  the 
area's  most  popular  progressive  bands. 
Their  song  "Why  Do  We"  is  the  first  cut 


c^^Ass   E^*ASi=>y 


Thehour'stopstory:  WlinMEAD  ANATHEMA  have  risen  ft'om  heck  to 

RECORDS  is  assembling  the  cash  to  fill  Gainesville's  speedmetal  gap.  A.C 

press  the  SCHLONCEP  ASAP,  so  with  AND  THE  VENTl  are  a  three-piece 

anyluck,  itwill be hittingyour  friendly  funk-rock  act  trying  to  balance  swing 

record  stores  within  a  month  of  the  rhythms  and  mucho  lead  guitar. 

STRONCIOX  EP,  which  should  be  WHORE  CULTURE  is  a  heavy-blues  five 

available  as  you  read  this.  Schlong  piece  with  dual-guitar  assault  and 

sounds  kinda  like  slow,  extremely  singer  Steven  Curtis,  formerly  of 

punchy  metalcore  with  the  mentality  metalcore  onslaught  Hallucifix. 

of  a  20-year-old  wise-ass.  Two  songs  MYSTK  VIRES  is  a  reggae  group  with 

are  to  be  on  the  record:  "George  Bush"  guitarist  Barry-who-always-plays-the;;, 

and  'Troctology  Disasters."  blues-in-front-of-Burrito-Brothers. 

Remember  ROACH  MOTEL?  They  lETH  is  an  all  woman  new  wave  four- 
were  Gainesville's  first  high-profile  some  bent  on  covering  Go-Go's  hits 
punk  act  from  1979-1985 — they  even  and  writing  an  "answer  song"  to  Kiss's 
made  records.  Well,  Motel  rhythm  immortal  ballad  "Beth,"  in  which  the 
guitarist  George  Tabb  moved  to  New  lonely  rock  wife  tells  her  musician 
York  City  but  kept  playing  and  now  hubby  not  to  bother  coming  home; 
he'sbackwithlRONPROSTATI.afive-  she's  found  diversion  elsewhere, 
piece  punk  band  that's  funny  and  WANKSISTER  are  a  three  piece 
peopled  by  old  guys.  Their  debut  CD,  thrash 'n' roll  band  with  country^lues/ 
kOUD,  fAST  AND  AGBtt  RAMDIY  folk  roots  and  galloping  double  bass 
(Skreamin'  Skull),  is  funny,  and  may  drums  —  they  sound  a  little  like  a 
wake  you  up  to  the  notion  that  we're  young,  turbo-charged  version  of  X,  if 


on  the  IM5KMID  II,  THi  DOTTED 

LOa  CD,  on  the  Stryder  Records  la- 
bel.  i/iS // is  available  at  all  major  record 
stores  in  South  Florida.  Stryder  and 
Ted  fTheo)  Lederman  are  producing  a 
spot  for  the  CD  on  MTV.  Look  for  it 
SUNRISE  MUSICAL  THEATER  in 
Ft  Lauderdale  has  gop?  all  out  to 
support  local  music  with  d  show  June 
22  thatfeaturedTHE  MAVERICKS,  THE 
600DS,  ULTRECK  and  6R00VE 
THAN6S.  We  hope  this  will  set  a  pre- 
cedent for  the  future. 

TUFF  LUCK  has  completed  their 
demo  at  STUDIO  ttNTER  WEST  and 
already  have  two  major  record  labels 
interested.  CRYSTAL  HEART,  back 
from  a  successful  tour  of  the  eastern 
states,  just  completed  their  demo  at 
6LED  SOUND  STUDIOS  -  produced 
by  The  Mean  Team,  Gary  Stryder  and 
Marc  Portnoy. 
On  the  dance  scene,  II  STEEtX  and 
STAR  are  working  on  several  writing 
and  producing  projects  for  themselves 
as  well  as  other  acts,  and  have  been 
contacted  by  a  couple  of  major  record 
labels.  Star,  in  the  next  couple  of  weeks, 
will  be  finishing  production  at  Gled 
Sound  Studios  for  his  single  release 
"You  Got  Me  Burning"  to  be  released 
in  South  Florida  in  the  near  future. 
CLUB  NU  is  closed.  They  had  a 
final  farewell  party  Saturday,  July  6th, 
with  an  open  bar  part  of  the  evening 
and  free  flowing  champagne  the  whole 
night  South  Florida  dancers  will  be 
sorry  to  see  this  fine  club  close. 

SINFUL  LUST  and  RAPED  APE 
just  completed  their  cuts  for  the  third 
Unsigned  album  for  Stryder  Records. 
This  all  thradi  album  IS  the  result  of  an 
onslaught  of  mail,  demanding  that  the 
thrash  community  be  recognized.  So 
it's  being  worked  on  and  is  predicted 
to  be  a  hair-raising  success. 

SQUEES  is  doing  live  music  again 
on  Wednesday  nights.  Get  over  there 
and  check  it  out 

That's  all  for  now  from  South 
Florida  ...  where  the  rockin'  heat  is 


that's  any  help.  But  forget  my  silly 
opinions,  form  your  own  from  the  four 
song,  selftitled  Wanksis  demo  cas- 


all  going  to  be  rock-codgers  one  day .. 
if  we  don't  die  first 

Back  at  home,  noisy,  hard-to-clas-    .    „  - 

sify  quartet  FOIL  have  a  bitchin'  ei^t    sette,  available  from  the  band  for  S4 

song  cassette  out  named  THE  aOOD   postpaid.  "Shot  Down"  is  a  cynical, 

tfyOWS. Remember thestoryofNero    even  sarcastic  tune  that  finds  bassist/ 

fiddlingwhile  Rome  burned?  Foil  tunes    singer  Eddie  Ray  Chulo  "Wonderin'  if 

such  as  "Corruption"  and  "America  Is    a  workin'  man  really  has  a  right  to 

Bleeding"  convey  similar  sentiments    question  Uncle  Sam  and  get  drunk  all 

about  the  current  state  of  the  USA,  its    night"  "White  Girl"  is  the  lone  vocal 

citizens  and  institutions.  Armed  with    from  guitarist  Tammy  J.  Woodruff, 

squawky  guitars,  tippy-toe  bass  lines,    and  has  a  great  hook,  as  well  as 

hot-rod  drums  and  many  digital  toys.    Tammy's  most  sizzling  lead  work. 

Foil  sometimes  sound  a  little  like  old    Dynamo  drummer  Scott  Pacer  rounds 

Sonic  Youth,  the  Cramps,  Lou  Reed's    out  the  trio,  and  in  his  spare  time, 

infamous  Metal  Machine  Music  or    Scott  is  the  founder  and  lead  guitarist 

Chrome,  thou^  the  paranoiac  drip-    of  FUTON,  Hogtown's  terrifying  new 

riffs  of  "Right  Win^'  make  me  think    Danish,  Satanic,  shock-metal  quartet 

mostly  of  Hendrix's  "Machine  Gun."    Scott's  stage  name  is  Strrooonn  (with 

Good  stuff,  and  since  there  are  no    a  bunch  of  umlauts  sprinkled  all  over), 

overdubs,  they  can  play  it  all  live.  For    and  1  forget  the  tongue-twisting  aliases 

a  tape,  rush  $4.50  to  724  NE  4th  Ave.,    given  to  fellow  Wanksis  member  Eddie 

Gainesville,  FL  32601.  Ray  Chulo  (guitar  and  vocals)  and 

Plans  for  the  JEFFERSON'S  EP    Shiong-dudes  Rusty  Valentine  (drums) 

have  been  scrapped  indefinitely  (a    and  Dean  Griebel  (bass  and  vocals). ). 

common  story  in  G'ville,  lemme  tell    Onstage  at  the  "streets  of  the  metal  al 

ya),  but  the  roots-punkers  did  manage    night"  Futon  drove  back  the  righteous  is 

to  get  some  T-shirts  printed  before    with  wigs,  hoods,  women's  clothing  g 

they  disbanded,  after  eight  months  of    and  fake  blood.  Sample  song^titlere: 

diligent  service.  1  for  one  will  miss    "Sodomizing  Satan's  Daughter." 

'em.  A  tape  may  be  released  later  —        More  tape  action:  iILL  PERRY  Y 

just  ^mme  a  shirt,  guys.  ORCHESTRA  have  a  new  one  called 

Gainesville 'spremiere mainstream    Nothing  is  Revealed,  which  captures 

metallers,  REDIINE,  are  back  out  gig-    the  nutty-theatrics  and  unpredictable. 


ging  again,  but  1  missed  their  CLUB 
DEJitOLITION  set,  so  I  can't  tell  you 
much.  Aaaargh,  Club  Demolition  has 
closed  after  just  two  months  of  op 


angular  melodies  of  the  BPO ...  live  at 
the  ACROSSTOWN  REPERTORY 
THEATER  in  April.  Melodic  punk- 
kingpins  THE  YOUNCIES  have  a  new 


eration.  The  usual  cause  of  death  was  five-song  demo  cassette  they've  been 
cited— not  enough  money  coming  in.  sending  to  record  companies  and  press 
Co-owner  Bill  Donnell  commented,  weasels,  but  the  public  will  have  to 
"It  seemed  like  the  parking  lot  was  waituntilTheYoungiesCDte///Lea* 
more  popular  than  the  club."  While  in  comes  out  this  fall  or  winter, 
business.  Demo  presented  the  usual  TONE  UNKNOWN  are  mere  days 
Gainesville  crews,  and  many  Florida  away  from  unleashing  their  third 
bands  who  hadn't  played  Gatortown  cassette,  Gorilla  Ontology  On  Vinyl. 
very  much:  6ENIT0RTURERS,  DEAD  The  tape  will  include  studio  versions 
SERIOS,  ASSUCK,  KILLIN6  ADDIC-  of  four  new  Tone  songs  and  several 
TION,  and  many  others.The  final  show  live  versions  of  established  faves.  Pa- 
found    homegrown    progressive  gan  funseekers  DOLPHIN  aren't 


thrashers  PRECIPICE  and  ANATH 

EMA  blasting  to  a  small  crowd  on  a 
lazy  Saturday  night  Donnell  says  he 
may  try  to  open  a  club  in  Jacksonville 
at  a  later  date. 

New  groups  on  the  scene:  FROC 
POND  are  three  youngsters  who 


working  on  their  long  awaited  second 
tape  —  they're  on  tour  in  Texas  right 
now.  But  brand  new  emo-core  trio 
SPOKE  are  ready  with  a  14-song  cas- 
sette zi\M2(} Batteries,  which  you  can 
get  FREE  by  sending  a  90  minute 
blank  cassette  and  a  buck  for  postage 


Send  your  regionol  info  to  the  writers  listed  above 
c/o  THRUST,  8401  9^M^mm^220,  St*  Pete  33702 


sometimes  argue  onstage  and  purvey  to  singer/guitarist  Jon  Wresh. 
a  hard,  distorted  strain  of  Chord-rock        Gotta  go  -  if  you  want  info/ad- 

not  too  unlike  Husker  Du.  SNATCH  is  dresses/tapes  for  any  Gainesville  bands, 

still  in  the  planning  stages,  but  prom-  orif  you're  in  a  Hogtown  outfit  and 

ises  to  be  a  noisy  rebuttal  to  Schlong's  want  coverage,  write  to  me  at  THRUST 

shameless  male-supremist  crunch,  and  I'll  see  that  it's  taken  care  of. 

17  Endless  Summer  1991/rH/?t/Sr 


t.U^d. 


ri=i;\UrM'3 


^'•'f''>'iii'i--^:'<<'.sn<.-i:'^-^^y^:.':t:v^^^^ 


^  CURREMttY  EXPAiyOING  THiHl 

AirriST  ROSTER 

Please  Submit  Promotional  Paocage 

l=or  Consideration 

S«nii  Tb:  P.O.  Box  8037 

West  Palm  Beach,  PL.  33807 

Ph.  (407)  845-8786  »  FAX  (407)  845-1110 


BE  DOC 

y  MARTEN 

^  10  EYE 

IL  BOOTS  $80 


US  19 


1891  DREW  ST.  •  CLEARWATER     MEW  HOURS:  Closed  Sun. 
ACROSS  FROM  SPENCER'S  WESTERN  WEAR    &  Tuc.  •  11-7  Every  Other  Day     § 

C8^3|  449-eURni 


Men's  and  Women's 
Clothes  & 
Accessories 

Featuring 
Betsey  Johinson 
Patricia  Fields 
i^  Doc  Martens 
Meow  •Ercoli 


$7.99  CASS 
$11.99  CD 


MORBID  ANGEL 

BLESSED  ARE  THE  SICK 


^oet  50  Se<neA  ^k  'pUfUdct, 
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V*bratik>ns 

KEGGAE  COMES  ALIVE 


The  perception  of  Reggae  haschangedsince 
its  birth  in  Jamaica  some  thirty  years  ago.  No 
longeristhisgenreofmusicconsidered  isolated 
to  the  Caribbean  Isles.  The  Reggae  that  is 
produced  today  spans  the  globe.  Great  Britain, 
in  the  past  has  given  the  world  legendary 
musicians  and  artists.  Many  predict  that  Island 
recording  artists  ASWAD  will  continue  in  this 
rich  tradition.  The  music  of  Aswad  flavors  with 
its  natural  origin  the  Caribbean  Isles,  mixed 
with  a  "pop"  sound. 

We  were  able  to  interview  TONY  GAD,  bass 
player  of  this  dynamic  group.  Gad,  a  native  of 
England,  and  son  of  Jamaican  parents,  was 
raised  with  a  cultural  lineage  to  the  Caribbean 
Isles.  The  upbringing  of  Gad  has  definitely  had 
an  impact  on  his  music. 

The  eariy  days  for  Aswad,  (which  is  Arabic 
for  black)  were  quite  humble.  In  1975,  the 
group  unsuccessfully  tried  to  be  signed  to 
various  labels  in  England.  Refusing  to  be  dis- 
couraged, the  group  continued  to  play  and  was 
signed  by  Island  Records.  Aswad's  first  single 
"Back  to  Africa"  was  released  later  that  year. 

Three  years  later,  Aswad  produced  Hulet. 
The  LP  emerged  as  a  combination  of  Jazz  and 
Reggae.  It  was  with  this  album  that  Tony  Gad 
joined  the  band. 

Recognition  as  talented  musidans  was  not 
enough  for  Aswad  to  rest  their  laurels  upon. 
The  dedication  to  their  music  resulted  in  an- 


other smash  album.  Distant  Thunder.  This  was 
their  first  #1  on  the  national  British  charts. 
Distant  Thunder  was  a  crossover  success. 

In  1990  the  band  went  back  to  Jamaica  to 
record  their  most  recent  LP,  Too  Wicked.  The 
album  features  instrumental  from  Steely  & 
Clevie,  (recognized  for  their  dancehall  style), 
Dean  Frazier,  Ibo  Cooper  and  Cat  Coore  from 
Third  Worid.  Pros  such  as  J.C.  Lodge,  Nadine 


their  recent  tour  in  Florida  is  commonplace 
wherever  they  perform.  Each  show  is  a  treat  for 
their  fans.  "Reggae  music  has  taken  life  here 
and  there's  a  whole  lot  more  life  to  grow. 
Florida  is  known  as  the  Sunshine  State,  and 
where  the  sun  shines  on  Reggae,  that's  great!" 

Good  news  for  you  Marley  fans  -  the  legacy 
continues.  The  children  of  Bob  ^4ariey  have 
picked  up  the  torch  and  continued  on  the 
musical  path.  The  most  popular  heir  to  date  is 
Ziggy  Mariey.  However,  there  is  another  Marley 
who  is  a  treat  to  watch  perfomi;  his  name  is 
Julian.  WewereabletotalktoJULIAN  MARLEY 
as  he  embarks  upon  his  musical  career. 

When  Julian  performs,  his  mannerisms  and 
voice  incredibly  resemble  his  father's.  Julian 
commented,  "Well  all  of  my  brothers  sound  the 
same."  One  of  six  brothers,  Julian  was  bom  in 
England.  A  ten  year  pro  at  only  16  years  old, 
Julian  started  singing  at  a  young  age.  To  hear 


Sutheriand,  and  Brian  Gold  were  invited  to  add 

backing  vocals.  Reggae  dancehall  king  Shabba 

Ranks  was  also  featured  on  two  of  the  tracks. 

The  wami  reception  Aswad  received  during 


his  mature  voice  is  indeed  a  shock. 

When  asked  if  Julian  is  trying  to  walk  in  the 
footsteps  of  his  father,  he  took  a  deep  breath 
and  simply  answered  "The  legend  just  lives  on." 


Julian  still  resides  in  England  and  his  sum- 
mer is  filled  with  constant  travel  as  he  peri'onns 
across  the  country.  After  his  tours,  it's  back  to 
school,  just  like  any  other  teenager.  It  was  a 
pleasure  to  see  Julian  perform.  We  wish  him 
much  success  with  both  school  and  his  upcom- 
ing tours.  Check  him  out  when  you  can. 

Mark  your  calendar  for  the  following  events: 
STEEL  PULSE,  PATO  BANTON  and  the 
REGGAE  REVOLUTION  will  be  in  Tampa, 
Jacksonville,  Melbourne,  Orlando,  Miami 
Beach,  and  Key  West  the  week  of  August  13th. 

The  JAMAICA  INDEPENDENCE  BALL, 
which  is  in  major  cities  nationwide  will  be  in 
both  Orlando,  Florida  and  Atlanta  Georgia. 
Local  Reggae  performers,  celebrities  and  spe- 
cial guests  often  frequent  this  event.  Try  to 
check  it  out.  Also  the  MIAMI  REGGAE  FES- 
TIVAL is  scheduled  for  August  3rd  and  4th  at 
Bicentennial  Park  in  Miami.  The  festival  is  the 
major  fund-raiser  for  JAMAICA  AWARE- 
NESS INC.  a  non-profit  cultural  organization 
whose  aim  is  to  expand  the  Caribbean  culture 
to  others,  primarily  those  living  in  South 
Florida.  On  Saturday,  August  3rd,  scheduled 
to  perform  are:SHINEHEAD,MIKEYDREAD 
AND  THE  ROOTS  RADICS  BAND,  THE 
HONORABLE  APACHIE,  MC'S  OF  RAP, 
FLESHY  RANKS  and  more.  On  Sunday  Au- 
gust 4th,  JIMMY  CLIFF  is  the  headliner.  Stage 
veterans  JOHN  HOLT  and  DERRICK  MOR- 
GAN along  with  TYRONE  TAYLOR, 
INNASENSE,  ZERO  CREW,  and  HOPETON 
LINDO  are  also  scheduled  to  perform.  If  you 
would  like  further  info  regarding  the  festival 
contact  Eddy  Edwards  at  (305)  891-2944. 

We  hope  this  column  provides  you  Reggae 
insight.We  welcome  any  comments,  sugges- 
tions and  word  of  encouragement  (we  like  that 
kinda  stuff),  please  drop  us  a  line:  Reggae 
Vibrations  do  Thrust  Magazine,  8401  Ninth 
Street  N.  m-220,  St.  Petersburg,  FL  33702. 


MAXIMUM  IMPACT. 


No  matter  what  style  of  music  you  play,  make  it  big  with  the  new 
E-mu  Procussion^"  Maximum  Percussion  module. 

There  are  an  unprecedented  1,000  16-bit  drum  and  percussion 
sounds,  with  literally  hundreds  of  kicks,  snares  and  toms.  All  organized 
into  128  different  drum 
kits.  And  with  our  multi 
channel  MIDI  capability, 
you  can  play  up  to  16 
different  kits  at  the  same 
time. 

Of  course,  great  drum  parts  require  more  than  great  samples. 
You  also  need  the  subtle  nuances  and  dynamics  that  define  virtuoso 
drumming. 

Exactly  where  Procussion  shines. 

Extensive  real-time  modulation  and  expressive  controls,  including 
our  remarkable  Super-switch™  software,  allow  you  to  shape  virtually 


every  element  of  your  sound  with  inputs  such  as  velocity,  trigger  rate, 

tempo  and  more. 

And  to  reproduce  all  your  intricate  rhythms  perfectly,  Procussion  has 

a  lightning-fast  MIDI  response  time. 

With  unparalleled 
editing  and  layering 
capabilities,  you  also  have 
maximum  flexibility  to 
create  startling  new 
sounds.  What's  more,  our 

32-voice  polyphony  ensures  that  even  truly  huge  sounds  won't  reduce 

you  to  a  3-piece  drum  kit. 

So  take  your  music  to  the  max. 

Get  the  new  Procussion  Maximum  f  g  £.„„  systems,  inc 

Percussion  Module.  Crank  it  up.  Then 

brace  yourself  for  maximum  impact. 


applied  magic  tor  the  arts 


,  Inc    1 600  Crnn  Hilii  Road,  ScMIt  Vallr y,  CA  9S066 
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MARVELOUS  MAIVm  BOONE 

CURIN'  THE  BERT  CONVY  BLUES 


I've  got  the  Bert  Convy  blues.  Actually,  I've 
had  them  all  my  life.  Bert  Convy  has  haunted 
me  since  the  year  of  my  birth,  1955,  when  he 
had  a  top  10  rock  &  roll  hit  record  as  a  member 
of  the  Cheers.  The  group's  big  number  was 
called  "Black  Denim  Trousers  and  Motorcycle 
Boots."  It  is  a  tenderly  told  tale  about  a  guy 
getting  flattened  by  a  freight  train. 

I  have  the  record;  in  fact,  this  tune  is  avail- 
able on  CD!  Surely  there  are  more  great  blues 
classics  that  need  to  be  on  compact  disc.  In  the 
early  days  of  the  CD,  back  in  1984,  you  could  get 
Frank  Stallone  in  digital  excellence  but  not 
Frank  Sinatra.  If  Frank  Sinatra  really  had  ties 
to  the  mob,  you  would  think  he  would  have 
been  on  CD  first.  Mobsters  are  ruthless. 

Bert  Convy  is  dead.  He  was  an  actor,  singer, 
a  game  show  host,  and  a  professional  celebrity. 
That's  how  Bert  will  be  remembered.  His 
tombstone  probably  reads  "Here  Lies  Bert  Convy 
—Professional  Celebrity."  The  professional  ce- 
lebrity has  been  with  us  for  quite  a  while  now, 
going  back  to  Arthur  Godfrey,  Dirwood  Kirby, 
Corbet  Monica,  Art  Linkletter,  Joey  Bishop,  Joe 
Franklin,  Jerry  Vale,  Charles  Nelson  Reilly  and 
on  and  on  until  you  get  sick.  The  blues  has  had 
its  share  of  professional  celebrities. 

A  professional  celebrity  is  someone  who  you 
can't  figure  out  why  they  are  famous;  they  just 
are.  Then  they  appear  on  TV,  radio,  billboards, 
everywhere  ...  and  they  become  even  more 
famous  just  by  existing. 


THE  WORLD  DOES  NOT  NEED 
ANOTHER  BERT  CONVY, 


Lucky  Millender  was  an  eariy  rhythm  and 
blues  recording  artist  who  never  played  any- 
thing, never  sang,  and  never  even  appeared  on 
any  recordings  with  his  name  on  them.  He 
hired  talented  musicians  and  named  the  or- 
chestra after  himself,  but  he  was  the  star,  even 
though  he  was  not  musically  talented. ...  Sort 
of  like  David  Lee  Roth,  or  Ric  Astley.  Lucky  was 
truly  a  professional  celebrity.  He  had  no  talent. 

Some  professional  celebrities  start  out  with 
talent  and  end  up  just  being  famous,  even 
though  theydon't  do  anythinganymore.  People 
like  Jerry  Lewis,  Steve  Allen  and  Wolfman  Jack 
(who  got  his  name  and  sound  from  the  great 
Howling  WolO. 

Paul  McCartney  is  a  professional  celebrity. 
He  still  does  things,  but  he  has  smoked  the 
wrid's  best  dope  for  over  twenty  years  now  and 
is  pretty  much  fried. 

Speaking  of  fried,  did  I  mention  Jerry  Lee 
Lewis? 

Acoupleofbluesmen  fall  into  that  category. 
...  Not  the  drugs  so  much;  blues  men  generally 
;hoose  to  drink  themselves  to  death.  But  there 
ire  some  blues  giants  out  there  resting  on  their 
aurels. 

When  is  the  last  time  John  Lee  Hooker  did 
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anything  original  of  note.  The  Grammy  win- 
ning disc  from  a  couple  of  years  ago,  'The 
Healer,"  featured  John  Lee  as  a  mere  guest  star 
on  his  own  album,  mostly  rehashing  songs 
from  his  distant  past.  But  who  needs  another 
version  of  "In  the  Mood,"  even  if  it  is  with 
Bonnie  RaitL  John  Lee  lets  other  people  play 
his  boogie  and  he  just  shows  up.  Sure  John  is 
Seventy,  but  many  artists  created  their  best 
work  in  their  seventies.  How  about  Pablo 
Picasso? 

Johnny  Cash  is  pretty  much  a  professional 
star;  so  is  Merle  Haggard  and  the  blues  boy 
from  Beale  Street  —  B.B.  King. 

Just  about  every  al  bum  B.  B.  has  made  in  the 
past  decade  feahires  so  many  special  guests, 
B.B.  got  lost  in  the  shuffle.  His  last  album  didn't 
feature  any  special  guests,  but  the  album  isn't 
very  good.  Since  it's  a  live  album  —  and  B.B.'s 
best  albums  like  Live  at  the  Regal,  and  Live  at 
Cook  Co.  Jail  are  bonafide,  dyed  in  the  wool 
classics  —  you  would  expect  his  new  live  in 
prison  album  to  be  OK.  Well,  it  isn't.  Most  of  the 
songs  have  appeared  before  on  other  B.B.  al- 
bums, some  as  many  as  ten  times  before!  Does 
the  worid  need  new  versions  of  "Everyday  I 
Have  The  Blues,"  "Sweet  little  Sixteen,"  'The 
Thrill  Is  Gone,"  "Rock  Me  Baby,"  and  "Let  The 
Good  Times  Roll"? 

The  thrill  is  indeed  gone;  the  thrill,  like 
Elvis,  has  left  the  auditorium. 

The  only  interesting  thing  about  this  album 
is  the  introduction  by  Warden  Daniel  Vasquez, 
since  the  new  disc  was  recorded  live  at  San 
Quentin.  Actually,  one  song  in  this  bland  (no 
Bobby  Blue  Bland  pun  intended)  was  not  even 
recorded  live,  but  is  a  stiidio  cut,  sandwiched  in 
between  the  live  stijff.  Who's  brilliant  idea  was 
tiiis?  It  totally  destroys  any  continuity  of  the 
concert  setting. 

There  you  are  groovin'  with  B.B.,  pretend- 
ing that  you  too  are  in  San  Quentin  (every  boy's 
dream),  when  along  comes  this  studio  track 
called  "Peace  to  the  Worid,"  written  by  the 
album's  producer.  Trade  Martin. 

If  you  are  gonna  stick  in  some  newly  recorded 
songs  on  a  live  disc,  at  least  put  it  after  the  live 
stuff,  or  before  it,  but  not  in  the  middle  of  it! 

B.B.  is  doing  fine  as  a  professional  celebrity, 
but  shouldn't  he  be  more  than  that?  Is  it 
enough  to  show  up  on  the  last  ten  minutes  of 
the  Carson  Show  and  wail  over  the  credits?  B.B. 
should  not  continue  in  this  vein  unless  he  is 
thinking  of  becoming  a  game  show  host.  Can 
you  imagine  the  King  of  the  Blues  hosting  Win, 
Lose,  or  Drawl  I'd  rather  see  B.B.  record  an 
album  with  the  Beach  Boys  or  the  Bee  Gees  — 
fellow  professional  celebrities. 

It  may  be  time  for  B.B.  to  get  off  his  ass,  or 
get  off  the  road,  before  he  becomes  the  next 
Bert  Convy! 

The  woriddoes  not  need  anotherBert  Convy, 
it  just  got  rid  of  one. 

I've  got  the  Bert  Convy  blues,  and  there  may 
not  be  a  cure. 

As  tiiat  great  D.J.,  The  Soulman  would  say: 
"Lord,  have  mercy!" 

If  Bert  Convy  comes  back  from  the  dead  to 
haunt  me,  I'll  let  you  know. 

If  B.B.  records  another  great  album,  or 
becomes  the  new  host  oi Cross  Wits,  I'll  let  you 
know  that  too.  

Marvelous  Marvin  is  the  mid  day  air  per- 
sonality on  MIX  96  FM  in  Tampa,  and  hopes 
someday  to  host  The  Price  Is  Right. 


thcirnc\vE.P.."Biscaits." 

Plus,  their  current  full- 
length  release. "Time's  Up,"| 
is  still  the  album  of  the  J 
moment. 


And 

dont  miss  Living  Colour 

jamming  coast-io-coast.  on 

one  of  this  summer's 
most  anticipated  tours,  the 
Lollapalooza  Festival.  lujv  i8-August  25 
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J BAND/ARTIST  INFORMATION 


Name  of  Band/Artist . 


Name  of  Contact  for  Band/Artist. 
Address  of  Contact 


Phone  of  Contact. 
FAX 


Include  the  following  non-relumable  items; 

•  3  original  compositions  on  cassette 

•  Band/Artist  Ptiolo 

•  Band/Artist  Bio 

Check  the  one  box  wfiich  describes  your  primary  musical  genre. 


O    Fok  O 

O    Jazz  O 

O    AORRock  O 

O    Metal/Hard  Rock  O 

O    New  Age  O 

There  is  no  charge  lor  submitting. 

Mail  to:  SMC.  P.O  Box  29t856.  Tampa,  FL  33687-1856 

D»adlin*:  All  antrlas  must  b*  postmwfcMl  by  Wowambar  IS,  1991. 


Altemative  Rock 

Blues 

ContemporaryA^lassical 

Country 

Dance 


Pop 

Rap/Hip  Hop 
Reggae 
Wortd/Ettinic 
Other  
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(One  registrant  per  form  please) 


J 


Name 

(A.  rt  will  appear  on  badge) 

Company 


Title 


Address 


City,  State,  Zip . 


Phone 


O  I  am  registering  for  SMC  '92  with  a  check/money  order  for  $  _ 

0  I  am  registering  for  SMC  '92  with  my 

Card# 


credit  card 


Exp.  Date . 


Name  on  card 


SMC  •  P.O.  Box  291856  •  Tampa,  Florida  33687  •  (813)  989-1472 

Fees  are  non-refundable  after  January  31 .  1992. 
0  Rease  send  additioral  information  on  SMC  promotional  opportunities. 


I     Dm.  31, 1991  •  Last  day  for  'SO"  reg.  fee        Jan.  31, 1992  •  Last  day  for  13^  rate. 

I  Regisltalon  lecened  alter  Feb  1sl  wil  tie  teturrted  Regisltilion  (Bopene  at  tOam  onFeb.  21.  1992  al  Itte  Holiday  Inn 

I  (Wall<-uprateis*100")payablebycashorcreditca«J 

'  Haul  ft  llafM:  Fleseive  your  room  at  the  Holiday  Inn  Ashley  Plaza  al  a  special  SMC  lale 

I  AMh*  A  Mk  For  specal  rales  on  Delta  Airlines,  contact  Petty  Ann  Jordan  -  (813)  872-8344  (R).  1  -800-888-8344  (out-of-state)  I 
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SMC  is  very  proud  to  welcome  back  our  major  sponsors:  95YNF  Radio,  Morrisound 
Recording,  Thoroughbred  Music,  WMNF  Community  Radio  and  The  City  Of  Tampa. 


ANARCHY,  PEACE  &  EQUALITY 


July  4th  1991:  Welcome  to  1984.  I'm  not 
feeling  too  patriotic  today:  America,  land  of  the 
free,  is  becoming  one  big  joke.  Why  all  the 
anger  on  this  day  of  celebrating  our  indepen- 
dence? I'll  tell  you  why:  The  recent  decisions  of 
the  Rehnquist-led  Supreme  Court  have  quite 
frankly  scared  the  shit  out  of  me.  Every  single 
accomplishment  from  the  Civil  Rights  struggle 
of  the  past  50  years  is  going  down  the  toilet 

It  is  now  OK  for  the  police  to  detain  you  for 
48  hours  without  charging  you  with  a  crime. 
So  much  for  innocent  before  proven  guilty. 

It  is  now  OK  to  stop  busses  and  search  the 
occupants,  because  only  criminals  travel  by 
bus;  Justice  Sandra  Day  0'  Coniiorsays:  "If  they 
have  nothing  too  hide,  they  won't  mind  being 
searched."  You  can  bet  your  ass  this  crusty 
white  bitch  has  never  ridden  a  bus. 

You  can  now  go  to  jail  for  life  with  no  chance 
of  parole  for  the  heinous  crime  ofwritinga  bad 
check.  As  Justice  Scilia  wrote:  "Severe  manda- 
tory penalties  may  l)e  cruel,  but  they  are  not 
unusual  in  the  coristitutional  sense."  ...  So 
much  for  the  Con- 


stitution ,  let  alone 
cruel  and  unusual 
punishment  ... 
kind  of  reminds  one 
of  Hitier,  doesn't  it? 

The  court  now 
says  that  forcing 
nude  dancers  to 
wear  pasties  and  g- 
strings  does  not 
violate  the  First 
Amendment  right 
of  free  speech  and 
expression.  From 
Justice  David 
Souter's  perspec- 
tive, it  involves  the 
community's  right 
"to  protect  societal 

order  and  morality."  It's  just  great  that  I  can 
have  a  recluse  tell  me  what  is  art  and  what  is 
proper  morality. 

The  court  says  that  it's  OK  to  invoke  the 
death  penalty  on  mentally  distiarbed  persons 
and  minors.  Way  to  go  on  that  one  ...  just 
suppose  a  mentally  handicapped  12  year  old, 
who  doesn't  know  his  own  strength,  gives 
another  kid  a  bear  hug  and  kills  him.  Well,  in 
this  kinder  and  gentler  nation  that  we  live  in, 
we  proceed  to  strap  the  kid  in  an  electric  chair 
and  fry  him.  Well,  it's  the  humanitarian  thing 
to  do,  isn't  it? 

It  is  now  against  tiie  law  for  hospitals  or 
clinics  which  receive  government  financing  to 
release  information  on  birth  control  and 
abortion.  Of  course  the  majority  of  people  who 
frequent  these  hospitals  are  the  poor  and  mi- 
norities —  the  very  people  who  could  benefit 
from  this  infomiation. 

And  it  never  ceases  to  amaze  me  how  the 
male  species  feels  the  need  to  dominate  fe- 
males. How  do  you  feel  about  this.  Justice 
Sandra  Day  O'Connor?  Well,  the  way  you  voted 
shows  that  you  really  don't  give  a  damn  about 
any  other  woman's  rights.  How  do  you  sleep  at 
night  —  in  some  Valium  induced  haze? 

Two  years  ago  this  kind  of  lunacy  would  not 
have  been  occurring  in  tiie  nation's  highest 
court,  but  when  Justice  William  Brennen 
stepped  down  it  gave  the  conservatives  a  ma- 


jority that  will  affect  this  country  for  a  very  long 
time.  I  really  lostitwhen  I  learned  that  Brennen 
had  retired;  I  thought:  "Couldn't  you  hang  in 
there  until  1992,  when  perhaps  we  will  have  a 
President  that  actually  cares  ai)out  people,  and 
would  appoint  the  best  legal  minds  in  the 
country  to  the  court."  Well,  Brennen  was  in  his 
eighties  and  his  health  was  failing.  So  instead  of 
the  best  legal  minds,  we  got  stuck  with  David 
Souter.  I  guess  he  fit  the  Reagan/Bush  vision  of 
what  America  is  supposed  to  be,  and  he  quickly 
learned  how  to  kiss  conservative  ass.  He  has 
sided  with  Rehnquist  on  every  ruling. 

Last  Friday  I  picked  up  a  newspaper  and 
learned  that  Justice  Thourgood  Marshall  had 
decided  to  call  it  quits  for  the  same  reasons  as 
Brennen.  It  was  indeed  a  sad  day  for  America: 
Justice  Marshall  did  more  for  the  human  rights 
struggle  than  the  other  5  conservative  Justices 
could  ever  comprehend.  Well  it  didn't  take  our 
vacationing  President  long  to  appoint  a  prede- 
cessor to  Marshall.  His  choice  was  Clarence 
Thomas,  a  Reagan  appointed  Chairman  of  the 
Equal  Opportunity 
Employment 
commission. 
About  the  only 
thing  Thomas  has 
in  common  with 
Marshall  is  skin 
color.  He  is  by  no 
meansagreatlegal 
mind:  he  has  had 
one  year  of  Judi- 
cial experience. 
But  George  has 
never  let  any  grass 
grow  under  his 
feet,  so  now  we 
have  a  token  black, 
conservative.  Su- 
preme Court  Jus- 
tice that  will  no 
doubt,  barring  Congress  doing  something  right 
...  like  rejecting  him,  be  right  in  there  with 
David  Souter  kissing  Billy  Rehnquist's  ass  at  a 
moment's  notice. 

So,  people,  as  you  go  to  your  parades,  wel- 
coming home  the  troops  for  the  thousandth 
time,  waving  tiie  flag  of  Artierican  oppression 
and  fawning  at  your  government's  fireworks 
displays,  I'll  sit  home  and  wonder  how  people 
can  be  so  shjpid  as  to  let  this  kind  of  garbage 
happen. 

Perhaps  by  the  time  this  gets  into  print,  we 
will  be  back  to  bombing  Iraq  to  eliminate  their 
so  called  Nuclear  Plants,  killing  more  innocent 
people  and  feeling  good  about  ourselves.  Roe 
vs.  Wade  will  no  doubt  be  overturned  in  the 
near  future,  and  Reagan  and  Bush  will  have 
realized  their  dream:  an  unlimited  supply  of 
young  men  and  women  driven  into  the  Forces 
from  economic  difficulties  —  food  for  the  war 
machine. 

Sorry  I  didn't  write  about  music  this  time 
but  I'm  just  too  depressed.  A  couple  more 
things  and  I'm  out  of  here:  Johnny  Thunders, 
R.I.  P.  Guy  you  did  it  your  way.  Lee  Greenwood, 
I'm  not  proud  to  be  an  American,  I'm  appalled 
by  it.  To  the  cool  people  I've  been  correspond- 
ing with:  'There  is  a  better  way:  Anarchy, 
Peace,  and  Equality."  Take  care,  and  God  Bless 
you,  Amerika  —  you  need  it. 


NEW 

PRODUCT 
BUYER'S 
GUIDE 


THE  MYSTERY  SOLVED 

Those  of  you  lucky  enough  to  have  caught  Paul 
Simon's  recent  jaunt  through  the  States  may  have 
wondered  exactly  what  that  strange  instrument 
saxophone  ace  Michael  Brecker  played  during  his 
highlighted  solo  was.  Well,  wonder  no  more.  It  was 
an  Akai  EWI — an  eight-octave,  wind-driven  syn- 
thesizer capable  of  simulating  everything  from  an 
ocarina  and  an  oboe  to  a  surging  string  section  and 
a  screaming  electric  guitar.  "The  EWI  will  never  re- 
place my  sax,"  Brecker  says,  "but  for  the  first  time, 
thanks  to  EWI,  I  can  do  things  with  synthesizers 
that  give  me  a  bigger  range  of  tonal  colors  to 
choose  from."  Contact:  Akai  Professional,  1316  E. 
Lancaster,  Ft.  Worth,  TX  76102. 


CSX57— WHEN 
LOUDNESS  COUNTS 


ULTRAVIOLET 


PREPARING  YOUR  DEMO  TAPE 


CHAPTER  2  CONTINUED: 

So  where  do  you  go  to  record  a  killer  demo 
tape?  Scope  out  all  the  recording  studios  in 
your  locale . . .  of  course,  the  bigger  the  city,  the 
better  your  chances  are  of  finding  a  great 
facility.  Every  metropolis  offers  a  myriad  of 
studios  for  everyone  from  beginners  to  super- 
star artists.  Of  course  the  first  time  musician 
may  want  to  simply  record  his  ideas  on  a  home 
four-track  machine,  rather  than  invest  a  sub- 
stantial amount  of  time  and  money  on  a  profes- 
sional facility. 

For  those  bands  with  intricate  material, 
numerous  members  or  song  parts,  or  a  decent 
recording  budget,  a  studio  may  be  the  way  to 
record  a  demo  tape.  Based  on  the  input  of 
Sharon  Rex,  manager  o( Fidelity  Studios  in  Los 
Angeles,  the  following  is  a  guide  to  recording 
for  Florida  bands. 

BUDGETING: 

Although  a  strong  demo  tape  is  one  of  the 
most  crucial  requirements  for  any  band  with 
the  hopes  of  getting  a  record  deal,  it  is  rarely 
given  the  time  it  requires.  The  reason  is  obvi- 
ous: financial  constraints.  Most  new  bands 
have  little  money,  if  any,  to  spend  on  recording. 
Even  the  majority  of  acts  that  are  newly-signed 
to  national  record  label  deals  have  a  relatively 
small  budget  for  the  making  of  their  debut 
record. 

Since  the  impression  a  band  makes  with  its 
demo  is  often  the  first  and  only  opportunity  to 
attract  the  attention  of  an  industry  profes- 
sional, it  is  imperative  that  the  recording  be 
done  in  the  best  possible  way.  A  real  ly  promising 
band  could  easily  be  overlooked  because  of  a 


have  run  across  someone  whoowns/runs/works 
at  a  local  recording  studio. 

Another  good  way  to  get  free  recording  time 
is  the  barter  system:  Trade  skills  for  studio  use. 
You  can  offer  a  recording  facility  any  one  of  a 
multitude  of  services  that  they  need.  They  may 
need:"go-fors,"receptionists,secondengineers, 
night  watchmen,  janitors  or  whatever  other 
position  you  can  come  up  with.  You  may  be 
your  own  best  bargaining  tool. 

Naturally,  you  should  offer  your  services 
where  you  would  most  like  to  record,  but  don't 
just  focus  on  one  facility  —  scope  out  numer- 
ous studios.  Obviously,  the  more  places  you 
canvas,  the  better  your  chances  will  be  for 
securing  free  or  discounted  time.  Ask  for  the 
studio  manager  or  owner  or  anyone  else  who 
works  there  and  will  listen  to  you,  and  tell  them 
what  your  skills  are.  Research  the  needs  of  the 
studio  beforehand  and  find  out  if  there  are  any 
areas  in  which  they  need  help.  Scout  the  trades 
as  well  as  any  local  papers  and  magazines  for 
leads  on  studios ...  and  network.  Talk  to  other 
bands  and  find  out  where  they  recorded  and 
how  they  got  their  time.  Use  this  information 
to  your  benefit.  Don't  waste  your  time  with 
really  well-known  studios,  since  they  can  af- 
ford the  help  and  sometimes  couldn't  neces- 
sarily even  accommodate  you  even  if  your 
group  did  have  the  money. 

Medium  sized  and  especially  small  record- 
ing facilities  often  let  bands  record  on  "spec"  if 
they  like  you  or  your  product.  That  is,  the 
studio  is  freeing  up  the  time  on  the  speculation 
that  the  act  will  get  a  deal  with  this  particular 
recording  that  they  are  cutting  at  the  studio. 


''A  group  must  be  creative  and  peisistem  in  finding  ways  Other 
than  cold,  hard  cash  to  obtain  studio  time.  Trade  skillsfor  studio  use. 
You  can  offer  a  recording  facility  any  one  of  a  multitude  of  services 
that  they  need  You  may  be  your  own  best  bargaining  tool'' 


The  newest  addition  to  the  CSX  loudspeaker  family 
from  Community  Light  &  Sound  is  the  CSX57,  a 
three-way-designed  unit  virtually  unparalleled  in 
low-frequency  response.  The  CSX57  features  a 
power  capacity  of  300  watts  (RMS)  and  750  watts 
(program),  and,  as  with  other  CSX  models,  the  57 
comes  equipped  with  heavy-duty  exterior  protec- 
tors and  an  internal  protection  system  to  guard 
against  overloading.  Contact:  Community  Light  & 
Sound,  Inc.,  333  E.  Fifth  St.,  Chester,  PA  19013. 


poor  quality  demo.  Being  "passed"  on  by  a  label 
may  be  due  to  the  tape's  lack  of  production 
rather  than  its  content.  Therefore,  scrutinize 
your  budget  carefully.  Financial  limitations  do 
not  have  to  reduce  the  demo's  effectiveness.  If 
you  only  have  enough  money  to  record  two 
songs  well  at  a  16-track  facility,  don't  try  to 
squeeze  out  three  songs  or  bump  up  to  24- 
tracks.  Don't  forget  that  many  hit  records  were 
recorded  on  only  eight  tracks,  so  choose  the 
best  possible  studio  for  your  budget. 

A  group  must  be  creative  and  persistent  in 
finding  ways  other  than  cold,  hard  cash  to 
obtain  shadio  time.  One  way  is  to  work  with  a 
producer  or  engineer,  especially  if  that  person 
has  access  to  free  or  discounted  studio  time. 
Often,  technical  people  will  have  an  "in"  with 
the  studio  manager  or  owner,  and  are  able  to 
pull  strings  that  an  unknown  band  otherwise 
would  not  be  able  to.  There  are  talented  and 
hungry  professionals  gathered  in  every  music 
market  across  the  country  who  are  willing  to 
devote  their  time  and  expertise  for  free.  The 
trade-off  is  they're  looking  for  the  next  big 
thing:  this  year's  Guns  N'  Roses  or  Skid  Row. 
After  making  numerous  contacts  throughout 
the  music  industry  (as  every  aspiring  artist  or 
business  person  should  be  doing),  you  should 


The  hard  part  is  convincing  the  studio  owner  or 
representative  that  you,  out  of  all  the  thou- 
sands of  musicians  starting  in  the  business, 
may  be  able  to  get  record  company  interest 
with  the  resulting  demo.  Check  out  the  re- 
cording facilities  in  your  locale  and  see  if  you 
can't  convince  someone  there  to  let  your  band 
record  on  a  spec  basis.  Don't  just  call  the  large 
or  most  prestigious  studios  —  some  small  ones 
may  be  just  as  good  for  your  purpose  of  recordi  ng 
a  demo. 

The  temis  of  a  "spec"  deal  are  simple:  The 
studio  will  allow  you  to  record  for  nothing  if  the 
group  works  out  some  kind  of  credit  deal  with 
them.  You  agree  that  once  signed  to  a  label  and 
put  on  the  record  company's  budget,  your  act 
will  come  back  to  cut  additional  recordings  at 
the  studio,  paid  for  by  the  record  company.  If  a 
record  company  deal  is  pending  on  the  comple- 
tion of  the  demo  tape,  the  group  may  also 
consent  to  the  shjdio  automatically  siibmit- 
ting  a  bill  to  the  label  for  payment  prior  to  the 
actual  signing  of  the  papers.  There  are  nu- 
merous ways  a  spec  deal  may  be  arranged.  Once 
again,  be  creative. 

Next  month,  we  'II  explore  the  different  types 
of  studios  and  how  you  should  fmdone  to  meet 
your  needs. 
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CLASSIFIEDS 


BANDS 


CUSTOMIZED  BAND  Flyers, 
Logos,  Letterheads,  Laminates. 
CdlRickyat(81  3)5364100. 
CHEAP  HIGH  QUALITY  STUFF 

MASTER  MINDA,  a  Funk, 
hardcore,  metal,  rap  group. 
Influences  24-7  Spyz,  Bad 
Brains, Chili  Peppers.  Armond 
(407)  628-52i4  WP,  FL 
32789 

RON  KNULL  and  Rainbo's 
Gold.  Classic  rock,  country 
and  blues.  For  booKings  call 
Ron  (407)  892-8092. 


BANDS  WANTED 


HOLLYWOOD  RECORD  label 
and  publishing  co.  is  now  ag- 
gressively seeking  new  origi- 
nal talent.  All  types  oF  music 
will  be  considered.  IF  your  act 
is  ready  to  be  hearci  by  top 
level  industry  personnel,  and 
private  investment  sources, 
submit  demo  tape  &  bio  (1  to 
3  songs  only)  to:  Rodell 
Records,  P.O.  Box  93457-F 
Hollywood,  CA  90093. 
(Please  see  display  ad  in  thi' 
issue). 


EQUIPMENT 


NEW  BC  Rich  Electronics 
$329  -  Used  Drum  Set  $  1 50  - 
New  Sets  $299  -  New 
Dreadnoughts  $89.95.  Dis- 
count Music  1711  Blending 
Blvd..  Jacksonville,  FL.  (90il) 
7459121 

P.A.  SYSTEM2Peaveyll5H 
1 5  inch/horr  speakers.  5  ch 


Peavey  Head,  Shure  SM48 
microphone,  extra's  $625 .00 
obo  (81 3)935-8685 

MIXER  -  AUDIOTRONIX  1  2 
Channel  Stereo.  Linear  fod- 
ers  3  band  EG,  3  sends,  re- 
verb, headphone  PFL.  $350. 
Good  condition.  Orlando 
(407)299-1 299. 

HIWAH  LEAD  30,  Combo 
Tube  Amp,  great  tube  sound. 
Excellent  condition.  $275.00 
(407)283-3377  12-7pm. 

1976  RICKENBACKER  4001 
bass,  mapleglo,  $450.  1 973 
Guild  D-55NT  acoustic,  VG, 
$425.  Trades  considered. 
WANTED  Fender  Jazzmaster, 
1 2-string.  Doytona  (904)767- 
2075 

Circuit  Band  Needed  -  24  Ch. 
2800  Watt  Complete  PA  sys- 
tem available  For  rental  -  Re- 
hearsal systems  avail.  Ferrari 
Sound  (305)  721-2757  Low- 
est Prices 


FANZINES 


THE  CULT  FANZINE, 'SANC- 
TUARY". $3.50  TO  4336 
FOREST  HILL  BLVD.,  #171, 
PAIM  BEACH,  FL  33406. 
CHECKS  PAYABLE  TO  C. 
HARRIS. 

SICKLICAL  EFFECT  a  new 
underground  mag  of  thoughts, 
aggressions  and  more.  25 
cents  +  stamp.  LAARS  731 
Annette  New  Smyrna  FL 
32168. 

NELSON  FANS!!!  Nelson 
Fans  'zine.  Created  and  Pro- 
duced by  NELSON  Fans  Send 
$2  For  copy:  Double  Vision, 
5622  HalF  Moon  Lake  Dr. 
Tampa  FL  33625. 


CONCORD  12-DISC  CD 
Changer,  brand  new  list  $950 
sell  $600  OBO.  Write  Greg 
BokerP.O.  Box  5929 15,  Or- 
lando, FL  32859. 

WANTED  TO  BUY/RENT/ 
TRADE:  Sinead  O'Connor:  The 
Year  of  the  Horse'  concert 
which  aired  on  LiFetime  Cable 
Network  2/91.  Julie  (404) 
493-4520  aFter  5:30  p.m.. 


INSTRUCTION 


LEARN  BARTENDING  AT 
HOME !  American  Bartenders' 
Association  Publications  show 
you  how!  FREE  CATALOG!! 
1-800^26-3316  9-5  M-F  or 
write  A.B.A.  PO  Box  15527, 
Sarasota  FL  34277 

GUITAR  INSTRUaiON  by  pro 
guitarist  and  teacher.  From 
Basics  to  total  selF-suFficiency. 
All  styles.  All  ages.  St.  Pete 
(813)323-5018 


EASY  WORK!  Excellent  Pay! 
Taking  snapshots.  Send  self 
addressed  stamped  envelope 
to:  M  Ramos,  493  Peninsula 
Blvd.  Lynbrook,  NY,  11563. 

1 9  WAYS  to  moke  money  right 
now  in  the  music  business. 
Use  this  guide  to  cash  in  on 
your  talents!  Only  $5.  Spot- 
light, Box63423-TH,  St.  Louis, 
MO  63 163 

TEENAGE  MALE,  16,  Musi- 
cally inclined.  Looking  For 
Summer  work.  Will  do  any- 
thing legal!  Call  Josh  of  (8 1  3) 
23^2266  Tampa. 


MUSICIANS 
AVAILABLE 


SOUNDAAAN,  Have  equip- 
ment but  noone  to  run  it?  Call 
someone  who  con.  Orlando 
(407)  657-4399 

GUITARIST/VOCALIST  duo/ 
quartet.  Original  and  cover 
soft  rock,  contemporary 
acoustic  and  new  thought 
songs.  Call  Chris  (407)  321- 
9610. 

PRO  BASSIST  with  national 
experience  for  promo  and 
video  send  reFerences  and 
audition  deadline  to  P.O.  Box 
235,  Colorado  Springs,  CO 
80901. 

GUITARIST  AVAILABLE  L.A. 
Pro  Chops,  Image,  Gear  will 
travel  or  relocate,  Skynyrd  to 
Whitesnake,  covers  or  origi- 
nals. Alan  Cotton  (205)  826- 
0976 

PRO  GUITARIST  top  40,  rock. 
Funky,  reggae,  slide  blues,  pro 
attitude,  gear,  (904)  428- 
0519. 

GUITARIST  AOCALIST,  duo/ 
quartet.  Original  and  cover, 
SoFt  rock,  contemporary 
acoustic,  and  new  thought 
songs.  Call  Chris  (407)321- 
9610 

DRUMMER  with  full  keyboard 
sequencing  and  vocals.  Clubs, 
conventions.  Formerly  'Trem- 
ors'. Dynacord,  Yamaha, 
Korg,  Carver,  f'romotional 
material,  reFerences.  Bryan 
(407)291-4180. 

SEASONED  VETERAN  VO- 
CALIST -great  stage  presence, 
looking  for  bluesy,  nord  rock 
A  circuit  band.  Looks,  moves 
and  chops  to  kill.  (904)574- 
0342. 

ECCENTRIC  VOCALIST:  into 
psychedelic /aggression. 
Raging  perFormer  and  hy[> 
notic  vocals  pro's  with  'the 
look"  need  only  call.  Mikki, 
Tampa  (813)985-1052. 

LEAD  GUITARIST  Available, 
top  40,  R&B,  Reggae,  Good 
attitude,  look  and  equipment. 
(904)428-0519. 

GUITARIST  SEEKS  working 
bond.  Classic  hord/soFt  rock, 
country,  blues,  M.O.R.  Call 
Dove  (904)771-4596 

GUITARIST  WHO  is  ignored 
because  oF  age,  needs  pro- 
moter badly.  Young,  yet  deter- 
mined. Needs  a  break.  Have 
demo.Jordan(81 3)921-571 4 

LEAD  GUITARIST  Available. 
Stage  experience,  looks,  good 


attitude.  Looking  for  cover/ 
original  band  rock  to  metal. 
Pros  only.  Jack  (305)  757- 
1068. 


MUSICIANS 
WANTED 


WANTED:  GUITARIST  and 
vocalist  to  join  bassist  and 
drummer,  Metal-Heavy  Rock, 
some  covers,  strong  emphasis 
on  originals.  ProFessionals 
only.  (407)639-1715 

WORKING  BAND  looking  For 
female  vocalist.  Must  be  at- 
tractive and  hove  vocal  versa- 
tility. (407)  767-8594. 

HARDLIX  -  ORIGINAL  record- 
ing artists  seeks  veteran  power 
vocalist  For  recording  and  gigs 
serious  only  call  Joe  407 -o/v- 
0953. 

MOJO  CATBONE  -Delta  Blues 
Band  needs  vocalistwith  origi- 
nal lyrics  and  keyboard  man 
also  Harp  coll  (407)  422- 
7946. 

LEAD  VOCALIST  wanted  -  Love 
Me  Not  on  all  original  com. 
hordrock  actw/slight  psycho- 
Funk  edge  is  looking  For 
Frontmon,  we  have  notional 
press,  label  interest,  show- 
cases. (813)  977-2635 
Tampa. 

BASSIST  WANTED  -  to  kick 
OSS  in  Apache  Sin. -Original 
Rock  Band.  Spirit,  Bleeding, 
Aggressive  Full  time.  Who  s 
got  the  guts?  (407)  240-0867. 

ATTENTION:  TATTOO 
MonoLisa  is  now  auditioning 
singers  more  Feel  than  squeal, 
wild  rockin'  image  serious 
only.  Promo  available  (904) 
346^363/(904)727-6741. 

FEMALE  GUITARISTS  needed 
For  original  rock  band.  Influ- 
ences: Tesia,  Queensryche, 
Faitti  No  More,  Motley  Crue. 
Serious  Inquiries  only.  Coll 
(904)  720-^636. 
CAST  OF  NASTIES  seeks  ag- 
gressive, obscene  vocalist. 
Bong  Tango,  Skids,  Pistols. 
Must  have  looks/attitude 
(813)985-1052,  963-0025 
AFter  Sundown. 

GUITARIST  AND  BASSIST  to 
help  start  ALL  Female  bond. 
PreFer  1  8-25  years  old.  Must 
be  dedicated.  Call  Becky 
(904)681-7021,  or  J.J. 
(904)656-1998. 

WANTED:  Hot,  Female, 
rock'n'roll,  lead  singer/song- 
writer For  project  Forming  un- 
der major  labels  direction. 
Heart,  soul,  and  image  essen- 
tial. Must  have  current  demo/ 


picture.  Atlanta.  (404)231- 
9576 

SOON  TO  BE  national  act 
seeks  aggressive,  violent,  long 
hair,  nose  ringed  vampire  vo- 
calist. Influences:  Bang  Tango, 
Skid  Row  and  Sex  Pistols.  Call 
oFterdark.  (813)985-1052 


RECORDSAIDEO 


"DEMO  TAPE"  $7.95  Funky, 
Punky,  Hardcore  Metal  BOX 
OF  NOISE  103  Bit  Ct. 
Kissimmee  Fl  34743. 

SLEEZE  ROCK,  justsend  $2.95 
to  WITCH  BONNIE,  WAR- 
LOCK PRODUCTIONS,  c/o 
Bug  78  Grove  Ave. 
Wilmington,  Mass.  01887. 

RECORD  SHOW/Sale, 
1 00,000  Albums,  CD's,  45's 
etc.  Aug.  24  at  Delray  Beach 
Mall,  Sept.  7-8  at  Cross 
Country  Mall.  W.  Palm  Beach, 
Oct.  1  2  at  Park  Inn  Orlando, 
North.  Tables  Avail.  (904) 
672-5800. 

ADULT  VIDEOS  XXX  Full 
Length.  Not  Amateur:  Send 
$20.  to  M.S.  Borr,  PO  Box 
1383  Bradenton  Fl  34206- 
1383.  Assorted  titles  sent  at 
random:  State  age  and  sign. 


SERVICES 


MUSIC  AHORNEY:  Former 
stoFF  attorney  For  RCA  Records, 
New  York;  member  Florida 
and  new  York  Bars.  Rick 
Meuser,  Esq.  Terry  &  Froser, 
P.A.  255  b.  Orange  Ave. 
#1501,  Orlando,  FL  32801 
(407)  843-1956.  You  may 
obtain  Free  v/ritten  informa- 
tion regarding  the  quoliFico- 
tions  and  experience  oF  this 
lawyer  and  low  firm  by  calling 
or  writing  to  the  law  firm  dur- 
ing regular  business  hours. 

WANTED:  ENTERTAINERS, 
bands,  duos,  singles,  magi- 
cians, clowns,  DJs,  dancers, 
comedians,  mimes,  public 
speakers,  etc.  'New  Deal  En- 
tertainment' is  building  its  tal- 
ent pool  and  needs  to  know 
you.  Send  us  your  promotional 
material  or  have  us  create  a 
package  For  you!  All  inquiries 
answered  promptly.  New  Deal 
Entertainment,  5824  Bee 
Ridge  Rd.,  Suite  243, 
Sarasota,  FL  34233. 

WANT  A  NEW  Job?  Little 
known  Government  Agencies 
will  help  Airlines,  Gov.  Jobs 
etc.  Help  For  the  unemployed. 
Veterans,  everyone.  71  list- 
ings. Send  $1  5.  to:  M.S.  Barr 
PO  Box  1383  Bradenton  FL 
34206-1383. 


FOR  PRIVATE  INDIVIDUALS: 

All  categories  are  free  for 
rfie  first  20  words  for  the 
categories  listed  at  right. 


Statewide 
Classifieds 


Free  ads 

must  be  resubmitted  eacfi  month.  All  other  categories, 
business  ods,  or  placement  in  an  additional  state  zone  are 
25C  per  word  witn  a  minimum  charge  of  $5.00  (20  words). 


Ad  cost X  _ 

Advertiser's  Name_ 
Address 

City 

*hone  ( 


submissions  =         Amt.  enclosed. 


State 


-Zip- 


1 


Al!  a6%  submitted  most  be  in  good  taste  and  are  subject  to  publisher  cppraml. 


FREE  CATEGORIES  FOR  PRIVATE  INDIVIDUALS:*  DBands  OBands  Wanted  aEquipment 
OJobs  Wanted  OFor  Sale/  Misc.  DMusicians  Available  OMusicions  Wanted  nPersonal 
PAID  CATEGORIES:  DBands  Wanted  DPhotography  ORecord/Tapes  OServices 
nStudio/Rehearsal  OVideo  OMisc.  OJobs  Offered  OEquipment  Rental  Oinstruction 


TO  PLACE  A  CLASSIRED  AD:  Write  your  od  belov^  or  on  a  photocopy  a$  you  want  it  to  appear.  Please  leave 
spaces  between  words.  Please  print  or  type.  Phone  numbers  induding  area  code  will  be  counted  as  one 
word.  Numbers  and  abbreviations  will  be  counted  as  words  when  they  are  separated  by  spaces.  No  refunds 
vnll  be  given  after  copy  is  received.  'Any  od  which  is  dearly  placed  for  profit  is  NOT  eligible  for  free  status. 
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m 


§  &  6  TYGER  TYGER 
II  &  13  VIERR A  TERRA 

19  &  10  ARAZNO 
16  &  17  NISSTAKEN 


m  mm  not 


1030-1:00 


Wells,  Cais  &  Premiunis 

CUYS  DRMK 

FEMALE  REVEW 


FREE  BEER  8-10  SUNDAYS 


FINALS  AUe. 


23138  US  K.  CLEARWATER  •  799-3063 


Ladies,  For  Reservations 


Cafe 


rocky  ruckmax  & 
the:  beat  heatheivs 

UGLY  RUMORS 

(A  Grateful  Dead  lyibate  Band) 

ZriIElIDC5Q>£K} 

n^nvocE^rr  exile 

w/SPECIAI.  GUEST 

DOG  TOOTH  VIOLETS 

OUTPATIElVrS 

HEADIuIGIITS 
w/OlJTI»ATIE]VrS 

UGLY  RUMORS 


SERVING  FULL  MENU 

11am  'til  1:30  am  daily 

Thurs.  Ladies  Night 

Alternative  Every  Sunday 


1915  N*  Hercules  Ave  •  Clearwater,  FL 
813/461-7721 


Nationwidip 

TALENT 
SEARCH 


WE  ARE  SEEKING: 

O  ACTS  O 

O  ARTISTS  O 

O  BANDS  O 

O  SONGWRITERS  O 


1 .  ALL  types  off  music  will  be 
considered. 

2.  FREE  promotion  and  exposure 
iff  you  qualiffy  and  are  selected. 

3.  Just  SEND  us  a  cassette  off  your 
music. 


We  are  a  successful  publishing  company 
conducting  a  talent  search. 

"THIS  COULD  BE  YOUR  BIG  BREAIC!" 

This  is  NOT  a  contest! 
THIS  IS  A  CAREER-LAUNCHING  OPPORTUNITY! 

To  be  considered: 
Send  an  audio  cassette  of  your  music 
with  name,  address,  telephone  number 
V         and  best  time  to  contact  you. 

'THIS  IS  THE  CHANCE  OF  A  LIFETIMEr 

Send  your  cassette  (with  1  to  3  songs  only)  to: 

RODELL  RECORDS 

P.O.  Box  93457-F 

Hollywood,  CA  90093 

All  Cassettes  must  be  received  by  August  30, 
and  become  property  of  Rodell  Records. 

Family  members  or  employees  of 
Thrust  Magazine  are  not  eligible. 


SOUTHGANG 
^AI^/7gD>WGEI■  (CHARISMA) 

Hard  rock  acts  have  been  a  longti  me  staple  from 
the  scenes  of  New  York  and  Los  Angeles.  When  a 
band  emerges  from  these  infamous  havens  the 
masses  rise  to  pick  up  on  their  latest.  But  when  the 
group  is  from  an  off  the  wall  locale  such  as,  say, 
Rome,  Georgia,  they  tend  to  veer  off  in  another 
direction. . . .  Not  the  case  with  Georgia'sSouthgang. 


STUHAMM 
mBUUGBmAmWf] 


Vocalist  Jesse  Harte,  guitarist  Butch  Walker, 
bassist  Jayce  Rncher  and  drummer  Mitch  McLee 
are  not  your  average  stock  from  the  south.  These 
fellas  were  bom  and  bred  on  the  best  rock  the  '70's 
had  to  offer.  Now  they're  kicking  up  some  dust  of 
their  own  with  a  little  edge  from  the  '90's.  So  give 
a  warm  welcome  and  a  twist  of  the  volume  knob  to 
hard  rock's  freshest  talk  of  the  town,  Southgang. 
How  are  things  going  with  the  boys  in  Southgang? 
Things  are  looking  good.  We  just  had  a  video  on 
Headbanger's  Ball  for  six  weeks  straight  as  the 
"Ballbuster,"  which  is  the  contest  they  have  once  a 
week.  So  far  we've  retired  six  bands  and  that's  the 
best  you  can  do.  We're  real  stoked  about  that. 

Your  label  Charisma,  isn't  famous  for  being  a  big 
rock  or  metal  label  How  is  that  working  with  the 
type  of  band  you  are? 

Charisma  had  actually  been  out  of  service  for  ten 
years.  Virgin  Records  owns  Charisma  now  and  they 
reopened  the  label  a  year  ago.  We  were  one  of  the 
first  bands  they  signed.  They  had  the  best  offer  and 
they  were  excited  to  have  a  band  of  our  style.  A  lot 
of  people  asked  why  we  didn't  go  with  one  of  the 
labels  with  a  reputation  for  breaking  rock  bands. 
We  would  rather  be  at  a  label  that  is  ready  to  break 
a  band  and  be  at  the  top  of  the  totem  pole.  We  get 
a  lot  more  attention. 

Let's  talk  about  your  debut  Tainted  AngeL  You 
worked  with  Desmond  Child,  who's  written  a^id 
produced  for  bands  like  KISS  and  Bon  Jovl  How 
did  you  end  up  working  together? 
We  were  writing  songs  and  working  in  pre-pro- 
duction where  Ratt  was  doing  the  pre-production 
for  their  Detonator  album,  which  Desmond  pro- 
duced. He  was  in  there  daily  and  we  got  the  chance 
to  meet  him  and  we  told  him  that  we  were  influenced 
by  a  lot  of  the  bands  he's  worked  with.  So  we 
convinced  him  to  come  in  and  listen  to  some  of  our 
stuff.  He  was  really  impressed  and  had  some  ideas 
right  away.  You  could  tell  there  were  light  bulbs 
going  off  above  his  head. 

His  style  of  production  has  been  known  to  come 
out  a  little  polished  sounding.  How  did  you  keep  it 
spontaneous? 

Well,  he  had  enough  respect  for  the  songwriting 
that  he  gave  us  the  fmal  call.  Also,  a  lot  of  the  other 
albums  he's  done  he  spent  a  lot  more  time  on.  He 
gave  us  a  little  more  room  to  work  and  that  distance 
kept  the  album  from  being  too  Desmondized. . .  .Plus 
the  songs  were  already  written  when  he  came  in. 

Where  do  your  musical  roots  lie? 

Our  influences  are  mainly  '70's  style  bands  like 
Boston,  Aerosmith,  Zeppelin  and  old  KISS.  You 
have  to  sit  down  and  listen  to  the  whole  album, 
though,  to  get  that,  'cause  there's  a  lot  of  versatility 
there. 

With  all  of  the  rock  bands  out  there  fighting  for 
record  sales  and  abrplay,  what  are  you  doing  to  keep 
your  heads  above  water? 

We're  taking  more  of  a  grass  roots  approach.  If  we 
have  to  win  fans  over  ten  at  a  time  v^'re  going  to  do 
it  We've  always  felt,  even  when  we  went  to  L.A.,  that 
if  we  believed  in  ourselves  and  kept  rocking  we 
vw)uld  float  to  the  top.  We're  hoping  that  same 
theory  will  work  on  a  larger  scale. 


Lets  talk  about  the  first  single  "Lone  Star."  Why 
didn't  you  lead  off  with  "The  Urge?" 
People  know  me  as  an  instrumental  artist,  by  my 
work  with  Joe  Satriani  and  Steve  Vai.  So  by  giving 
them  a  song  like  "Lone  Star,"  that's  more  of  what 
they  expect.  If  we  came  out  with  a  vocal  track,  it's 
like  working  with  a  brand  new  artist 

Do  you  feel  it's  an  uphill  battle  since  you're  known 
as  a  musician  and  not  a  singer? 

A  lot  of  people  get  real  uptight  about  me  singing  on 
this  album.  If  people  like  my  voice,  it's  great,  if  they 
don't,  they  don't.  I  feel  people  have  their  own 
individual  taste,  if  i  would  have  sung  and  said  it  was 
someone  else  singing,  I  wouldn't  get  near  the  flack. 

It's  hard  to  hear  a  prominent  bass  coming  out  of 
the  radio.  Were  you  worried  that  your  bass  lines 
would  be  k)st  to  the  listeners'  ears? 
i  wrote  the  tunes  in  that  aspect  in  the  rock  setting, 
as  opposed  to  the  fusion  setting,  it's  harder  to  get 
the  bass  in  the  lead.  That  was  part  of  the  reason  I 
sang  on  the  album,  so  1  could  get  my  own  person- 
ality aaoss.  If  1  did  a  whole  album  of  instrumentals, 
people  would  say  that  it  sounds  like  a  Vai  or  Satriani 
album.  I  want  to  stand  or  fail  on  my  own  two  feet 


Let's  talk  about  the  tracks  a  little  more.  Is  there 
one  song  on  the  album  that  sums  up  your  attitude? 

'The  Hammer."  It's  a  cross  between  aggressive  rock 
stuff  and  the  instrumental  background  that  I  have. 

You  also  brought  in  some  people  for  tracks  on  this 
album  —  Tominy  Lee  &  Eric  Johnson  among 
others.  How  have  your  friends  helped  you  fulfill 
the  sound  you  were  seeking  for  The  Urgel 

Tommy  Lee  has  a  jazz  background  and  agreed  to 
play  on  the  album.  It  just  goes  to  show  you  that  you 
shouldn't  have  preconceived  notions.  Eric  Johnson 
and  1  struck  up  a  friendship  when  he  opened  for  the 
last  two  months  of  the  Satriani  tour.  I  wrote  "Lone 
Star,"  especially  with  him  in  mind.  He  added  a  lot 
of  heart  and  soul  to  the  album. 

Who's  in  your  touring  band? 

I've  got  Jimmy  Yeager  on  keyboards  —  he  played 
with  Ozzy  Osboume;  Ron  Riddle  on  drums,  who 
worked  with  Blue  Oyster  Cult;  and  on  guitar  I  have 
Alex  Skolnick  from  Testament.  I've  played  with  the 
greats  but  they've  got  nothing  on  this  kid.  He's  been 
blowing  people  away  like  you  wouldn't  believe. 
Plus,  we  actually  get  some  giHs  at  our  shows. 

What  kind  of  live  show  should  fans  be  expecting  as 
you  make  it  through  Florida  in  August? 

It's  an  unpretentious  kick-ass  show  with  a  lot  of 
humor  and  great  musicianship.  We  do  songs  from 
all  three  albums,  and  the  stuff  from  the  first  two 
albums  really  takes  on  a  whole  new  life.  It's  just 
such  a  good  energy  of  personalities  in  the  band  . . . 
and  musically  vi«  all  have  the  same  goal.  It's  really 
the  most  exciting  time  in  my  life. 

Have  you  had  to  reevaluate  your  stage  persona 
since  you're  now  the  leader  of  the  gang? 

Well,  being  a  "Hamm"  comes  naturally.  I  feel  the 
way  to  live  your  life  is  to  be  yourself  and  not  put  on 
pretensions  and  do  what  you  do  best.  I  enjoy  dealing 
with  a  crowd  I  think  I'm  pretty  good  at  it;  I  love  it 

What  do  you  think  about  the  dnection  of  popular 
music  and  how  you  fit  into  it? 

People  have  larger  tastes  than  radio  stations  and 
MTV  give  them  credit  for.  If  we  get  my  fusion  fans 
and  Alex's  Testament  fans  coming  in,  you  wouldn't 
think  that  we  should  do  the  wide  variety  of  music 
that  we  do,  but  it  all  gets  across. 

What's  your  message  to  the  radio  programmers 
who  think  that  an  instrumental  song  can't  be 
played  on  rock  stations? 

Give  people  credit  for  having  a  little  more  intelli- 
gence and  taste  than  you  do.  There's  the  old  joke 
"No  one  ever  lost  money  underestimating  the  taste 
of  the  American  public,"  but  1  don't  believe  that  I 
think  if  you  keep  saying  that  you're  redefining  that 
notion,  and  your  going  to  make  it  happen.  Open  up 
your  minds. 


WARRIOR  SOUIIDGC) 
mUGS,  GOO  &  THE  NEW  REPUBUC 

One  of  the  most  important  bands  to  burst  into 
the  cosmos  in  the  Nineties  is  New  York's  own 
Warrior  Soul.  Not  since  the  Sixties  has  music  and 
politics  made  such  compatible  bedfellows.  But  then 
music  has  a  way  of  heightening  public  awareness 
and  moving  people  intoaction  inways  thatnewspa- 
pers  and  the  media  cannot  Or  as  head  "Warrior"/ 
singer/lyricist/band  founder  Kory  Clarke  puts  it 
"there's  no  bitchin'  in  music  anymore.  Nobody 
bitches.  I'm  not  out  to  preach  but  there's  a  lot  of 
heavy  shit  going  on  right  now  politically  and  I  just 
want  to  expose  some  truths  and  vent  some  frus- 
tration and  anger  about  what's  going  on  in  our 
government." 

Clarke's  strong  political  convictions  share  equal 
time  with  dynamic  instrumental  work  which  Clarke 
desCTibes  as  psychedelic  hard  rock.  Their  latest 
release  Drugs,  Cod  And  The  New  Republic  is  more 
straight  ahead  than  their  first  release.  Comment- 
ing on  the  bands  evolution,  Clarke  jokes,  "we've 
gotten  worse."  He  adds  in  a  more  serious  tone  that 
the  band  has  come  together  a  little  more  than  on 
the  debut  release. 

Clarke's  accompanying  musicians  that  were 
responsible  for  creating  that  trippy  hard  rock  sound 
are  guitarist  John  Rico;  bassist  Pete  McClanahan; 
and  drummer;  Mark  Evans.  Clarke  emphasizes  that 
the  band  contributes  essentially  to  the  sound  that 
is  Warrior  Soul.  'They  definitely  have  a  large  input 
into  our  overall  sound.  It's  not  just  me.  They're  a 
great  group  of  musicians,  very  talented,"  stresses 
Clarke.  Clarke  explains  that  songs  like  "Jump  For 
Joy"  outline  what  is  happening  in  our  world  today, 
and  "all  the  crap  we  have  to  go  through,  i  don't 
mean  to  sound  cynical  but  I'm  angry.  Get  Bush  the 
hell  out  of  there.  Obviously,  it's  not  working.  If 
people  would  simply  vote  and  exercise  their  ri^ts, 
half  this  shit  wouldn't  be  going  on." 

The  highly  opinionated  Clarke  is  grateful  that 
he  is  on  a  label  that  encourages  such  freedom  of 
expression.  "DGC  is  a  very  hip  label,  "  praises 
Clarke.  "I'm  not  with  cut  n'  dry  execs  that  do  coke. 
These  people  are  very  cool  and  really  believe  in 
these  songs." 


BlACKEYlE^Si^AN 

mcwKRATmiomiMEf^cim 


'There  shouldn't  be  any  rules,"  says  Dean  Dav- 
idson, lead  vocalist  and  chief  songwriter  for 
Philadelphia's  Blackeyed  Susan.  "Music  comes  from 
your  heart.  Once  you  start  getting  the  artsy-fartsy 
people  in  there  telling  you  what  to  wear  and  how  to 
record,  it  isn't  fun  anymore." 

Davidson  and  his  bandmates  practice  what  they 
preach,  refusing  to  compromise  their  integrity  or 
let  anyone  else  call  the  shots.  In  early  1990,  Davidson, 
frustrated  with  complacency  and  homogenization 
in  rock  &  roll,  put  together  a  demo  of  songs  he'd 
written  and  convened  like-minded  friends.  Once 
the  others  heard  Davidson's  songs  and  began  corv 
tributing  their  own  ideas,  the  members  of  Blackeyed 
Susan  knew  they  were  on  to  something  real.  Anx- 
ious to  capture  that  sound  and  to  avoid  outside 
intervention,  they  headed  straight  to  the  studio. 
The  owners  of  Studio  Four  in  Philadelphia  gave  a 
vote  of  confidence  by  offering  Blackeyed  Susan 
recording  time  on  spec,  and  so,  with  no  money,  no 
record  deal,  and  no  management,  the  members  of 
Blackeyed  Susan  sequestered  themselves  in  Studio 
Four  for  five  months  to  record  the  batch  of  songs 
that  would  become  their  debut  album.  After  word 
leaked  out  about  the  caliber  of  the  songs  being 
recorded,  executives  from  eight  record  labels  began 
pestering  Davidson  at  home,  offering  deals.  By 
Christmas  1990,  Mercury  had  emerged  as  the  vic- 
r^ 


by  DJ  Justice        t>y  Christopher  RoL>ln 


So  with  such  definite  ideas,  what  can  fans  expect 
from  Warrior  Soul's  live  show?  "We're  completely 
radical,  lots  of  skull  cmshing...  and  nice  hairstyles," 
he  adds  as  a  sarcastic,  poseresque  afterthought 
"We're  very  talented  egotists  because  vce  know  that 
the  music  can  stand  on  its  own." 

And  just  what  kind  of  impact  does  Mr.  Clarke 
hope  to  make  on  the  music  world?  "1  just  want  to  be 
remembered  as  a  guy  who  had  something  to  say... 
as  a  cool  artist  and  a  great  writer." 

With  songs  as  potent  as  a  battery  acid  cocktail, 
I'm  certain  that  Warrior  Soul  will  erode  a  lot  of  the 
freedom  hindering  residue  encompassing  society 
and  undoubtedly  Clarke  virill  get  his  wish  of  making 
a  major  mark  on  musical  history. 

by  Rossi  Dudrick 


Given  the  band's  cut-to-the-chase  approach  to 
recording,  it's  no  surprise  that  Electric  Rattlebone 
rings  with  a  blunt,  heartfelt  authoritativeness.  It's 
music  with  the  grit  left  in,  down-home  hard  rock 
marked  by  livewire  musicianship  and  an  honest, 
back-to-basics  vibe.  "It's  like  cooking,"  says 
Davidson.  "There  aren't  any  rules  to  cooking 
something  —  it's  an  experiment.  You  just  throw  in 
all  this  different  stuff  and  add  some  spices  and  see 
what  happens- that's  howyou  come  up  with  recipes." 

Davidson  and  his  fellow  cooks  have  thrown  a 
little  bit  of  everything  into  this  stew.  No  electronic 
fakery,  no  studio  polish,  and  as  Davidson  puts  it 
"nobody  hiding  behind  a  curtain."  In  other  words, 
all  of  the  heady  instrumentation  on  the  debut  — 
from  the  stripped-down  Stratocaster  crunch  and 
rolling  honky-tonk  piano  of  "Satisfaction,"  to  the 
delicate  sitar  work  on  "None  of  it  Matters"  —  was 
performed  by  the  bandmembers  themselves.  Elec- 
tric Rattlebone  isn't  background  music,  it's  an  al- 
bum you  can  sink  your  teeth  into.  And  if  s  a  record 
sure  to  please  legions  of  music  fans  who,  in  this  age 
of  unnecessary  studio  gloss  and  overpowering 
technological  tinkering,  are  eager  for  a  dose  of 
something  honest 

Have  the  members  of  Blackeyed  Susan  taken  it 
upon  themselves  to  restore  the  integrity  of  rock  & 
roll,  then? 

"We're  just  winging  it,"  says  Davidson.  "Our 
songs  mean  a  lot  to  us,  but  we're  not  out  to  prove 
anything.  There's  no  message,  no  gimmick.  We  just 
want  to  have  a  good  time." 

BlackeyedSusaniscurrently  touring  with  Bullet 
Boys,  although  Florida  dates  have  not  been  con- 
firmed yet  Also  catch  the  band's  tune  "Ride  With 
Me"  in  Micky  Rourke's  new  movie  Marlboro  Man 
Meets  Harley  Davidson  opening  August  24th. 


NED^ATOMICiHISmiN 
GOD  FCX)DFff  {CCUlMfiiA} 

Ned's  Atomic  Dustbin  is  a  new  name  to  the 
American  music  scene  but  has  been  making  waves 
in  the  U.K.  Why  don't  you  start  from  the  beginning 
and  tell  me  what's  been  going  on  over  there? 
Most  of  us  met  while  we  were  in  college;  we  knew 
each  other  from  various  bands,  and  all  of  our  bands 
just  split  up  at  the  same  time,  so  we  all  started  over 
together  in  the  same  band.  From  there  we  managed 
to  attract  the  attention  of  a  few  bands  that  were , 
doing  quite  well  at  the  time  and  we  got  some  tours 
with  them,  and  then  managed  a  few  tours  of  our 
own.  We  got  a  record  out  and  began  to  build  from 
there.  We  built  ourselves  up  on  our  live  reputation 
because  we  tend  to  be  rather  explosive  on  stage. 

So  you  toured  around  Europe? 

All  around  Britain,  basically.  We  did  Scotland,  Ire- 
land, Wales. ...  We've  probably  done  the  British  gig 
about  seven  or  eight  times  now  and  we  have  a  pretty 
big  following.  We  average  about  two  thousand 
people  a  night 

If  the  album  takes  off  here  in  America,  then  what? 
Any  plans  for  an  American  tour? 

We're  definitely  coming  over.  We'll  be  over  in  mid 
July.  We're  going  to  start  in  Washington  and  finish 
in  LA  We're  going  to  do  the  east  and  west  coasts. 

What  are  your  expectations  from  your  American 
audience? 

From  what  we've  been  told,  itsounds  like  the  album 
is  going  to  go  over  well  on  the  college  radio  stations. 
I  don't  know.  1  just  expect  America  to  be  America. 
I've  never  been  there,  so  I  really  don't  know  what  to 
expect  I  really  don't  have  any  expectations.  People 
may  love  us  or  they  may  hate  us.  I  don't  really  mind; 
obviously  I'd  rather  do  well,  but  I  don't  expect  to  be 
huge  in  America.  I  don't  expect  us  to  do  badly  either 


though 


MICHAEL  MORALfS 
TMMW^IMEKURY) 


Who  are  your  major  influences? 
My  major  influences  are  anytiiing  that  is  both 
melodic  and  powerful.  There's  so  many  of  them.  I 
don't  really  want  to  name  them  because  I  don't 
want  to  leave  anyone  out 

Have  you  been  conq)ared  to  any  other  European 
bands  that  have  made  it  in  America? 
What  happens  is  that  when  you  first  start  to  make 
an  impression,  they  always  try  to  compare  you  to 
somebody.  So  far  for  us  it's  been  The  Wonder  Stuff 
and  The  Wedding  Present  and  bands  like  that  but 
we've  also  been  compared  to  a  lot  of  other  bands.  As 
we've  gotten  more  successful,  though,  we're  starting 
to  get  treated  with  a  little  more  individual  respect 
and  they  real  ly  don't  compare  us  to  anyone  anymore. 

The  album  has  been  out  for  only  a  couple  of 
months  and  it  has  done  incredibly  well 
Yeah,  we  were  all  shocked.  We  expected  it  to  do  okay 
because  we  have  sort  of  a  core  following  of  people 
that  we  expected  to  buy  the  record,  but  all  of  a 
sudden  it  went  top  twenty  and  we  didn't  expect  it  to 
be  that  huge.  We  were  quite  shocked  by  it  It  was  a 
hell  of  a  shock,  but  it  was  a  pleasant  shock. 

Why  don't  you  describe  your  music  so  we  know 
what  to  expect  when  you  come  through  America. 
John:  Letting  off  steam.  Very  energetic.  When  people 
come  to  our  gigs,  we're  going  to  be  letting  our  hair 
down;  they  should  expect  to  do  the  same.  We  really 
get  into  it  whether  there's  two  people  in  the  room, 
or  two  thousand.  It's  a  shared  experience.  I  hope 
that  the  people  who  come  are  prepared  to  let  their 
worries  go  and  have  a  good  time,  because  that's 
what  wt  do. 


This  album  is  your  second  release.  You  did  the 
majority  of  the  writing  and  your  brother  produced 
the  album. ...  Sounds  like  a  winning  combination. 
Tell  me  about  the  process  you  went  through  with 
this  second  album  and  how  you  plan  to  promote  it 


MICHAEL 
MORALEIS 


I  wrote  eight  of  the  eleven  songs  on  the  record  by 
myself;  the  restv^re  collaborative  efforts.  One  I  co- 
wrote  with  Kevin  Salligar,  who  co-wrote  "Forever 
Young"  with  Rod  Stewart.  Another  I  co-wrote  with 
Martin  Riley,  who  was  an  early  MTV  star.  The  last 
song  was  conhibuted  by  my  older  brother  Ron, 
who,  as  you  know,  I  co-produced  the  album  with. 
There's  not  really  anybody  else  on  the  album.  I  play 
all  the  instruments  and  do  all  the  singing.  The  first 
single  "Who  Do  You  Give  Your  Love  To"  went  to 
number  14  nationally.  I  think  this  album  should  do 
really  well  for  several  reasons,  not  just  because  of 
the  success  of  the  debut  album.  The  songs  are 
better;  we've  already  built  a  base  at  radio,  a  base  at 
retail.  A  lot  of  times  with  an  artist's  first  album,  it 
dictates  whether  that  artist  is  going  to  be  a  non- 
issue  at  the  record  label  or  a  contender  the  second 
time  around.  I  think  we  really  got  the  attention  of 
the  label  with  the  first  album,  so  this  time  we're 
really  going  to  go  after  it  We  really  have  the  support 
of  the  label  this  time. 

After  the  release  of  your  debut  albumi,  you  spent 
some  time  on  the  road  with  R-rhard  Marx  and  the 
Red  Hot  Chili  Peppers.  What  are  your  plans  this 
time  around  for  touring? 
Depending  on  how  the  album  does  and  how  many 
stations  we  get  added  to  and  move  up  the  charts . . . 
it's  still  a  little  bit  early  to  tell  who  we'll  be  going  out 
with  this  year.  I've  decided  that  if  we  don't  get  the 
tour  we  want  I'd  like  to  get  out  there  on  my  own  and 
create  a  tour.  I  think  we  need  to  bottle-feed  America, 
we  need  to  get  the  cost  of  shows  down  and  we  need 
to  get  out  there  and  turn  some  people  who  are  into 
rock  &  roll. 

What's  your  favorite  song  on  the  album? 
I  like  different  songs  for  different  reasons.  My 
favorite  straight  ahead  pop  song  is  the  first  single  "I 
Don't  Want  To  See  You."  My  favorite  rock  tune  is 
"What  Do  You  Know  About  Love?". 

Do  all  the  songs  relate  to  a  ^ciflc  concept  or  have 
a  special  message? 

There's  not  really  a  message.  I'm  feel  that  songs 
come  from  an  outside  source.  I  sometimes  just  hear 
•a  really  infectious  vocal  line  in  my  head  and  start  to 
dream  up  the  whole  song.  Since  I  play  all  the 
instruments,  it's  just  a  matter  of  concentrating  on 
all  the  parts  in  my  head.  Sometimes  I  can  hear  the 
w^hole  next  album  in  my  head  like  I'm  listening  to 
a  Walkman  radio.  There  are  no  political  tunes.  It's 
pretty  narrow.  Simple  boy/girl  stuff.  My  tunes  are 
semi-autobiographical.  My  whole  family  is  very 
musical.  There's  one  song  on  the  album  that  is 
really  just  a  reflection  (J  where  I  came  from: 
•"Blessed." 

If  you  coukihave  one  song  on  the  album  to  express 
a  message  of  any  kind,  \^t  song  and  what  mes- 
sage would  it  be? 

I  think  it's  all  just  fun.  1  really  don't  have  too  much 
to  say  with  my  music,  other  than  it's  like  the 
soundtrack  for  ftjn.  There's  a  bunch  of  catchy  radio 
hits  that  you  just  want  to  sing  over  and  over  again. 
You  don't  even  need  to  think  deeply  about  the 
words.  I  guess  if  anything,  the  song  I  would  pick 
.would  be  a  song  like  "Thump,"  which  basically  says 
nothing.  That's  it.  It's  not  brain  music.  It's  very 
shallow. 


•nEMPtiOFTHEOOG 
TEWtf  Of  mC  DOG  (MAA) 

When  Mother  Love  Bone  vocalist  Andrew  Wood 
passed  away,  his  friends  mourned  his  death.  Shortly 
thereafter.  Wood's  former  roommate  and 
Soundgarden  vocalist  Chns  Cornell  began  writing 
with  MLB/Pearl  Jam  guitarist  Stone  Gossard  and 
bassist  Jeff  Ament  With  the  addition  of  'Garden 
drummer  Matt  Cameron  and  Pearl  Jam's  Eddie 
Vedder  and  Mike  McC ready,  Temple  of  the  Dog  was 
bom.  On  their  first  and  only  release  the  unit  has 
paid  suitable  homage  to  Wood's  memory  with  an 
array  of  awe  inspiring  music. 

As  Matt  Cameron  prepared  for  Soundgarden's  next 
outing,  he  offered  his  personal  reflection  of  thai 
which  will  never  happen  again:  Temple  of  the  Dog. 

How  did  Temple  of  the  Dog  come  together? 

It  started  after  Andrew  passed  away.  Stone  and  Jeff 
were  putting  a  band  together  and  they  asked  me  to 
help  record  their  demos.  Some  of  that  music  was 
used  on  this  record  and  the  rest  was  used  for  theii 
new  band,  Pearl  Jam.  Anyway,  Chris  had  been 
writing  since  Andrew  passed  away  and  recorded  two 
songs:  "Say  Hello  to  Heaven"  and  "Reach  Down.'' 
We  learned  those  and  it  felt  really  good.  We  weren't 
trying  to  make  a  sad,  heavy,  bummer  tribute;  we  got 
together  because  we  liked  the  music  and  deep  down 
we  all  felt  sad  about  what  had  happened.  I  guess  the 
original  idea  was  to  make  a  tribute  record,  but  it 
really  didn't  turn  out  that  way.  We  were  enjoying 
the  music  and  it  took  on  a  life  of  its  own  as  many 
records  do. 


by  Karat 


Was  this  a  good  opportunity  to  branch  out  and  do 
something  different  than  what  your  in(tividual 
groups  had  done? 

Yeah,  we  had  never  written  songs  like  this  in 
Soundgar  den.  Chris  had  been  writing  in  a  variety  of 
styles  for  years  so  it  was  a  good  opportunity  for  him 
to  showca.<<  his  talents.  It  was  also  nice  for  those  • 
people  who  might  have  pigeonholed  us  to  realize 
that  we're  pretty  versatile  musicians. 

Did  you  ever  imagine  it  would  recede  this  kind  of 
attention  and  appreciation? 

I  think  that's  the  right  word,  appreciation.  The 
people  diat  knew  the  history  of  Mother  Love  Bone 
and  possibly  Malfunction  would  appreciate  this 
record.  Like  I  said,  we  didn't  want  to  promote  it 
heavily  and  we  didn't  want  a  band.  We  just  wanted 
to  make  this  record.  After  we  made  it  we  listened  to 
it  and  we  knew  we  had  something  interesting. 

Is  there  anything  you  can  tell  us  about  Andy  that 
people  on  the  outside  might  not  know? 

Yeah,  he  used  to  be  in  one  of  the  coolest  bands  ever 
out  of  Seattle  called  Malfunction.  They  were  around 
during  the  peak  of  the  Seattle  scene  when  it  was 
creative  and  there  was  a  real  good  sense  of  com- 
munity. They  w^ere  so  good  they  were  scary.  Andy 
was  just  a  great  showman  and  that  side  of  his 
personality  came  out  in  Malfunction  as  well  as  his 
musical  side.  People  knowhim  from  Mother  Love 
Bone,  but  he's  done  a  lot  of  solo  recordings  that 
might  come  out  some  day.  He  was  a  great  guy.  He 
was  really  friendly  and  he  had  a  lot  of  great  energy. 
He  was  really  into  funny  bands.  He  was  a  big  fan  as 
well  as  a  great  musician  and  a  humble  man. 

Do  you  get  the  feeling  that  this  project  will  be 
regarded  as  a  hidden  treasure  someday? 
I  hope  so.  I  hope  that  it  ages  well  and  I  think  it  will 
because  we  took  it  from  a  human  approach.  We 
didn't  use  much  studio  wizardry  or  anything  that 
would  sound  corny  ten  years  from  now.  I  hope  it 
will  be  a  record  that  can  be  looked  on  years  from 
now  and  still  hold  up. 

by  DJ  Justice 


BOBHAUJGAM 
WINDOW  IN  THE  WAUL  (ATCO) 

You  dki  all  the  writing  for  your  album.  Tell  me 
about  the  writing  and  music 
The  ten  songs  were  chosen  from  about  four  hundred 
songs  that  I've  written  over  the  years.  .Most  of  them 
were  collaborative  efforts  with  some  of  my  favorite 
writers.  These  ten  songs  really  held  together.  With  ' 
this  being  my  first  record,  it  was  important  not  to 
give  the  impressionof  just  a  collection  of  ten  songs. 
These  songs  are  the  ones  that  really  speak  from  the 
heart ...  on  my  part  All  the  songs  that  I  write  do 
that  but  if  I'm  writing  a  heavy  metal  song,  it  doesn't 
really  make  sense  to  put  it  on  a  Bob  Halligan  record. 
The  rest  of  the  music  is  too  mainstream. 

You've  written  for  various  artists  including  such 
groups  as  Judas  Priest  Where  does  all  this  diversity 
come  from? 

There  was  a  period  when  I  specialized  in  the  heavy 
metal  and  hard  rock  stuff.  Although  it  was  a  very 
enjoyable  and  (my  banker  tells  me)  a  very  reward- 
ing period  in  my  life,  it  was  also  a  pigeon-holing 
thing  because  many  people  classified  me  as  a  rock 
writer  and  didn't  recognize  the  fact  that  1  am  a 
much  more  diverse  writer.  People  were  not  really 
open  to  the  other  sources  of  music.  My  real  influ- 
ences in  music  when  I  w/as  growing  up  were  the 
Beatles,  Stevie  Wonder  and  even  jazz;  to  be  con- 
sidered as  someone  that  only  writes  headbanging 
rock  &  roll  was  very  upsetting  to  me,  so  I  tried  really 
hard  to  extricate  myself  from  that  I've  continued  to 
write  hard  rock  over  the  years  but  there  was  a  point 
where  I  abandoned  it  altogether  and  began  col- 
laborating with  other  writers  who  are  more  firmly 
entrenched  in  the  mainstream. 

You  have  a  rather  established  reputation  as  a  heavy 
metal  writer,  so  I  was  rea%  surprised  by  the 
album. 

That's  what  happens.  Derrick  Oliver  used  to  write 
for  Kerrang.  He  was  very  aware  of  me  and,  in  fact 
a  big  fan  of  mine.  When  he  came  to  Atco  A&R  he 
happened  to  meet  my  manager  and  was  interested 
in  what  I  was  doing.  After  hearing  the  music  he 
came  to  us  and  told  us  that  the  music  was  totally 
unbelievable ...  he  justate  it  up.  We  were  thrilled  to 
finally  meet  someone  that  saw  what  we  were  doing 
and  what  we  were  trying  to  achieve. 
Do  you  fuid  that  you  are  more  suited  to  this  sort 
of  thing? 

A  lot  of  things  suit  me  from  a  lot  of  different  angles, 
but  as  a  performer,  this  is  the  most  comfortable.  I 
love  to  get  up  on  stageand  do  rock  &  roll,  but  I'm 
not  19  anymore,  and  to  get  up  and  do  that  just 
doesn't  make  sense.  My  voice  is  better  suited  to 
mellower  music  anyway.  I  just  started  writing 
straight  from  the  heart  and  out  popped  the  music 
that  you  hear  on  the  record. 

What  is  the  focus  of  these  ten  songs  on  the  album? 

The  songs  are  al  I  from  the  vantage  point  of  someone 
that  is  down  and  is  looking  up  to  better  things. ... 
Externally  optimistic  in  the  face  of  defeat. 


What  are  your  plans  for  the  album  as  far  as  touring 
and  promotion? 

No  specific  plans  yet;  we're  waiting  to  see  if  the 
album  is  going  to  make  some  noise  and  get  off  the 
ground.  I  do  have  a  touring  unit  assembled  but  it's 
not  rehearsed  yet 

Do  you  have  a  specific  message  that  you  would  like 
to  get  across  to  your  audience? 
BH:  Well,  in  relation  to  the  title,  which  is  Window 
in  the  Wall,  my  whole  approach  to  the  music  and 
life  is  that  whatever  light  shines  through  that 
window,  I  want  to  spread  some  of  it  around. 
Hopefully  that  comes  across  in  the  music.  I  want  to 
build  up,  not  tear  down.  There  is  some  tearing  dov\n 
that  needs  to  be  done  on  the  planet  as  we  go  along, 
but  that  is  not  my  job.  That's  my  message. 

by  iCarat 
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